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FOREWORD 


“Reminiscences of a Collector” might be a more appropriate title for 
this effort than “Foreword,” for the story of the assembling of a collection 
of drawings has for each new acquisition a personal note and interesting- 
experience which gather momentum and strength as the collection grows and 
its complexion varies. There is an intense fascination in studying art periods 
and the individuality of an artist through the expression of his brush or pencil 
as he jots down his first impressions of a prospective art-work. A finished 
painting may reveal the end-results of an artist’s mood, but it will hardly 
register the elemental steps through which such an achievement has been made 
possible ; the liberal use of paint will often obscure poor draftsmanship and a 
heavy coat of varnish will hide imperfections, but original drawings will reflect 
the intimate character of an artist and afford a good index to his art possi- 
bilities. 

It is quite impossible in this foreword to comment at length on individual 
examples, but a few data of more than passing value may be of interest to fel- 
low-collectors. In the preparation of our book “Collector’s Marks” it has often 
been quite difficult to obtain particulars even of contemporary collectors and 
their collections. There seems to be a reticence or secretiveness on the part 
of collectors of drawings and prints, a begrudging of liberal information con- 
cerning their treasures. In some instances actual negligence is responsible for 
such meagre information. I had a personal unfortunate experience in London 
some years ago. While browsing around an old library I chanced on three 
thick folio volumes bound in red russian hand-tooled leather, stamped in gilt 
ornaments and borders, each volume carrying as a medallion on the front cover 
the coat-of-arms represented to me as the device of Lord Rowan. These vol- 
umes contained a well-selected collection of drawings mostly of the Italian 
schools. The collection itself must have been made up about 1800 for the 
paper on which the drawings were mounted was water-marked 1805. I was so 
jubilant at the acquisition of this Rowan collection that I failed to notice that 
the heavy hand-tooled leather folio covers containing the armorial evidences 
of the collector were retained by the dealer. Burke’s “British Peerage” fails 
to reveal the particular Lord Rowan who might have been earnestly interested 
in the collection of drawings. Yet this collection without further identifica- 
tion or data has formed the nucleus of my best group of the Italian Schools. 
What impressed me about Lord Rowan as a collector was his selection of 
examples typifying characteristics by which many of these artists have been 
known. The draperies of Andrea del Sarto are as well exemplified in my large 
drawing of a single figure as in his finest paintings and best period. One 
would hardly realize in the Cambiaso drawing with its radical and bold strokes, 
its vibrating strength and motion, that this artist lived in the middle of the 
sixteenth century and was not an exponent of modern Cubism. The skillful 
perspective in the small Guardi water-color is its greatest charm. 

Bassano, Guercino, The Carracci, M. A. da Caravaggio, Correggio, Do- 
menichino, Lanfranco, Maratta, Parmigiano, del Piornbo, Giulio Romano, 


and other Italian masters of the sixteenth and seventeenth centuries are rep- 
resented by characteristic and important examples. One of the most inter 
estmg of the Italian drawings is that of an old mined castlfby PiSnesi done' 
J em P e i a colors on finely woven silk. This is a most unusual combination 
of labile, color medium and draftsmanship. Except in Oriental art silk has 

been “l & dl ' awingS; tem P era color s on paper have 

ei quite perishable, due to their organic composition, but this example of 

Piranes! on silk is almost as perfect in color and preservation as Uen origim 
a ly produced It reveals the beauty and the technical streno-th of this greatest 
master of architectural draftsmanship. g greatest 

v Th ere is. a curious item of interest connected with the portrait sketches 
by Sir Joshua Reynolds. The British portrait-painters held : sway before the 

"he hature°ff P a gIaphy / nd * f ^ be noted that these sketches were in 
the nature of a memorandum made by the artist of the individual sitter per- 

m P l p ? glve an ldea of the character of the head, head-dress, costume or’pose 
oi pei haps as a memorandum for the artist of such portrait. At one time 

family of To 68 f m ° f these Reynolds portrait sketches; four were of the 
family of Ingestre-Maryon, and were so identified by name and year in the 
autograph of the artist across the face of each sketch.' These portrait sketches 
were obtained indirectly from the Ingestre-Maryon family. Several of these 
rare sketches have found their way to the cabinets of American collectors 
Pendant portraits m delicate wash by Roberts, a free pencil sketch of 
David Garnck by Gainsborough, a finely drawn female porS on vellum 
by Richardson, and several portraits m pen or crayon by Hayter Dance North 
cote Lawrence, Buck, and their contemporaries add Strength to the’ British 

Helen PitmTnrD 1, P°J ral ! 1 of exquisite quality and delicacy is that of Lady 
Helen Iitzmaurice by Sir Frederick Leighton; Dante Gabriel Rossetti is 
lep resen ted by a life-size red-crayon head of his famous model 

Among the items of especial interest in the English collection will he 
found a series of William Blake drawings. These illustrate Ms seleml moods 
eccentridLes and technical expression. The one resembling the Players before 
the King and Queen m Hamlet and with a background of Blake’s characteristic 

SS^SS B irK y mt T d n ed i fOT a kook-illustration, Ct I wTeen 
uname to identity it, the Leap of Curtius, done boldly in wash, is incomplete 

for aurroundmg this central figure are numerous unfinished groups sShed 
penci 1 ; no one in modern art knew better than Blake how to express the 
curved line that made Greek Art famous, and this is exemplified exquisitely in 

fh?s “rts'tTponeTV'd*' 0 try ” iS ‘" al % 

mu artist of l ope s Windsor Forest” is expressed not only in the virility 

the « P + n but ? *? bears a Wlme autographic inscription by Blake to indicate 
the portion of the poem selected for illustration. These Blake ite^ are 

infornmd thaT thev ^V ai ? e1 % “ d unusual character. I have been 

but thD I tave Wf ° rlgl T all I “ tlle P 0 ^ession of the Rossetti family, 
tionable V 1° °PP° rtlmlt y to verify; their authenticity is unques- 

adchtion J Tf 1 drawni S of 0r Pheus and Eurydice is an interesting 

B ake Tnl B u 6 ltem ® because of the close association of Fuseli and 

Blake and their similar mystic expression and mood. 

Blake is W ll i ea thfUl i and / efr 1 hing hl character ^ comparison to the art of 
lake is the exquisite water-color of Birket Foster. This reminds me to make 

lie men ion o the group of British water-colorists in this collection. There 


is perhaps no period in the art of water-color painting that has been made 
more famous than that of the British exponents of the early nineteenth century. 
At one time I endeavored to secure a good example of all artists of this period, 
and the examples of Turner, Girtin, and Constable together with those of 
David Cox, Copley Fielding, Paul Sandby, Cotman, Prout, Stanfield and 
Yarley, will do ample justice to this school in its ability and achievements. 

What a nobility of purpose and sincerity of expression is conveyed in the 
great Dutch quartette of landscapists, Euysdael, Hobbema, Van Goyen and 
Wijnants. Jacob Cats, Jan Both, and Philip Wouvermann were master- 
draftsmen of no lesser ability; all are represented here. Rubens and Van Dyke 
have not been neglected and the examples by these giants in art speak for them- 
selves. There is an interesting sheet of heads drawn either by Ostade or 
Dusart; some authorities ascribe this item to Ostade, others to Dusart. Van 
de Velde, the great sea-scapist, and even the modern Josef Israels with a large- 
size figure in charcoal may be found here. 


Modern art, as expressed in drawings, is less significantly and less formid- 
ably represented because modern art, in my humble opinion, does not show 
the same painstaking care and ability in draftsmanship found in the great 
periods of Italian, Dutch, Flemish and British art. A delicatelv-finished nude 
female figure and a mythological group in red chalk is the contribution of 
Boucher; two hunting scenes of Diana and her group of nymphs by Coypel 
aie extremely decorative and evidently intended as designs for tapestrv There 
is a large and varied group of animal sketches by Rosa Bonheur and good 
quality examples of de Heuville, Meissonier, and Harpignies. One of the most 
valuabie drawings in this collection is the Paola, the Spanish Dancino- Girl 
o, ^douard Manet. This heterogeneous summary must include an important 
sketch by Benjamin West for his well-known painting, “The Raising of Laz- 
arus,” and a number of delicate Whistler pen-sketches and several chalk- 
drawings evidently intended for lithographic reproduction. 

Caricature in art is one of the most interesting phases of collecting, and in 
this group will be found a series of first-quality Rowlandson, a strictlv-authen- 
acated pencil drawing by Cruikshank, a grotesque head by Daumier and 
several excellent examples of our own Thomas Hast. 

My latest efforts have been concentrated in gathering examples of our 
American artists. These I divide into three groups: painter-artists, book- 
niustrators, and cartoonists. 


The painters represented are. Henry W. Ranger, Gari Melchers, William 
Macewen, A B Durand, Childe Hassam, George Inness, Jr, Louis Loeb 
Daniel Huntington, and many others. Among the book-illustrators there is 
an unusually interesting series of pen and pencil drawings by Howard Pvle and 
several excellent items by Edwin Abbey. The cartoonists are numerous and 
to collectors in this field many choice examples are offered 

In March 1915 the Director of the City Art Museum of St. Louis 
arranged a public exhibition of four-hundred selected examples of this collec- 
tion. My greatest satisfaction during the six weeks of this exhibition was in 
the opportunity afforded to all art-lovers here for a leisure study of these 
drawings. This exhibition in St. Louis was so successful that I 'planned a 
travelling exhibition throughout the large art centers of the country, and 
, received acceptance from a number of museums, but the World- War nut 
a check on these plans. The descriptive catalog of this collection has been 


prepared under my personal supervision and I have endeavored to refrain from 
extravagant expressions as to the value of the drawings and have carefully 
avoided placing my own ascriptions on these drawings unless carefully 
corroborated. 

The accumulation of this catholic collection of drawings during the past 
fifteen years has been a source of keen pleasure, of constant study, of satisfied 
hobby, of healthful competition, of interesting acquaintance with fellow-collec- 
tors, of search in byways and odd corners on both sides of the Atlantic, and a 
resultant appreciation of the value of art in the commonplace of life and men. 

(Signed) MAX A. GOLDSTEIN. 

St. Louis* Mo. 

January , 1920 
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10 

FRANCESCHINI, Marc 

Antonio 

255 

ALGARDI, Alessandro 


11 

GIORDANO, Luca 


289 

ALLEGRI, Antonio 

13 to 17 

GOZZOLI, B. 


301 

ALLORI, Alessandro 


18 

ITALIAN SCHOOL 

357 to 

368 

AMERIGI, Michel Angliolo 19 

, 20 

LANFRANCO, Giovanni 

398, 

399 

ANDREA D’AGNOLO 

21, 22 

LUCIANI, Sebastiano 

430 to 

432 

BALESTRA, Antonio 


25 

MANCINI, Francesco 


434 

BARBIERI, Giovanni F. 

26 to 31 

MAR ATT A, Carlo 

436 to 

439 

BAROCCI, Federico 

34, 35 

MAZZUOLA, Francesco 

M. 


BATONI, Pompeo G. 

42 to 44 


441 to 

444 

BELIVERTI, Jan 


48 

MELDOLLA, Andrea 


450 

BERRETTINI, Pietro 

51 to 53 

MICHELANGELO, School of 

455 

BONIFAZIO (II), Veneziano 

91 

MOLA, Pietro F. 

458, 

459 

CALDARA, Polidoro 

118 to 

121 

NALDINI, Battista 

473, 

474 

CALIARI, Paolo 


124 

PARMISSANO 


507 

CALIGNANI, School of 


125 

PERUGINO, D. 


517 

CAMBIASO, Luca 


128 

PETRI, Pietro de 

518 to 

520 

CANTARINI, Simone 


131 

PINNELLI, B. 

522, 

523 

CARAGLIO, Giovanni J. 


132 

PIRANESI, G. 

524 to 

527 

CARPI, Ugo da 


133 

PONTE, Jacopo de 

527a to 

529 

CARRACCI, Annabale 

134 to 

138 

RAFFAELLI, Francesco 

558 

CARRACCI, Lodovico 

139, 

140 

REGGIO, Raffaele 


565 

CASTIGLIONE, Giovanni 

B. 


RENI, Guido 

567, 

568 


141 to 

143 

ROBUSTI, Jacopo 


581 

CAVALUCCI, Antonio 


148 

ROMANELLI, Giovanni F. 584, 

585 

CONCA, Sebastiano 


161 

ROSA, Salvator 

587 to 

589 

DA NOVALLARA, Gizi 


185 

ROSELLI, Cosimo 


590 

DEI GIANNUZZI, Giulio 

199, 

200 

SALVI, Giovanni B. 


612 

DEI ROSSI, Francesco 

201, 

202 

SOLIMENA, Francesco 

625, 

626 

DELLA BELLA, Stefano 


210 

TIBALDI, Pellegrino 


647 
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TIEPOLO, Giovanni B. 
TITIAN 

TROTTI, Giovanni B. 
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CATALOGUE 

NUMBERS 

648 to 651 
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VASARI, Lazaro 6 85, 686 

ZAMPIERI, Domenichino 726 to 731 

ZUCCHI, Andrea 735, 736 


SCANDINAVIAN SCHOOL 


BERGSTREN, N. 


CATALOGUE 

NUMBERS 

50 


RASMUSSEN, A. 


SPANISH SCHOOL 


CATALOGUE 

NUMBERS 

CANO, Alonso 130 

DEL MAZO MARTINEZ, Juan 
Battista 211 

FORTUNY Y CARBO 251 


GOMEZ, P. 
MONZALES, Rodrigo 
RIBERA, Josef de 
SPANISH SCHOOL 


SWEDISH SCHOOL 

HAIG, Axel Herman 


CATALOGUE 

NUMBERS 

562, 563 


CATALOGUE 

NUMBERS 


297 
460 
572, 573 
628 to 631 


309 


UNKNOWN 


659 to 662 
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sale, after which it is sold “as is” and without recourse. 

The Association exercises great care to catalogue every lot corroctlv and will 
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AMERICAN ART ASSOCIATION, 

American Art Galleries, 

Madison Square South, 

New York City. 


At The American Art Galleries 

MADISON SQUARE SOUTH, NEW YORK 
UNRESTRICTED PUBLIC SALK BY ORDER OF DR. MAX A. GOLDSTEIN 

First Session, Numbers 1 to 184, inclusive 

TUESDAY EVENING, MARCH 2nd, AT 8:15 O’CLOCK 


AACIIEN, JOHANN VON. 1553-1615. German. 

1. Figure Studies. Pen Drawing with Sanguine. 

Allegorical picture. Signed in lower centre, — A. D. 1690. 

Height, 7 ; width, 4 inches. 

ABBEY, EDWIN A. 1852-1911. American. 

2. On Shore. Aboard Ship. Pen Drawing. 

“Aboard Ship,” back view of a man frantically covering his ears, 
intent upon studying “Aim’s Reader.” Beside it, “On Shore,” 
two men driving in a carriage. Two sketches on one sheet. 
Height, 3; length, 514 inches. 


ABBEY, EDWIN A. 1852-1911. American. 

3. The Doll Makers. Pen-and-ink Drawing. 

Carefully executed drawing of three men at work making dolls’ 
heads. 

Height, 514 ; length, 7^ inches. 


/Q 




AGADI, A. S. British. 

4. Scene In India. Sepia Wash Drawing. 

In the foreground, a shore, with natives at work under a shelter of 
rushes. In the distance, a river, with native craft, and native 
homes on further shore. Paper water-marked “Key Mill Ken.” 
Drawing of minute delicacy. Signed in lower left, — A. S. Agadi. 
Height, 6 I/ 2 ; length, 9 inches. 




AID, GEORGE CHARLES. Born, 1812. American. 

5. Head of an Old 'Man. Study. Red and While Pastel Drawing. 
Study of an old man with a mustache. On grey-tan paper. Signed 
below the drawing, — To Dr. it- Mrs. J. A. James, Geo. C. Aid. 
Fine execution. 

Height, 6 1 / width, 4% inches. 
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AID, GEORGE CHARLES. Born, 1872. American. 

6. Study of a Girl with Red Hair. Pastel Drawing. 
Very fine color study. 

Height, 12; width, 11% inches. 


ALBANI, FRANCESCO. 1578-1660. Italian. 

7. Composition Study. Bistre Ink and Waslt Drawing. 

Large mythological composition. In the centre foreground, a chariot 
drawn by horses and surrounded by men, in which is a female 
figure. In the path of the chariot lies the body of a man. To the 
right in the background, people and buildings, and to the left, 
soldiers. All the figures express horror and excitement. Bold 
and strong lines drawn, ink heavier in outlines. Some wash used 
in the shadings. 

Height, 15; length, 22 inches. 


ALBANI, FRANCESCO. 1578-1660. Italian. 

8. Madonna and Child. Bed Chalk Drawing. 

Charming group of the Madonna and the Christ Child, the latter 
clasping a lamb. To the right, in the background, Italian land- 
scape with river and trees. On cream paper. 

uT Height, 10 y 2 ; width, 8 y 2 inches. 

From the “R,” Jonathan Richardson, Jr. 1694-1771, and “E. P.,” Dr. 
Edward Peart collections. See sale at Christie's, 1822. 


ALBANI, FRANCESCO. 1578-1660. Italian. 

9. Study for Pendentive. Sangine Crayon Drawing with wash and 
Chinese white. 

Winged figure floating. In heavy sanguine with sepia wash and 
Chinese white for high-lights. Signed in bistre, in lower right,— 
Franciscus Albanus. 

FI eight, 12; width, 9 inches. 

From the Lord Rowan collection. 


J - 


ALEMANNO, PIETRO, Latter Part of XVth Century. Italian. 

10. Fountain of Trevi, Rome. Pen Drawing with wash. 

Carefully executed drawing with fine detail of the fountain. Signed 
in lower left, — Pie. Alemanno. 

Height, 10i/ 2 ; length, 14% inches. 
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ALGARDI, ALESSANDRO. 1602-1654. Italian. 

11. St. Petek, lied Chalk Drawing. 

Head raised, face expressing grief, arms extended. Heavy drapery, 
wonderfully drawn and shaded; the effect of light upon the upper 
part of the figure very remarkable for softness. Beautifully drawn 
figure of St. Peter. On white paper. Inscribed on the back, 
— Algardi. — S. Pierre a la Sanguine. 

Height, 10%; width, 7% inches. 


ALLAN, SIR WILLIAM. P. R. S. A. R. A. 1782-1850. British. 

12. Figure Study. Charcoal Drawing with touches of sanguine. 

Interesting study in foreshortening, of a man who has just fallen 
and is slowly sinking back. Below, a study of an arm and an 
extended hand, touched with sanguine, as is also the face. On 
deep cream paper. Signed in lower right, — M. W. Allan. 

Height, 9% ; length, 14 inches. 


ALLEGRI, ANTONIO, known as Correggio. 1494-1534. Italian. 
13. Cherubs. Colored Cliallc Drawing. 

Exquisitely finished heads of two cherubs. Fine modelling' 
Height, 8; width, 4% inches. 


ALLEGRI, ANTONIO, known as Correggio. 1494-1534. Italian. 

14. Madonna and Child, lied Chalk Drawing. 

Pleasing composition of Madonna and Child, sleeping cherub above. 
On greenish paper. Signed in lower left, in ink, — Maio. 

— v Height, 13%; width, 10 inches. 

From the Arundel collection. 

ALLEGRI, ANTONIO, known as Correggio. 1494-1534. Italian. 

15. Study oe Figure in Foreshortening. Sanguine Drawing. 

Height, 8%; width, 6 inches. 

ALLEGRI, ANTONIO, known as Correggio. 1494-1534. Italian. 

16. The Holy Family. Pen-and-ink Drawing with broivn wash. 

To the left, the Holy Family. To the right, shepherds. In the 
foreground, a lamb. Interesting handling of chiaroscuro, the deep 
t*- cream tint of the paper giving the high-lights. 

Height, 10; width, 7% inches. 

From the J. C. Robinson collection. 


First Session, Tuesday Evening, March 2nd 


ALLEGRI, ANTONIO, known as Correggio. 1494-1534. Italian. 

17. The Holy Family' with St. John and St. Elizabeth. Charcoal 
Drawing with white. 

Very pleasing group beside a fountain, St. John with a lamb holding 
a cross in his hand, with which the Christ Child is playing. An 
ass stooping to drink from the fountain. Buildings in back- 
ground. On brown tinted paper. Signed in lower left, — A. 
Correggio. 

Height, 1 2 ; length, 14 inches. 


ALLORI, ALESSANDRO. 1535-3 607. Italian. 

18. Calling of James and John. Pen-and-Inlc Drawing with sepia wash. 

To the left, Christ welcoming John and James just stepping from 
a boat and falling at His feet. To the right, the sturdy figure of 
the boatman pushing on his oars. In the background, a village 
with trees. The high-lights in oxidized Chinese white. Pleasing 
drawing, with sepia wash and touches of black and white on brown 
tinted paper. 

Lleight, 8%; length, 11% inches. 


AMERIGI, MICHELAN GIOLO, I)A CARAVAGGIO. 1569-1609. Italian. 

19. The Martyrdom of St. Erasmus. Pen Drawing with sepia wash. 

In the foreground, the saint is stretched out. his arms bound to a 
heavy stone above his head. In the background, the windlass, and 
beyond, the statue of Llercules. Above, cherubs bearing crown 
and palm. Men are grouped about the recumbent figure of the 
saint, with a mounted soldier back of them. A drawing of force 
and action, the men very intent upon their horrible task. 

Height, 17 ; width, 10% inches. 

From the Lord Rowan collection. 


AMERIGI, MICHELANGIOLO, DA CARAVAGGIO. 1569-1609. Italian. 
30. The Young Bacchus. Sanguine Drawing. 

Bacchus as a young man seated with bunches of grapes and a mask 
of Silenus beside him. Very beautiful drawing of fine finish. 
Height, 8% ; length, 10 inches. 

From the Lord Rowan collection. 



ANDREA D'AGNOLO (DEL SARTO) 
Figure 
[No. 22] 
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ANDREA D’AGNOLO, known as Andrea del Sarto. 1487-1531. Italian. 

21. Copy of the Madonna de Saco. Blade and Bed Chalk Drawing. 

To the left, St. Joseph is leaning on a sack holding a book. The 
Madonna and Child in the centre. Exquisite patina of chalk. On 
deep cream paper. 

** Height, 10%; length, 16% inches. 

From the J. C. Robinson collection. 

ANDREA D’AGNOLO, known as Andrea del Sarto. 1487-1531. Italian. 

22. Figure. Chalk Drawing in black , red and white. 

Sketch of seated male figure in heavy drapery. Robe in red chalk 
and the mantle in black chalk, the white used for the high-lights. 
On grey paper. 

Height, 16%; width, 10% inches. 

From the Lord Rowan collection. 

[See Illustration] 

BACHER, OTTO HENRY. Born, 1856. American. 

23. Cave Dwellers. Illustration. Pen-and-ink Drawing. 

An illustration, made from a photograph, for an article, “The Living 
Cliff Dwellers,” published in June, 1892. Signed in lower right, 
— Otto H. Bacher, 91. 

Height, 8%; length, 15% inches. 

BACHER, OTTO HENRY. Born, 1856. American. 

24. Cave Dwelling on Batofilas Trail. Illustration. Wash Drawing. 

An illustration, made from a photograph, for an article, “The Living 
Cliff Dwellers.” Signed in lower left, — Otto H. Bacher, 90. 
Height, 11; length, 15% inches. 

BALESTRA, ANTONIO. 1666-1740. Italian. 

25. Figures at Font. Ink Drawing with reed pen and white. 

A very beautiful female figure bending over as if to look into the 


font, and a second figure behind, 
ment of the original. 

Height, 6%; length, 9 inches. 


This drawing is only a frag- 


BARBIERI, GIOVANNI FRANCESCO, known as Guercino. 1591-1666. 
Italian. 

Landscape. Pen drawing. 

A river guarded by forts. Curious storm-beaten trees in left fore- 


26 . 




ground. Foreground in heavy brown. Interesting line treatment, 
short repeat lines resulting in overlapping. 

Height, 11%; length, 16 inches. 
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BARBIERI. GIOVANNI FRANCESCO, known as Guercino. 1591-1666. 
Italian. 

27. Landscape with Figures. Pen Drawing. 

Curious landscape with figures in scattered groups of two and three. 
Interesting treatment of landscape in deep curves. 

' 0 Height, 10y 2 ; length, 17 inches. 


BARBIERI, GIOVANNI FRANCESCO, known as Guercino. 1591-1666. 
Italian. 

28. Landscape with Figures. Pen-and-ink Drawing. 

Interesting landscape with simple lines and large cross-hatching. 
Treatment of large tree under which a man is reading suggests 
the Japanese conventional treatment of foliage masses. In the 
right foreground, two travellers are mounted. 

Height, 9i/o ; length, 14i/ 2 inches. 

From the Sir Joshua Reynolds collection, No. 25. 




BARBIERI, GIOVANNI FRANCESCO, known as Guercino. 1591-1666. 
Italian. 

29. Polixena. Pen Drawing with ivash in brown. 

To the left, tents and warriors before one of whom a woman is 
kneeling and pointing to the head of a man carried by an attendant 
on a salver. To the right, soldiers in armor. Very interesting 
treatment of lines. Though the name Polixene is written in ink 
below the picture, it is more likely to be a Judith. 


o 


Height, 10; length, 15V 2 inches. 


BARBIERI, GIOVANNI FRANCESCO, known as Guercino. 1591-1666. 
Italian. 

30. The Virgin Reading. Bed Chalk Drawing. 

Charming picture of the Madonna holding an open book. 

Height, IOI/ 9 ; width, 8 inches. 

Marked in book, “#126, No. 15. Each side.” 


A- 


BARBIERI, GIOVANNI FRANCESCO, known as Guercino. 1591-1666. 
Italian. 

31. The Wife of Spitermenes. Pen Drawing with brown wash. 

In the central group, under a tent, are two generals in armor, one 
( t) of whom a small child is embracing, while women kneel at his 
feet. To the left, in heavy brown wash, soldiers with loot. A 
drawing of great power. 

Height, 10; length, 15i/ 2 inches. 
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B ARGUE, CHARLES. Died, 1880. French. 

32. Cuirassier on Horseback. Charcoal and Colored Chalk Drawing. 

A 111 ™ lfo ™ gaHopi^g, with sword raised, bomb bursting 

q ^ portrayed™' 0± ^ workmanshi P> splendid action 

Height, 3y 2 ; length, 6 inches. 


0 . 

/ 


BARKER, THOMAS. 1769-1847. British 

33 ' ™ P “ U ™ "» C ™ r- Dm*, Aomni pen. 

, Ri fhe tfSf; ‘fir n‘ h '“‘'t " d kr S<* filing through 

_) the lull height of the picture. Beyond, a cliff with castle the 

Tree! T “^^i 111 P T euciL To left > lowlands bordered by hills, 
two' pn figUr v Catt i e ‘ Immedlate left foreground, cowherd and 
two cows Very fine composition. No shading, the whole in 
outline. On water-marked paper , -Lloyd & Co' 1803 
Height, 12i/ 2 ; length, 17% inches. 

From the Lord Rowan collection. 
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BAROCCI, FEDERICO. 1528-1612. Italian. 

34. Christ and John the Baptist. Pencil and Sanguine Drawing. 

St. John is kneeling at the feet of Christ, his staff bearing Ecce 
Agnus Dei, on the ground beside him. Back of Christ appears a 
amb, and above him, in the branches of a tree, a bird. 1 Back- ■ 
ground of mountains Beautiful drawing on cream paper. Christ’s 
robe m sanguine with touches of the same for flesh tones 
Height, 17; width, liy 2 inches. 

From the Lord Rowan collection. 


BAROCCI, FEDERICO. 1528-1612. Italian. 

35. Head op a Priest. Charcoal Drawing with sanguine. 

Lips, eyelid, ear and cheek touched with sanguine. Fine head full 
of expression. On tan paper. 

Height, 12 ; width, 9i/ 2 inches. 


BARTOLOZZI, FRANCESCO. 1728-1813. British. 

36. Ceres. Pen-and-ink Drawing with Sepia wash. 

Female figure s in Greek drapery, seated on a ball, around which is 

*1. ^ LTVl th lT S °u the Z ° diaC - In her left ^ a long 

staff, m her right branches with leaves. On heavy cream-colored 
paper. Shading m wash. cuiurea 

Height, 11; width, 8 inches. 
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BARTOLOZZI, FRANCESCO. 1728-1813. British. 

37. Cupids at Play. W atcrcolor Drawing. 

Cupids playing Blind Man’s Buff under a tree. Landscape back- 
ground. Signed in lower left, — F. B. 

Height, 6%; length, 10 y 2 inches. 


O' 

y 


BARTOLOZZI, FRANCESCO. 1728-1813. British. 

38. Sketch of Three Figures. Pen-and-ink Drawing. 

Seated female figure, beside a heavy jiillar. Two soldiers, one in 
turban, one in helmet, beside her. On heavy cream paper. The 
J drawing is interesting, in that it indicates shading in many ways, 

but no pure cross-hatching. Straight, evenly spaced lines, wavy 
lines, zigzag, and stipple. 

Height, 10 ; width, 8 inches. 

From tlie Bisborough collection. 
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BARTOLOZZI, FRANCESCO. 1728-1813. British. 

39. Three Cupids. Watercolor and Colored Chalk Draining. 

Three cupids; one, in the centre, asleep, the other two, half awake 
and fully awake. Background in blue wash. Hair of cupids, 
brown wash, touched with black and white chalk. Flesh tints in 
sanguine. Very fine execution. 

Height, 71 / 2 ; length, liy 2 inches. 




BARTOLOZZI, FRANCESCO. 1728-1813. British (Attributed to). 

40. Blind Man’s Buff — Cupids at Play. Pen-and-ink Drawing with 
brown wash. 

Central group of three cupids, one with his eyes hidden, two teasing 
him. Others running and tumbling about. Fine modelling; sepia 
wash. Some of the figures at left not completed. 

Height, 10 ; length, 16 inches. 


BARTOLOZZI, FRANCESCO. 1728-1813. British (Attributed to). 
41. Two Cherubs. Charcoal Drawing with sanguine. 

Two very beautiful angels’ heads of great beauty of finish, strongly 

^ ' reminiscent of Reynolds’ Angels’ Heads. On grey paper. 

Height, 1 1 ; width, 8y z inches. 
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BATONI, POMPEO GIROLAMO. 1708-1787. Italian. 

42. Composition Study. Mythological Gkoup. Black and White 
Crayon Drawing. 

T 0 the lef t ; - a seated figure receiving a gift from two floating figures. 
■ — r ° ™ e right, two children. In the background, a boy leading a 
lion On deep grey-blue paper, with outlines in black crayon, the 
white used for modelling the figures. 

Height, 71 / 2 ; length, 8 inches. 


BATONI, POMPEO GIROLAMO. 1708-1787. Italian. 

43. Fobging the Shield. Charcoal Draiuing with white. 

Tlnee men at work at a forge, beside them are children and dogs. 
Composition full of life. On paper washed in blue. 

/ Height, 6y 2 ; length, 9 inches. 


BATONI, POMPEO GIROLAMO. 


1708-1787. Italian. 
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44. Joan of Arc. Ink Drawing with bistre wash. 

The Virgin the Christ Child and cherubs appearing to a maiden in 
Q " ' S at the right. Roman building and horsa 

the left, in the distance, a village church. 


Roman dress kneeling 
in background. To 


Simple lines, no details. Bistre wash for shadows. 
Height, 12; width, 9i/ 2 inches. 

From the Lord Rowan collection. 


BEAUCLERC, LADY DIANA. 1734-1808. British. 

45. Girl Dancing. Wash Drawing in sepia and colors. 

Figure of a girl dancing, waving a garland of flowers. Repeat line 
cross-hatching and stipple in drapery. 

Height, 9 ; width, 6y 2 inches. 
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BECKWITH, J. CARROLL. Died, 1917. American. 

46. Study. Blond Back. Colored Chalks and Pencil Drawing. 

Study of the back of a nude woman, one arm behind her, as she lies 
U P° n her face - Warm flesh tones, blond hair, a touch of peacock 
coloring m couch and cover. Signed in lower left ,— Carroll Beck* 
with. 

Height, lli/o ; width, 9 inches. 


BECKWITH, J. CARROLL. Died, 1917. American. 

47. The Fair Lady. Portrait Study. Crayon Drawing. 

r- ^ Clever drawing m crayons of a lady in evening dress, leaning on a 

cushion. Signed 111 lower left— C. B. Strokes few and sure 
Height, 14; width, 10 inches. 
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BELIVERTI, JAN. 1576-1644. Italian. 


/° 


48. Study. Head. Bed Chalk Drawing. 

Well executed head, full of expression. Head thrown back, eyes full 
of suffering looking- up. 

Height, 9%; width, 7% inches. 

From the Earl Macartney collection. 

As this artist studied in Italy, and was brought up in the school of 
Ludovie Cardi. he was known there as Giovanni Biliverti. 


BERCHEM, NICOLAAS PIETERSZ. 1620-1683. Dutch. 

49. Study o:f a Goat. Bed Chalk Drawing. 

Characteristic drawing of a goat resting. Signed in lower right, in 
pencil, — Berghem. 

— Height, 9 ; length, 14 inches. 


BERGSTREN, N. Scandinavian. 

50. The Witches’ Supper. Scandinavian Faiey Tale. Water color. 



Comic picture of an old man fishing. He is like Humpty Dumpty 
in shape, with a red night cap. A small fish at the end of his 
line proves too much for him, and a witch comes from under a 
large rock to help him. 

Height, 121/2 ; width, 9i/> inches. 


BERRETTINI, PIETRO, known as Pietro da Cortona. 1596-1669. Italian. 

51. Pegasus. Pencil Drawing and Engraving. 

Pencil drawing of Bellerophon with his shield on Pegasus, in the 
clouds; trees and rocks indicated to the right. The engraving 
below, reversed, with fine cross-hatching and stipple work. Below 
the engraving, to the right, — C. cle la Haye sculp. Fine example. 

Height, 7 x / 2 ; length, 14 inches. 

Together, two pieces, in one frame. 


BERRETTINI, PIETRO, known as Pietro da Cortona. 1596-1669. Italian. 

52. St. Claiee Dispersing the Barbarians. Ink and Wash Drawing. 

St. Claire with the Host in her hand emerging from the church 
door at the left, sisters with lighted tapers at her side, putting to 
flight in great disorder the barbarians in armor, some mounted 
and some on foot. The ink is in two shades of brown, to indicate 
the outlines and folds of the drapery ; wash in shades of grey giv- 
ing shadow values. Lower right hand corner torn off. Drawing 
full of life and power. Signed on lower edge, centre front. — P. 
Cortona. 

Height. 8 ; length. 141/4 inches. 
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BERRETTINI, PIETRO, known as Pietro da Cortona. 1596-1669. Italian. 

55. I he Angel Appearing to ITager and Ishmael. Ink Drawing with 
trace of pencil and brown wash. 

Hagar looking up to the angel, floating above. In the left fore- 
ground, Ishmael lying at the foot of a tree. Study character well 
given. Brown wash used in the foreground and drapery. Pencil 
squares on paper still in evidence. Upper left hand corner partly 
gone, but this does not affect the picture. Signed in lower right 
hand corner, — P. Berrettini. 

Height, 9%; width, 7y 2 inches. 

From the Waldegrave collection. 

^This is the original drawing for the painting of the subject by tha 


A 


BETTS, ANNA WHELAN. Contemporary. American. 

54. Illustration for a Study. Charcoal and Bed Challc Di • awing . 

A girl in hat and veil clasps tightly coat, gloves and bag. A man 
behind her watches her intently. In the background a bell-boy. 
On heavy board. An ornamental initial letter “T” with leaves 
in grey and flowers in scarlet on same sheet below the picture. 
Signed in lower left, — A. W. Betts. 

Height, 14 ; width, 9y 2 inches. 


BEWICK, THOMAS. 1753-1828. British. 

55. A Duck. Charcoal Drawing with white chalk. 

Fine drawing of a duck with wings outspread. On light grey paper. 
Height, 10 ; length, 12 inches. 


BEWICK, THOMAS. 1753-1828. British. 

56. An Eagle. Charcoal and While Drawing. 

Fine drawing of an eagle, the head especially, executed with great 
care. The alertness of ihe bird excellently characterized in the 
expression of the eyes. On dark grey-green paper. 

Height, 11; width, 9 inches. 

BIRCH, THOMAS. 1779-1851. American. 

oi. Study of Ship Foundering in a Gale. Pencil Drawing with grey 
ivash. ' 

A rocky coast lashed by angry waves, and a sinking ship, shown 
with great skill and feeling. Signed in lower right, — T. Birch. 

Height, 7 1 /? ; length, 10 V 2 inches. 



WILLIAM BLAKE 
Curtius 
[No. 59] 
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BIRCH, THOMAS. 1719-1851. American. 

58. Study of Ship Safe in Port. Pencil Drawing with grey wash, 

A quiet harbor sheltering the ships that have returned safely. Signed 
in lower right, — T. Birch . 

Height, 7% ; length, 10^ inches. 


BLAKE, WILLIAM. 1757-1827. British. 

59. Curtius. Charcoal and Bistre Wash Drawing. 

Curtius, fully armed, leaps into the fissure of the earth. Figures 
on either side unfinished. 

3 -I — ' Height, 1 ll/ 2 ; length, 17 inches. 

[See Illustration] 

BLAKE, WILLIAM. 1757-1827. British. 

60. Figure Studies. Pen-and-ink Drawing with grey wash. 

Two figures on one sheet. The figure to the right is hurling through 
space, to clasp and kiss a face. The figure to the left, hack view, 
half turning, carrying a lighted paper. Signed in lower right, 
in pencil, — W. Blake, On the reverse, a delicate, small wash 
drawing of a man and woman carrying a babe — nudes. Other un- 
finished drawings, in pencil, also on the reverse. 

Height, 7 ; width, 7 inches. 

[ See Illustration | 


BLAKE, WILLIAM. 1757-1827. British. 

61. From the Apocalypse. Death. Pen Drawing with grey wash; and 
Pencil Drawing. 

Wash drawing on face, showing angel with key beating back the 
fallen angel. Both seem to be clinging to a rope. Clouds in 
heavy wash. Greyish paper. On the back of the sheet is a pencil 
drawing of “Death.” Paper with water-mark, — II’. Tucker. 1808. 
Height, 7% ; length, 9% inches. 



BLAKE, WILLIAM. 1757-1827. British. 

62. Illustration. Pen Drawing. 

To left, on throne, a king and queen; to right, three figures, one 
kneeling and presenting a small child that holds up its hands, to 
the queen. Figures in firm, simple lines. Background, wavy 
lines and cross-hatching to give shadow. 

Height, 13; length, 16 inches. 

From the Lord Rowan collection. 

[See Illustration] 



WILLIAM BLAKE 
Figure Studies 
[No. 60] 
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BLAKE, WILLIAM. 1757-1827. British. 

63. Satyr, Nymph and Cupid. Pen Drawing with bistre wash. 
Three-quarter drawing of satyr, carrying off a nymph, 
sketch in pen-and-ink on the reverse. 


With a 


Height, 


4 y±-, width, 3% inches. 


BLAKE, WILLIAM. 1757-1827. British. 

64. Sketch for Illustration for Pope’s “Windsor Forest.” Pen- 


ir 

/ 


and-lrik Drawing with bistre wash. 

Two scenes pictured in the one drawing. In background, which is 
light, Pan pursues a nymph. The foreground, heavy and dark, 
with a suggestion of mystery. To the right, reclines the nymph, 
spirit of the stream that gushes beside her, from a large vase. 
Signed in lower left, in brown ink, — IF. Blake. Two line quota- 
tion in Blake’s handwriting. 

Height, 9i/ 2 ; length, 12 inches. 


[See Illustration] 


BLASIIFIELD, EDWIN ITOWLAND. Born, 1848. American. 



65. A Battle. Theatrical Scene. Pen-and-ink Drawing. 

Behind the scenes, showing orchestra and groups of actors in cos- 
tume. Signed in lower left, — E. II. Blashfield. 

Lleight, 8 ; length, 12 inches. 


BLOEMAERT, ABRAHAM. 1565-1659. Dutch. 

66. Preaching of St. John the Baptist. Pen-and-ink Draiving ivith 




bistre wash. 


St. John preaching under an old knarled tree to groups of peasants 
standing and sitting. 

Height, 5% ; length, 7% inches. 


BLOEMAERT, ABRAHAM. 1565-1659. Dutch. 

67. Study of a Goat. Pen-and-ink Wash Draiving. 

Study of a goat with detail studies of the horns. Great skill dis- 
played in giving the characteristics of animals and horns. Signed 
in lower left, — Bloemaert. 

Height, 8 [4 ; width, 7l/ 2 inches. 



BLOEMAERT, ABRAHAM. 1565-1659. Dutch. 

68. Studies. Groups of Figures. Pen Drawing ivith wash. 

Above, men, women and an ox. Below, a youth with a guitar enter- 
taining a group of people under a tree. On back , — Boyal Institute. 
Height, 8; length, 12 inches. 



WILLIAM BLAKE 
Illustration 
[No. 62] 
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jOEMEN, JAN FRANS VAN, known as Orizonte. 1G62-174G. Flemish. 
69. Landscape. Wash Drawing. 

-Mat country, few groups of trees. In foreground, figures. The 
landscape is very characteristic of this artist, giving, as it does, so 
extensive a view of the country, with a very restful effect. 

Height, 11i/ 2 ; length, 16i/ 2 inches. 

From the Palmerston and Jonathan Richardson, Jr. collections. 




BLUM. ROBERT F. 1857-1903. American. 

‘O' F B ur Leap Clover. Water color Drawing with heavy Chinese white. 
Signed in lower right, — Blum, ’79. 

Height, 4 3 /i : length, 9% inches. 



£ 


BLUM, ROBERT F. 1857-1903. American. 
i l. Myself and Johnny. Pen Drawing. 

Illustration for “Johnny Roe.” The picture shows 
three-cornered hat, looking over a wall at Johnny. 
Height, 2y 2 ; length, 6 inches. 


in 


BLUM, ROBERT F. 1857-1903. American. 
i 2. The Bull Fight. Wash Drawing. 

The ring is shown, with a huge black bull, 
ready for the fight. 

Height, 81/0 ; length, 1 1 inches. 


Toreadors and matador 


BLUM EN SCIIEIN, E. S. 
73. Illustration foe 
Drawing. 


Contemporary. 
“An American 


American, 
at Carlsbad.” 


Pen-and-ink 




The illustration represents a typical German student, with his rib- 
bon across his breast, Id's corps-cap, etc. Published June, 1S98. 
oignecl in lower left, — Steve Blumenschein. 

Height, 914 ; width, 5*4 inches. 


BLUMENSCHEIN, E. S. Contemporary. American. 

14. Illustration for “Dave Samuels’ Big Strike.” Pencil Drawing 
with ink and wash. 


ihe illustration shows a stout Mexican with military cap, twirling 
his mustache. A sash with a touch of yellow, and a scarf in 
stripes of yellow, black and white, over his shoulders. “Like 
everybody cilse in these countries Don Juan is a general with a 
hankering for the presidency.” Above rise the towers of a Spanisli- 
Amencan church. Signed in lower right, — B. 

Height, 17 ; width, 6 inches. 



WILLIAM BLAKE 

Sketch for Illustration for Pope’s “Windsor Forest’ 1 
[No. 64] 
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BOL, FERDINAND. 1621-1681. Dutch. 

75. Oriental Coach, Figures and Landscape. Pen-and-lnlc Drawing 
with brown wash. 



A Sultan, in his coach, with his umbrella of state, listens to the 
words of an old man who points to an open book. The coach, 
drawn by horses, is guarded by soldiers. In the distance is a 
winding road, bridge, trees and hills. Some of the strokes are 
heavy, laid on with brush and reed pen. 

Height, 71 / 2 ; length, 12 inches. 


[See Illustration] 
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BONAPARTE, PRINCESS CAROLINE. French. 

76. Landscape. Silverpoint Drawing. 

In foreground, a path and stream with small rough bridge, leading 
to fine trees and a castle. Beyond the winding stream and shore 
appear trees, hills, and buildings at either end of a long arched 
bridge. In centre foreground is minutely written, — Caroline. 
Exquisite drawing of great delicacy and finish. 

Height, 7 ; width, 7 inches. 


BONFIELD, 0. R. 1802-1898. American. 

77. Landscape in Storm. Charcoal Drawing. 

Wind-tossed trees, drawn in bold strokes. On cream paper. 
Height, 5 % ; length, 10 inches. 

3 - 
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RONFIELD, G. R. 1802-1898. American. 

78. Sinking Ship. Watercolor Wash Drawing. 

A heavy sea, into which a ship, turned completely on its side, is 
slowly settling, while the storm clouds, heavy and dark, are break- 
ing, and the light streams down upon the wreck. 

Height, 6y 2 ; length, 10*4 inches. 


BONHEUR, ROSALINE. 1822-1899. French. 

79. Cattle Resting. Herd of Bulls. Charcoal Drawing ivitli bistre 
wash. 

Groups of bulls and dog resting in various attitudes. Bistre wash 
not carried out. Signed in lower right, — Rosa B. Presentation 
sketch to Mr. C'urin, with inscription below. 

Height, 6% ; length, 13 inches. 

From the Emanuel Blumenstlel collection. 



FERDINAND BOL 

Oriental Coach, Figures and Landscape 
[No. 75] 
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BONHEUR, ROSALINE. 1822-1899. French. 

80. Driving Cattle. A Sketch. Pencil Drawing. 
Height, 5 ; length, 81/2 inches. 



BONHEUR, ROSALINE. 1822-1899. French. 

81. Driving the Bulls. Pencil Drawing. 

Rolling country in distance. In the foreground, a herd of bulls with 
drivers. Above, head of a cat. Signed in lower right, with official 
stamp , — Rosa Bonheur. 

Height, 7% : length, 10^ inches. 

From the Emanuel Blumenstiel collection. 


BONHEUR, ROSALINE. 1822-1899. French. 

82. Sketch. The End of the Hunt. Pencil Drawing. 
With official stamp. 

lo Height, 5; length, 8 inches. 


BONHEUR, ROSALINE. 1822-1899. French. 

83. Sketch of a Lion. Charcoal Drawing. 

Very characteristic sketches of a lion, one full-length, recumbent 
posture. Signed in upper right , — Rosa B.; in lower right , — Rosa 
Bonheur. 

Height, 6; length, 10 inches. 

BONHEUR, ROSALINE. 1822-1899. French. 

84. Sketch of Cattle. Driving the Bulls. Pencil Drawing. 

Sketch of long-horned bulls, driven by their guards. Hills in the 
distance. Signed in lower left , — Rosa Bonheur. 

Height, 7; length, 12 inches. 


/' 
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BONHEUR, ROSALINE. 1822-1899. French. 

85. Sketches. Horses. Pencil Drawing. 

Height, 5; length, 8 inches. 

BONHEUR, ROSALINE. 1822-1899. French. 

86. Sketches. Pigs: Driving the Bull from the Hills. Pencil 

Drawings. 

Rough sketches full of vigor. Signed in lower right, of lower draw- 
ing , — Rosa B. 


Height, 51 / 2 ; length, 81/6 inches. 
Together, two pieces, on one sheet. 
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BONHEUR, ROSALINE. 1822-1899. French. 

87. Sketches for Horse Fair, and Women's Figures, Charcoal and 
Pencil Drawings. 

The three charcoal sketches on cream paper are for the Horse Fair. 
Three other studies of women drawn on white paper have been 
/ 0 ■ — pasted on the same sheet. Signed in lower right, official stamp, 

— Rosa B. 

Height, 8l/o ; length, 12 inches. 

From the Emanuel Blumenstiel collection. 


BONHEUR, ROSALINE. 1822-1899. French. 


Ip> 


88. Sketches of Lion and Lioness. Charcoal Drawing. 

Interesting sketches of lion and lioness, showing characteristic poses. 
Signed in one, in upper right , — Rosa Bonheur; in lower left, in 
both , — Rosa B. 


Height, Gi/ 2 ; length, 10 inches. 

Together, two pieces, on one sheet. 

From the Emanuel Blumenstiel collection. 


BONHEUR, ROSALINE. 1822-1899. French. 

89. Studies of a Lioness. Pencil Drawing, 

b — » Height, 6%; length, 10 inches. 

BONHEUR, ROSALINE. 1822-1899. French. 

90. Study of Dogs. Charcoal Drawing. 

Signed in lower right , — Rosa Bonheur. 

Height, 9 ; length, 10 inches. 
dP — From the Mrs. Fred S. Coolidge collection. 

BONIFAZIO (II), VENEZIANO. 1491-1553. Italian. 

91. The Adoration of the Infant. Pen drawing with sanguine. 

In the centre, the Virgin enthroned with the Infant, surrounded by 
^ St. John, St. Elizabeth, St. Joseph and the Evangelists. Above, 

God the Father, and the Holy Spirit with angels. Fine drawing. 
Height, 21; width, 11% inches. 

From the Lord Rowan collection. 
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BONOT, HENRI. French. 

92. Sketch. Sanguine Drawing. 

Charming sketch of peasant girl in native dress. 
,v!^ paper. Signed in lower right , — Henry B. 
Height, 91/4; width, G inches. 

From the Mrs. Fred S. Coolidge collection. 


On deep cream 
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BOTH, JAN. Circa. 16] 0-1 662. Dutch. 

93. Landscape. Pen-and-Inlc Drawing with water color and India ink. 

In right foreground, sheep and asses, man with baskets mounted 
upon a horse on a country road. A huge knarled tree, finely drawn, 
separates the foreground, a little pond and group of farm build- 
ings and trees. In left foreground, a heavy fallen log in dark 
colors. To the left, in the distance, a solitary horseman. A draw- 
ing of exquisite delicacy and finish. The pen is used with great 
reserve in very fine lines, to accentuate details. Wash in India 
ink, brown and blue. 


Height, l 1 /^; length, 11 inches. 


*7 
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BOTH, JAN. Circa. 1610-1662. Dutch. 

94. Landscape with Figures. Wash Drawing in brown bistre. 

A rocky wooded landscape at the left, opening upon a far view of 
level land bordered by hills. Left foreground, figures, cattle and 
sheep. Outlines incised, the composition indicated by a sharp 
instrument making deep lines in the paper. 

Height, 13; length, 20 inches. 




BOTH, JAN, and WIJNANTS, JAN. 1610-1662; 1615-1680. Dutch. 

95. Two Travellers. Bistre Wash Drawing. 

To the left, two figures, one in a long coat and wide-brimmed hat. 
To the right, fine, twisted trees. An interesting little drawing 
finely executed. The figures drawn by Both, the trees by Wijnants. 
Height, 3%; width, 3 inches. 

From the Robinson collection. 


BOUCHER, FRANCOIS. 1703-1770. French. 

96. Nude Figure of a Woman. Charcoal Drawing with white chalk. 

Fine drawing of exquisite finish. Touches of sanguine to heighten 
effect. On rough brown-grey paper. Exquisite modelling. 

2-0 ^ Height, 17; width, 9 inches. 

[See Illustration] 

BOUCHER, FRANCOIS. 1703-1770. French. 

97. Venus Rising from the Sea. Decorative Composition. Red Chalk 

Drawing. 

In the central group, Venus is supported by nymphs, tritons and 

q cupids. Above, Cupid about to wound her with an arrow ; other 

nymphs and dolphins. 

Height, 10; length, 17!/2 inches. 



FRANCOIS BOUCHER 
Nude Figure of a Woman 
[No. 96] 
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BOUCHER, SCHOOL OF. French. 

98. Venus Bising from the Waves. Sanguine Drawing witli white clmlh. 
Venus supported by tritons, dolphins and cupids, rising from the 
waves surrounded by her nymphs, cupids hovering above Un- 
i nnisned. On cream paper. 

Height, 12 ; width, 8% inches. 

1< roiu the Lord Rowan collection. 


BOUCPIORST, PIETER. 1588-1661. Dutch. 

99. Cupids. Pen-and-ink Drawing with bistre wash. 

Three cupids grouped about a pedestal. Others above, in clouds 
bigned m lower left, — Bourch orst. 

Height, Sy 2 ; width, 7 inches. 
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BOUGHTON, GEOEGE HENRY. 1832-1905. American. 

100. Gikl Besting in a Wood. Charcoal Drawing. 

An interesting study of a girl in a dark dress, in a gloomy wood. 
O .4 eJ On creamy paper. Signed in lower left, — “G H B ” 

/ * Height, 11; width, 8i/ 2 inches. 

/ From the J. M. Thomas collection. 


BOULOGNE, LOUIS DE. 1609-1674. Feench. 

Christ Driving the Money Changers from the Temple. Wash 
Drawing in grey. 

Height, 10%; width, 8% inches. 

B O LEG O IN E, I). American. 

102. Girl in Fancy Costume. Pen Drawing. 

Height, 13 ; width, 9i/ 2 inches. 



BEE, PEECY. French. 

103. Pluto Carrying Off Proserpina. Pen and Watercolor Drawing. 

Into is stepping into his chariot with Proserpina struggling in his 
arms and her companion clinging to his cloak. The spirit guard- 
ing the stream appears in the lower right hand corner of the pic- 
ture with hand extended, offering protection. Above, floats a 
Cupid, with Pluto’s two-pronged scepter. Rocky landscape with 
trees, the whole design outlined with pin pricks. 

Height, 16: length. 21 inches. 
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BRITISH SCHOOL. XIXth Century. 

104. Poktkait oe Lady Hamilton. Wash Drawing in color. 

A very delicate portrait with the quality of an exquisite miniature. 
The portrait is suggested rather than given, so faint and delicate 
, are the lines and colors. 

Height, 9% ; width, 6% inches. 


BRITISH SCHOOL. XVIIIth Centuky. 

105. Portrait. Pencil Drawing with white and sanguine. 

Oval portrait of exquisite finish. The face is in careful detail, lips 
and cheeks touched with sanguine, while the Chinese white touches 
rr- in the high-lights and in curls, eyes and collar give a very charm- 

ing effect. On cream paper. 

Height, 5!/2 ; width, 4 inches. 


BRITISH SCHOOL. XIXtt-i Century. 
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106. Picture oe a Small Boy. Pencil Drawing touched with sanguine. 

Three-quarter drawing of a small hoy in tattered hat, holding a 
stick. Pace and hands in sanguine. Background, a field bordered 
“v with trees. 

Height, 4% ; width, 4]/ 2 inches. 


BRITISH SCHOOL. XIXth Century. 


107. 
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Portrait of a Gentleman. Pencil Drawing with watercolor. 

The head only is finished, with infinite care for detail. Shoulders 
and arms indicated in pencil outline. The exquisitely tinted face, 
with clear blue eyes looking directly out at the beholder, the high 
pointed collar and black “choker” are as delicately executed as 
any miniature on ivory. 

Height, 4%; width, 3 y 2 inches. 


BROUWER, ADRIAEN. Circa 1605-1638. Dutch (Attributed to). 

108. Man Smoking Beside the Fire. Pen Drawing. 

The back of a man sitting on a bench by an open fire, with a long 
— pipe 3n hi s hand. On tinted paper. 

Height, 7% ; width, 5y 2 inches. 


BROWN, ARTHUR WILLIAM. Contemporary. American. 

109. It Was His Weekly Recurring Problem. Illustration. Pen 
Drawing. 

A lonely man in an old-fashioned room, with slanting roof. gned 
in lower right , — " Arthur William Brown , 1908. 




Height, 12; width, 9 inches. 
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BROWN, II. L. Contemporary. American. 

1]0. Illustration for a Story, “Progress.” Charcoal, Pen-ancl-lnlc 
Drawing. 

A group of hardy New Englanders, two bearded men, one in shirt- 
sleeves, and a woman. The latter placing her hands upon the 
figure in shirtsleeves. “Now we’ll have to go and tell her,” Betsy 
answered. Signed in lower left, — • B . 

Height, 12 ; width, 8 inches. 


BROWNE, ITABLOT K. 1815-1882. British. 

111. Figure of a Woman. Pencil Drawing with watercolor wash. 



Pleasing pencil drawing of a woman standing by a table, with tints 
of brown, blue and flesh in drawing, giving it warmth and charm. 
Background only slightly indicated. Signed in lower left, — 
H. N. B. 


Height, 8 ; width, 6 inches. 


BROWNE, IIABLOT K. 1815-1882. British. 
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112. The Shopkeeper. Pencil Drawing with watercolor wash. 

A young woman in a green dress and white apron, pink ribbon in 
her hair, standing by a counter. Signed in lower left, — IT. K. B. 
Height, 9 y 2 ; width, 7 inches. 


BUCK, ADAM. 1759-1834. British. 



113. Mother and Babe. Pencil Drawing with ivliiie wash. 

Graceful picture of a peasant woman gathering up her skirt, with 
her babe in her arms. On green-grey paper. Signed in lower 
right, — A. B. June 20, 1770." 

Height, 6 ; width, 4 inches. 


/5 


BUNBURY, HENRY WILLIAM. 1750-1811. British. 

114. The Fisherman. Charcoal Drawing and Watercolor. 

Man in high boots and large hat seated on an embankment, fishing. 

Study in brown. 

Height, 9 y 2 ; width, 8% inches. 

Froru the II. L. collection, No. 78. 


BURGHER. Contemporary. American. 

115. Illustration for Article, “Kipling in India.” Pen-and-ink 
I Drawing. 

/Natives of India building a house. A native house in process of con- 
struction, several natives squatting on the roof, an overseer in 
• foreground. Signed in lower right, — Burgher. 

Height, iy 2 ; length, 10y 2 inches. 
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BURGKMAIR, HANS. 1472-1531. German. 

116. An Angel Raising Up Christ. Pen Drawing with wash. 
P. Height, 5%; length, 6% inches. 


BURNEY, EDWARD FRANCIS. 1760-1848. British. 

117. The Boatman and the Maiden. Watercolor Drawing and En- 
graving. 

A very charming miniature landscape. In the foreground, two 
figures. The fisherman leaning on his oar, puts out his hand to 
the maiden. In the distance, a rocky promontory, sea and small 
boat. Trees of fantastic growth form a frame for the whole. 
Height, 3%; length, 3% inches. Two in one frame. 



CALDARA, POLIDORO, DA CARAVAGGIO. Circa 1492-1543. Italian. 


i 
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118. Drawing from A Vase. Pen Drawing with bistre wash. 

Ornamental vase with beautiful drawing of figures, leaves, heads, etc. 
Diana is seen on a pedestal with Mars and other Greek figures. 
— Signed on base of vase, — Polidoro. 

Height, 12 ; width, 9% inches. 
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CALDARA, POLIDORO, DA CARAVAGGIO. Circa 1492-1543. Italian. 
119. Moses and the Tablets. Black and Wlnte Chalk Drawing. 

Moses seated, raises tablets above his head to hurl them from him. 
^ On tan paper. Drawing of strength and dignity. 

Height, 14% ; width, 5 inches. 

From the Lord Rowan collection. 


CALDARA, POLIDORO, DA CARAVAGGIO. Circa 1492-1543. Italian. 

120. Roman Figure Composition. Ink Drawing with wash. 

Heroes being crowned with laurel wreaths. In the foreground, two 
kneeling figures receiving laurel wreaths from man seated on a 
throne, to the right. Side of throne in the form of a sphinx. 
Roman soldiers and buildings in centre and background. Brown 
ink in outlines with brown wash for shadows and modelling of 
figures, on yellow tinted paper. Lines beautifully drawn, and de- 
tails delicately and exactly given. The whole drawing shows 
great ease in execution. 

Height, 14; width, 8 inches. 
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CALDARA, POLIDORO, DA CARAVAGGIO. Circa 1492-1543. 
121. Samson and the Philistines. Sanguine Drawing. 

Signed in ink, in lower left, — Polidoro da Caravaggio. 
Height, 9% ; length, 11% inches. 

From the Arundel collection, No. 643. 


Italian. 
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CALDECOTT, RANDOLPH. 1846-1886. British. 



122. A Country Ride. Pen-and-ink Drawing with water color. 

S man and girl on horseback. The scarlet coat of the man giving 
. a bright dash of color. Signed in lower left, — It. C. 

Height, 714 ; width, 5i/> inches. 


tpo. 


CALDECOTT, RANDOLPH. 184G-I880. British. 

123. Santa Claus and His Brownies. Watercolor Drawing. 

Hilly, snowy landscape. Santa Clans in a red coat, asleep under a 
tree. Little gnomes in bright red, blue, green, and yellow taking 
toys from his bags and playing with them. A broad blue band 
across the top, and ornamental corners, blue with yellow arabesques 
on pink ground. A delightful picture. Signed in the lower rio-ht 
— It. C. 

Height, 9y> : length. 1 1 inches. 


/ 


CALIARI, PAOLO, known as Paolo Veronese. 1528-1588. Italian. 
124. Pour Sketches. Pen Drawings with wash. 

Above, meeting of the Virgin and St. Elizabeth. Below, the 
— Family. On the back, studies of two Biblical figures. 


Holy 


Height, 131 / 2 ; width, 10 
From the Fei^el (171)1) ) 


inches. 

and Win. Fsdaile collections. 


CALIGNANI. PADCA SCHOOL OF. Italian. 

12<>. Decapitation of St. John the Baptist. Pen-and-ink Drawing with 
bistre wash.. 

t ^ In the foreground, body and head of St. John the Baptist. In the 
/ background, figures, among them a nun, and Salome. Signed in 

lower left, Calignani. Pen and ink used for outlines, and two 
tones of bistre wash on grey tinted paper. 

Height, 12y 2 ; width, 10 inches. 


I 


CALLOT, JACQUES. 1592-1635. French. 
126. Atlanta’s Race. Wash Drawing. 

In the foreground, two figures, one 
SD stooping to pick up the golden fruit, 
distance. 

/ Height. 51 /, ; length, 7 inches. 


n- 


running, the other, Atlanta, 
A group of three trees in the 


r* 



IjUCA cambiaso 
T he Gladiators 
[No. 128] 
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('ALLOT, JACQUES. 1592-1635. French. 

127. Stoning a Martyr. Pen-and-ink Drawing with bistre wash. 

In an open square, surrounded by elaborate buildings, an old bearded 
man has fallen, struck down by stones hurled at him from all 
A sides by young men. Excellent foreshortening in the stooping, 

swaying figures. 

Height, 7; length, 11% inches. 




K 

l 


2 ' 


CAMBIASO, LUCA, known as Luchetto da Genova. 1527-1585. 

Italian. 

128. The Gladiators. Pen-and-ink Drawing with bistre wash,. 

Four men fighting with swords. A rough sketch of great strength, 

almost cubistic in conception and expression. Very few bold, 
heavy strokes, all shadows in bistre wash. 

Height, 16%; width, 11 inches. 

From the J. 0. Robinson collection. 

| Sec Illustration] 

CAMERON, DAVID YOUNG. Born, 1865. British. 

129. Dolo. Pencil Drawing. 

The attention centers on the dark porch, drawn with great care. 
Through the doorway are seen a female figure and a child in the 
sunlight, approaching the doorway. To the right, a female figure 
with scarf over her head. The composition is extremely simple, 
giving the effect of brilliant white light with heavy black shadow 
beyond, the latter in turn relieved by the open door, through which 
a window is seen. Signed in pencil, on lower right, — Dolo. D. Y. 
Cameron. 

Height, 5% ; length, 9% inches. 

CANO, ALONSO. 1601-1667. Spanish. 

130. The Prelate's Vision. Pen Drawing with wash. 

The prelate kneels before the altar, while above appear angels with 
crown, cap and mitre. In the distance, a procession. Interesting 
drawing of great power and careful execution ; fine cross-hatching. 
Height, 16%; width, 10% inches. 

From the Lord Rowan collection. 




n 
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CANTARINI, SIMONE, DA PESARO. 1612-1648. Italian. 

131. The Rest in Egypt. Sanguine Drawing. 

To the extreme right, in the immediate foreground, under a tree, St. 
Joseph, with back turned full upon the beholder, is looking at the 
Mother and Child at the extreme right. A very appealing picture, 
simply drawn. 

Height, 7 ; width, 6% inches. 
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CARAGLIO, GIOVANNI JACOPO. 1500-1570. Italian. 

132. St. Matthew. Pencil Drawing. 

St. Matthew is holding a cross in his right hand, his left hand ex- 
tended. His right foot is resting on the head of a dragon. On 
rough grey paper. This drawing is in the artist s best style, with 
< _ finely executed head, the whole showing extreme care and beauty 
of finish. Signed in ink, in lower left, — A. Caraglia. 

Height, 1 5%; width, !)!/2 inches. 

From the Macartney collection. 


CARPI, UGO DA. 1450-1520. Italian. 
133. Sheet of Sketches. Pen Drawings. 



Very fine drawings, paper stained. 

Height, 8 ; length, 1 \y 2 inches. 

Usually stated as being born in 1480, but Fassavant puts it back to 
1450. — Bryant. 


CARRACCI, ANNIBALE. 1560-1609. Italian. 
134. Biblical Ghoui*. Pen Drawing with wash. 
Characteristic strokes with sharp corners, 
n Height, 10; length, 10% inches. 


CARRACCI, ANNIBALE. 1560-1609. Italian. 

135. Nude Figure of Woman. Red, Chalk Drawing. 

Nude figure of a woman, seated, looking over her shoulder. 
^ Susanna in the Bath. 

Height, 6% ; width, 4% inches. 


Probably 


CARRACCI, ANNIBALE. 1560-1609. Italian. 

136. The Adoration. Pen Drawing with brown wash. 

In the foreground, the Christ Child in the manger, Mary and 
Joseph kneeling. In the background, the stable. Shepherds ar- 
riving. Above, cherubs. A very few lines, but angular. 

0 Height, 9; width, 6 inches. 


CARRACCI, ANNIBALE. 1560-1609. Italian. 

137. The Descent from the Cross. Pen Drawing with grey wash. 

The picture is shaped like an altar-piece with curving upper portion. 
It resolves itself into three groups. In the foreground, the faint- 
in<r Madonna with three women ; in the center, the body ot Christ 
supported by five of the apostles ; and above, a group of angels 
lamenting; in the background, Jerusalem. Many of the lines sug- 
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[ No. 137 — ( 'on tinned \ 

gestive ol Japanese linework. There are no long continuous lines, 
Jew curved ones, and those in the lace, which are particularly re- 
markable, are bold, short, and angular. Signed in lower right, 

al. Caracci, Drawing of unusual strength. 

Height, 1734; width, 10 inches. 

CARRACCI, ANNIBALE. 1560-1609. Italian. 

138. Vision op St. Anthony. Pen-and-ink Drawing with bistre wash. 

I In the foreground, St. Anthony kneeling. To the right, cherubs 

In the upper left hand corner, God the Father leaning from the 
clouds with hand raised in blessing. Line drawing, with shadows 
m bistre wash, on paper somewhat yellowed with age. 

Height, 7 ; width, 4% inches. 

CARRACCI, LODOVICO. 1555-1619. Italian. 

139. Apocalyptic Group. Sanguine Drawing. 

On either side sit live apostles with flaming halos. In the centre 
back, two other apostles on either side of the Madonna, seated 
with hands clasped m prayer. Behind her two angels, and above, 
the Holy Ghost. 

Height, 14i/ 2 ; length, 19 inches. 

From the Sir Peter Lily collection. 





n- 


jn) 


CARRACCI, LODOVICO. 1555-1619. Italian. 

140. Detail of a Large Composition. Charcoal Drawing with white. 

Beautifully executed drawing of female figures looking upwards as 
it in adoration. Five other figures in various poses constitute 
the group. Studies of feet on lower part of same picture. Fine 
modelling and shading. 

Height, 15 ; width, lO^ inches. 

From the Lord Itowan collection. 


/ 

/ 


CASTIGLIONE, GIOVANNI BENEDETTO. 1616-1670. Italian. 

141. Adoration of the Shepherds. Pen-and-ink Drawing with bistre 

in rmli u 




In the centre, the Virgin and Clirist-Child, cherubs descending from 
clouds. In the foreground, the adoring shepherds and a new-born 
amb. In the background, the stable. In the distance, other shep- 
herds hastening to the spot. Scene full of life and motion. In- 
terests ng com posi t i on . 

Height, I4!/2 ; width, 14 inches. 

I roin the Lord Rowan collection. 


JACOB CATS 
View on the River Poe 
[No. 144] 
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CASTIGLIONE, GIOVANNI BENEDETTO. 1616-1670. Italian. 

142. Adoration of the Shepherds. Pen-and-ink Drawing with sepia 
wash. 



In the centre foreground, the Virgin and St. Joseph with the Christ 
Child. Above, against the background of the stable, angels and 
cherubs. To the left, two shepherds kneeling, and a boy playing 
on bag-pipes. 

Height, 10 y 2 ; length, 15 inches. 

From tlie Lord Rowan collection. 


CASTIGLIONE, GIOVANNI BENEDETTO. 1616-1670. Italian. 

143. Sketches of Horses' Heads. Bistre and Ink Drawing with India ink. 
Studies of horses’ heads in various positions, drawn in short and re- 

W peated lines, producing a mottled effect. Only the manes are given 
in long sweeping lines. The background resembles brickwork in 
the treatment of the lines. On grey paper. Curious drawing. 
Height, 5y 2 ; length, 9% inches. 

From the Lord Rowan collection. 


CATS, 



JACOB. 1741-1799. Dutch. 

View on the River Poe. Pen-and-ink Drawing with bistre wash. 
Landscape of great beauty. To the right, a canal bordered with trees 
and rushes, and houses along its banks. The tiled roof of the 
main building, as well as the trees, are beautifully drawn. 

Height, 8; length, 12 y 2 inches. 

From the Roscoe collection. 


[See Illustration] 


CATTERMOLE, GEORGE. 1800-1868. British. 

145. Sketch. Pen-and-ink Drawing with wash in blue and brown. 

A rough pen sketch of knights in armor carrying lances. Very 
simple drawing with firm, strong strokes. A note below, reads, — 
I send you some bits of the old town. 1 am going to try a hawking 
piece for an exhibition here, if I do not break down. — G. C. 
Signed in lower right, — G. Cattermole, 1822. 

Height, 4; width, 7 inches. Framed. 



CATTERMOLE, GEORGE. 1800-1868. British. 

146. The Lay of the Last Minstrel. Watercolor Drawing, 
rf) A feeble old minstrel is being led into a lofty baronial hall hung 
^ with trophies of the chase, to the left of which is a large fire-place 

with a brightly burning fire. The master of the hall, his lady 
and retainers in groups. 

Height, 6!/2 5 length, 9 inches. 
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CATTERMOLE, GEORGE. 1800-1868. British. 

147. The Parley at the Monastery. Watercolor Drawing. 



To the left, a priest seated in a high-backed chair turned toward a 
girl in a pink skirt and green velvet bodice, with a long white 
veil over her face. In the background, hangings in dark red and a 
painting on the wall. Signed in lower right, — G. Cattermole. 

Height, 8% ; width, 6 inches. 

This subject was engraved in 1849. 


CAVALLUCCI, ANTONIO. 1752-1795. Italian. 

148. Christ, Mary and Martha. Study oe Heads. Charcoal Drawing 
with white. 

Three finely drawn heads, full of expression. Lines delicate. On 
grey paper. Signed in ink, in lower centre, — Cavalucci. On the 
reverse, Madonna and half figures. 

I Height, 12 ; length, 17% inches. 




CHALONS, J. XIXth Century. British. 

149. Thetis Dipping the Infant Achilles in the Sea. Watercolor 
Drawing. 

Thetis kneeling on the shore holding the babe by his heel. 

Height, 17; width, 12% inches. 


CHAMBERS, GEORGE. 1803-1840. British. 

150. Marine. Sepia Wash Drawing. 

In the centre, a sailboat with sails set, surrounded by small fishing 
boats. To the right, two men in shallow water pushing another 
> — boat. Near by, a shrimp gatherer. In the middle distance, to 

right and left, sailboats at anchor, and far back to the right, indi- 
cations of land and a town. The entire ground of the picture is 
tinted with sepia. On cream paper. Signed in lower left, in 
sepia. — G. Chambers, 1835. 

Height, 9y 2 ; length, 12i/ 2 inches. 


CHAPMAN, C. E. Contemporary. American. 

151. Interior of a Blacksmith's Shop. Charcoal Drawing. 

A blacksmith at work at his forge, with an interested group of spec 
tators. Signed in lower right, — C. E. Chapman. 

Height, 5 ; length, 6 inches. 
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CHARDIN, JEAN SIMEON. 1699-1779. French. (Attributed to) 

152. Peasant with Basket. Drawing with sanguine. 

Figure of a man seated, hands folded, his hat resting against his 
chest, with basket at his feet. Remarkable modelling and char- 
acteristic execution of detail. Sanguine drawing of great beauty 
(-) j _ and finish. 

Height, 9 ; width, 6 inches. 

From the (’olpnel 8. Harrison collection. 

| See Illustration] 

CHARLET, NICOLAS TOUSSAINT. 1792-1845. French. 

153. Spanish Wounded in a Church. Water color Drawing. 

Several wounded are lying on straw, with a priest kneeling beside 
J ■ — one of them. Signed in lower left, — Gharlet. 

Height, 7 ; width, 5 y 2 inches. 


CHAU YE AU, FRANCOIS. 1613-1676. French. 

154. The Sermon. Pen Drawing with loash in grey. 

The small figures in flowing drapery carefully done, the faces full 
of life and expression. The rocky country and the trees suggestive 
of vastness. Drawing of exquisite finish and delicate detail. Signed 
in lower right, — F. Chauveau f. 

Height, 2(4 ; length, 4 y 2 inches. 

From the Robinson collection. 


CHRISTY, HOWARD CHANDLER. Born, 1873. American. 

155. Illustration for Story. Pen-and-ink Drawing. 

.This picture, entitled “Mardie was tired, lonely, and discouraged,” 
was published in April, 1896. It represents a girl, seated at an 
open desk, her eyes covered by her hand, on her lap an open book. 
Signed, — Christy. 

Height, 15; length, 20 inches. 

CHURCH, FREDERICK STUART. Born, 1842. American. 

156. A. Toi. Pencil Drawing and Etching. 

Etching, a dainty Cupid holds up a rose as large as himself, other 
roses lying near. The pencil drawing, below, is the reverse of the 
etching. In the drawing a second study has been made below 
the first, of the roses lying near by. Signed —Original sketch for 
Etching. — F. S. Church, copyrighted. 

Height, 7 ; length, 14 inches. 

Together, two pieces, in one frame. 



JEAN SIMEON CHARDIN 
Peasant with Basket 
[No. 152] 
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CHURCH, FREDERICK STUART. Born, 1842. American. 

157. Man Tills the Earth and Lies Beneath. Bistre Wash Drawing 
with India ink and white. 

In the clearing, on the edge of the woods, a farmer, plowing, has 
L *" stopped to rest his horses. Seated on his plow he looks thought- 

fully at the skull his plow has just turned up. The dark sky is 
broken by a wide band of light. On dark grey crown paper. Be- 
neath the picture is the title, — Man tills the earth and lies beneath. 
Signed in lower left, — F. S. Church, Published by Harpers. 

Height, 10%; length, 16 inches. 


CLIME DIM ST, C. W. Contemporary. American. 

158.. Daniel Webster’s House in Somerset Street, Boston. 
Inlc Drawing. 

. Detailed drawing of house. 

Height, 10% ; width, 9% inches. 


Pen-and- 


COFFIM, MRS. WILLIAM A. (SARAH TABER.) Contemporary. 
American. 

159. Wrapping Cable. Pencil Drawing. 

Fine drawing showing work on Brooklyn Bridge, in mid-air, while 
far below pass the ferries. Signed in left centre, — Taber, ’81. 
Height, 12; width, 7% inches. 

COLLINS, WILLIAM W., R.A. 1787-1847. British. 

160. Coast, Landscape and Figures. Watercolor Drawing. 

A group of fisher folk, one man on horseback on a hill overlooking 
the sea. This group is done in brown and red against heavy 
storm clouds. To the right, a beach with figures; a tongue of land 
running far out into the water, and in the distance dark grey-hlue 
sea and sky. Signed in lower left, — W. Collins. 1847. 

Lleight, 8 ; length, 13 inches. 

From the Mrs. Wilkie Collins collection. 

Study for the picture in the collection of Mr. Wills of Redleaf. 


CONCA, SEBASTIANO. 1679-1764. Italian. 

161. The Nativity. Pen-and-ink Drawing with ivash. 

In the centre, the Madonna with the Christ Child, from whom 
streams a dazzling light. Angels crowd eagerly about and hover 
overhead, swinging censers. To the right, a group of shepherds. 
To the left, women. In the foreground, a lamb. Very beautiful 
composition. Signed in lower right, — Conca. 

Height, 10; width, 10 inches. 



JOHN CONSTABLE 
Hadley 
[No. 162] 
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CONSTABLE, JOHN. 1776-1837. British. 

162. Hadley. 1798. Pen Drawing with greenish wash. 

country scene, a house on the edge of a 


Pleasing 




flowers all about. 

Height, 11*4; length, 17 inches. 

Illustration] 


pond, trees and 


COOKE, EDWARD WILLIAM. 1811-1880. British. 

163. Freeport. Four Sketches. Pencil Drawings. 

Fine, charming pencil sketches of sailboats, and of the Cathedral of 
Freeport above the town. Upper left hand picture has written, — 
Sept., ’71). Nipier Head. In the lower left is Freeport. In the 
upper right, the sketch is unnamed, and is the best finished one of 
them all. Details of little harbor, crowded with sailboats, admir- 
ably given, as well as the street along the quay and the cathedral 
above. In lower right, Freeport near the station. 

Height, 3 : length. 4% inches. In one frame. 



COPPERS, AUGUSTINUS. Latter XYIIth Century. Flemish. 

164. Ruins op Brussels. Pen-and-ink Drawing with bistre wash. 

Workmen and monks clearing away the great stones of a ruined 
monastery. 

Height, 7 ; length. 10 inches. 

Received info the Guild of St. Luke in 1008. 




CORT, CORNELIS. 1533-1578. Dutch. 

165. The Prelates in Council. Drawing in sanguine. 

The pope on a throne with cardinals. Above, the Virgin in clouds. 

An old man with open hook before the council. 

Height, KU/o: length, I4-V5 inches. 

In Italy tlie artist was called Cornelio Fiamminao. 


COSWAY, RICHARD. 1740-1821. British. 

166. Cupid and Psyche. Ink Drawing with bistre wash. 




On cream paper. Outline only in brown ink, brown wash for shadows. 

Lines simple and few. 

Height, 7; length, 10 inches. 



RICHARD COSWAY 
Winged Male Figure. 
[No. 168] 


W* 
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COSWAY, RICHARD. 1740-1821. British. 

167. The Angel. Pencil Drawing with sepia wash. 

An angel carrying two sleeping infants. Below, landscape with trees 
in light sepia wash. 


Height, Sy 2 ; length, 11 inches. 
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COSWAY, RICHARD. 1740-1821. British. 

168. Winged Male Figure. Drawing in bistre wash. 

Probably Icarus. Light charcoal drawing, traceable, bistre wash 
. skilfully toned for lights in shadows. Signed in faded brown ink, 
in lower left, — R. C. 

Height, 71 / 0 ; length, 10 y 2 inches. 

From the Charles Turner collection. 

[See Illustration] 


■S' 



COTMAN, JOHN SELL. 1782-1825. British. 

169. Landscape. Charcoal Drawing. 

To the left, a road and long stretch of flat country. To the right, 
a canal with arched bridge leading to a heavy group of buildings. 
Charming composition. 

Height, 51 / 2 ; length, 8 inches. 


4 


COTMAN, JOHN SELL. 1782-1825. British. 

170. Landscape and Country Scene. Charcoal and Watercolor Drawing, 
n SO A farm-house and barn, with a small pond and ducks. Signed in 
S ' lower left, — J. S. C. 

Height, 5 ; length, 8^4 inches. 




COURTOIS, JACQUES. 1621-1676. French. 

171. Old House. Wash Drawing in grey. 

The rambling house, of many heights and angles, and a simple tree, 
occupy the centre of the picture. Signed in lower left, — B. 
Height, 5%; length, 8 y z inches. 

From the J. Bailey collection, No. 24. 

The artist was commonly called by Italians, II Borgognone. 


COX, DAVID. 1783-1859. British. 


/ 


172. Llangollen Bridge, Wales. “Noon.” Brown Wash Drawing. 

Scene in the hills of Wales. Cattle standing in the shallows of a 
broad stream, a long arched bridge spanning the latter in the 
background. On either side, houses, and hills rising fold on fold. 
On the back of drawing, — “Noon. Llanilted Vale, North Wales.” 


Height, 8 y>; length, 12y 2 inches. 

Reproduced in “A Treatise on Landscape Tainting (1813-14).” 



NOEL COYPEL 

The Stag Hunt of Diana and Nymphs 
[No. 174] 
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COYPEL, NOEL. 1628-1707. French. 


173. 




The Stag Hunt. The Death. Pen-and-ink Drawing with bistre 
vmsh. 

To the left, rocky woodland with youths and maidens in at the death. 
Above, cherubs winding a horn. In the distance, landscape in- 
dicated. Scene full of life and action. On squared paper. 

Height, 19; width, 10 inches. 

From the Lord Rowan collection. 


COYPEL, NOEL. 1028-1707. French. 

174. The Stag Hunt op Diana and Nymphs. Pen-and-ink Drawing with 
bistre wash,. 



In tlie foreground, a dead stag. Diana raising her bow to kill a 
wolf. Rugged mountain landscape. Modelling of figures very 
fine. Those in the foreground finished with great care. Lines 
few and simple, wash carefully toned. 

Height, HP/d; width, 1D/2 inches. 

From the Lord Rowan collection. 


[Sec Illustration] 


COYPEL, NOEL. 1628-1707. French. 


175. 



The Worship op Venus. Pen-and-ink Drawing with bistre wash. 

To the right, in a clearing in the forest stands a statue of Venus, 
with Eros on her arm, teasing him and holding up his bow. At 
the foot of the statue kneels an old king, with long white beard. 
He is surrounded by maidens, one of which is holding a censer, 
of late Catholic design. Fine composition and grouping, figures 
carefully finished. 

Height, 12; length, 19 14 inches. 

From the Lord Rowan collection. 


CROPSEY, JASPER F. 1823-1900. American. 

176. Logic Cottage, July 25, 1847. Pencil and While Chalk Drawing. 

Very pleasant landscape of delicate execution, the little cottage, with 
long sloping roof, its walls in white chalk, is on the lower slope 
of a hill. The hillside, thickly wooded, rises back of it, with other 
bills beyond. In the foreground, tombstones in an old cemetery. 
On pale grey -green paper. Signed in lower right, — J. F. Cropsey. 

Height, 8; length, 12 inches. 



AELBERT CUYP 
Boat with Figures and Cargo 
[No. 180] 
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CRUIKSHANK, GEORGE. 1792-1878. British. 

177. Sketches from a Burlesque. Pencil Drawings. 
Height, 534; length, 9 inches. 




From the Punch Exhibition. On the mat under the picture is written. — 
“Scene from the Burlesque recently performed at Glen Tilt. These arc 
Clan Atholl warriors true, and Saxons, I’m the reg’lar Doo." — Punch. 
Vol. 19, p. 187. Selected by Sir H. Gilzea Read from the large collection 
left by the artist to his Sisters. 



CUITTS, GEORGE, JR. 1779-1854. British. 

178. Landscape. View in Yorkshire. Pencil Drawing. 

In the immediate foreground, a knoll with great tree bent and 
gnarled, the roots showing. The character of growth of tree well 
given with much detail. Beyond, a valley with river and church, 
and rolling country. Signed in lower left, — George Guitts, 1812; 
on mat, in lower right, — G. C. Remarkably fine drawing, of great 
perfection of detail. 

Height, 16 ; length, 19 inches. 

From the Marquis of Townsend collection. 


CUITTS, GEORGE, JR. 1779-1854. British. 

179. Ruins. Pencil Drawing ivith watercolor. 
n Exquisitely fine detail with sharp pencil showing the etcher’s quali- 

ties and careful treatment, with masses of light well given; also 
careful detail of vegetation, climbing vines, and low bushes. Sky 
slightly tinted. 

Height, 4 1 / 2 ; length, 6 inches. 

From the Dr. Munroe collection. 


CTJYP, AELBERT. 1605-1691. Dutch. 




180. Boat with Figures and Cargo. Bistre Wash Drawing with white. 

A canal boat piled high with cargo, on which sit or stand several 
figures. Brush strokes bold and strong. On tinted paper. 
Height, 8; length, 15 inches. 

From the Vernon Bell collection. Authenticated by Prof. Max Bernstein 
of the Royal Gallery, Berlin. 


[See Illustration] 


CUYP, AELBERT. 1605-1691. Dutch. 



181. Study of a Cow. Brown Wash Drawing. 

Wash with strong, short strokes over a pencil sketch, 
grey paper. 

— " Height, 714 ; length, 11 inches. 

From the Sir William Worsley collection. 


On cream 
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DAINGERFIELD, ELLIOTT. Born, 1859. American. 

182. Harlequin. Watercolor Drawing. 

“Omar La March, U. S. Cavalry Officer, in a Harlequin’s costume, 
as he appeared in a Bal Masque, 1883. Captain La March is a 
French Canadian by birth.” (Interview with Mr. Daingerfield, 
October 31st, 1914, from whom the above details were obtained.) 

, In motley of green, red and yellow, with jester’s cap and bells, 

/ Harlequin holds up his jester’s stick. Signed in left, below cen- 

tre, — E. Daingerfield, 1883. 

Height, 15; width, 8 inches. 


DANCE, SIR GEORGE. R. A. 1740-1825. British. 

183. Child’s Head. Pencil Drawing. 

Exquisite small drawing of great delicacy. Signed, — G. Dance. R.A. 

Height, 2%: width, 2% inches. 

/ From the Lady Beauclerc Sale. 


DANCE, SIR GEORGE. 1740-1825. British. 

184. Sketch for Portrait of Robert Mylne. Charcoal Drawing with 
sanguine. 

0 — Head in profile carefully executed, touched with sanguine. Signed 
in lower left, — G. Dance, 1769. 

Height, 9y 2 ; width, 7 y 2 inches. 
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At The American Art Galleries 

MADISON SQUARE SOUTH, NEW YORK 
UNRESTRICTED PUBLIC SALE BY ORDER OF DR. MAX A. GOLDSTEIN 

Second Session, Numbers 185 to 368, inclusive 

WEDNESDAY EVENING, MARCH 3rd, AT 8:15 O’CLOCK 


DA NOVALLARA, GIZI. Italian. 

3 85. Pieta. Pen-and-ink Drawing with blue wash. 

The Cross occupies the centre of the picture, the Virgin before it 
with arms outstretched, and at her feet, the body of Christ, sup- 
SD ported by two cherubs. Drawing of great beauty, shadows and 
background in blue wash. On dark grey paper. 

/ Height, 12; width, 8 y 2 inches. 

From the Sir William Worsley collection. 


/O 


DARLEY, FELIX OCTAVIUS CARR. 1822-1888. American. 

186. Commemorative Composition. Pencil Drawing. 

In the centre, a large wreath, above which stands a symbolic figuie 
with Justice, Commerce, Industry, etc. Other figures and below, 
two scenes from early American history, I British and Colonial 
troops in conflict, and Pioneers. Signed in lower right, by F. 
0. C. Darley. 

Height, 121 / 2 ; width, Wfa inches. 
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DARLEY, FELIX OCTAVIUS CARR. 1822-1888. American. 

187. Illustration. Pencil Drawing and Watercolor Wash (bistre). 

Three Chinese figures at the doorway of a house. On the reverse, 
wash drawings. 

Height, 6 ; width, 4l/ 2 inches. 


DARLEY, FELIX OCTAVIUS CARR. 1822-1888. American. 

188. The Oyster Fisherman. Pencil Drawing 

Three men about a barrel of waste. In the distance ships at anchor. 
Signed in lower left, — D. 
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DAUBIGNY, CHARLES FRANCOIS. 1817-1878. 

189. Oxen Drawing Plow. Red Chalk Drawing. 

Interesting studies of oxen drawing plow, two on front, and the other 
on reverse side of the paper. Sketched in bold, strong strokes. 

1) Signed in lower right, in red chalk, — C. D. 

Height, 12 ; length, 20 inches. 


DAUMIER, HONORE. 1808-1879. French. 
190. Grotesque Head. Charcoal Drawing. 

Excellent sketch. Signed in lower left,- 


-H. D. 1859. 




Height, 2%; length, 3V2. Framed, with seal stamp on back. 
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DAUMIER, HONORE. 1808-1879. French. 

191. The Milk Carrier. Pen-and-ink Drawing with bistre wash. 

a A stout old gentleman in dressing-gown, night-cap and slippers 
A u receiving a man carrying a yoke over his shoulder from which 
hang two buckets. 

Height, width, 4 Y\ inches. 


DAVID, JACQUES LOUIS. 1748-1825. French. 



192. Le General Bonaparte. Bistre Wash Drawing. 

Fine head of the young Napoleon, showing a powerful personality. 

Signed, — Le General Bonaparte, David. 

Height, 7 ; wudth, 6^4 inches. 

From the collection of Vaughan of Houghton, England. 


DAVID, JACQUES LOUIS. 1748-1825. French. 



193. M 



adame Chalgrin- Wash Drawing in bistre. 

The whole picture is tinted with wash, the high-lights, face, kerchief 
and cuffs show the white paper. The hair is a very dark brown. 
Signed below, — Madame Chalgrin, David. 

Height. 61/2 ; width, 5p2 inches. 

From the collection of Vaughan of Boughton, England. 


DAVIES, ARTHUR B. Contemporary. American. 

194. Milking Time. Wash Drawing. 

Cows in an orchard with dense foliage. Woman in black with scarf 
over her head, milking a white cow. Little girl in white beside 
her. Signed in lower right, — A. B. Davis. 

Height. 7 : length, 15 inches. 



Second Session, Wednesday Evening, March 3rd 


/ 


DAVIES, ARTHUR B. Contemporary. American. 

195. The Gallop. Illustration. Pen-and-ink Drawing. 

A small girl on a horse gallops by, while two boys at work m the 
O ° field, wave their caps and cheer. Signed m the lower center, A B 
' Davies. 

Height, 10 ; width, 8 inches. 


DAVIS, JOHN SCARLETT. 1793-1811. British. 

196. Hampton Court. Henfordshire. Water color Drawing. 

Signed in lower right, — John Scarlett Davis , 1842. 

,, D Height, 51/2 ; length, 7 }4 inches. 

DECAMPS, ALEXANDRE GABRIEL. 1803-1860. French. 

197. A Father and His Injured Son. Charcoal Drawing. 

Rocky landscape in background. Figures carefully executed, line 
drawing on cream paper. With monogram, in lower right, L . L. 

Height. 9 >4; length, 11 Vi inches. 

From the Samuel P. Avery collection. 


DECAMPS, ALEXANDRE GABRIEL. 1803-1860. French. 

198. Monkeys Teasing a Cat. Watercolor Drawing. 

Curious drawing of two monkeys, with coats on, one holding a toy 
windmill and teasing a cat. With monogram, in ink, m lower 
right, — D. C. 

Height, 6 V 2 ; length, 9Vt inches. 

One of a series of caricatures. 


DEI GIANNUZZI, GIULIO, known as Giulio Romano. 1492-1546. Italian. 
199. Apollo Aiding the Greeks. Pen Drawing with listre wash and 
Chinese white. 

r-d T 0 tfi e left, Apollo ill his chariot drawn by horses. To the right, 
^ . ' warriors hurling stones. Drawing full of action and power. 

/ Height, 14V 2 ; length, 30,14 inches. 

From the Sir Joshua Reynolds collection. 


DEI GIANNUZZI, GIULIO, known as Giulio Romano. 1492-1546. Italian. 
200. Detail of a Procession. Sanguine Drawing. 

Marcus Aurelius surrounded by guards, riding through the streets 
of Rome. Two men kneel before him extending their hands 111 

~ supplication. 


Height, 1114; width, 91 / 2 inches. 
From the Lord Macartney collection. 
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DEI ROSSI, FRANCESCO, known as II Ceochino del Salviati. 1510-1563. 
Italian. 

201. Scene from Roman History. 8epi,a Wash Drawing. 

S~\ S' <-) Design covers the entire picture. In the foreground, a group of 
male figures, and in the background, a small female figure. To 
/ Die left, Roman buildings. To the right, two huge elephants’ 

heads with wreaths. 

Height, 9 ; width, 8% inches. 

From the Robinson collection. 

DEI ROSSI, FRANCESCO, known as II Cecchino del Salviati. 1510-1563. 
Italian. 

203. The Last Supper. Pen-and-ink Drawing with brown wash. 

Interesting interior with Christ and the Apostles grouped about the 
table. Architecture and furnishings of the sixteenth century. 
Signed in lower corner, — Gecc'h i Salviati. 

Height, 13; width, 8yi inches. 

DELACROIX, FERDINAND VICTOR EUGENE. 1798-1863. French. 

203. Pen Sketches. Peu-and-Inlc Drawing. 

A sheet of bird and animal studies, with commentary notes by the 

artist. Above, to the right, a horse feeding. Below, to the right 
and left, peacocks, and below these, a swan with outspread wings. 
Height, 9V5; length, 13p2 inches. 

Described in Alfred Robout’s “The Works of Delacroix,” No 1266 
p. 33S. ’ 

DE LA FAGE, RAYMOND. 1656-1684. French. 

204. Flight oe the Children of Israel from Egypt. Pen-and-ink 
Drawing with bistre wash. 

In foreground, to the right, oxen and sheep with shepherds. To 
the left, a woman and two children on a camel. In the center, a 
man mounted on an ass. Other camels and asses following, all 
heading for the valley opening out on the right. Trees and hills 
in the background. The whole drawing very light in tone. 

Height, 10 ; length, 14 inches. 

From the Count Gelozzi collection. 

DE LA FAGE, RAYMOND. 1656-1684. French- 
305. Forging the Armor of Achilles. Pen-and-ink Drawing. 

Vulcan at the forge, Thetis directing a man with a shield. In the 
right background, a man working the bellows. To the left, two 
>-/• “ men bringing in a heavy suit of armor. Bold pen drawing in 

brown ink, on deep cream paper. 

Height, 9^; length, 15 inches. 

From tbe Lord Rowan collection. 
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DE LA EAGE, RAYMOND. 1656-1684. French. 


206. 


/ 0 


Vulcan Forging the Armor of Achilles. Pen Drawing. 

To the left, Thetis speaking to Vulcan while he is working. Fine, 
bold strokes, few in number. Excellent foreshortening in figures 
of the four forgers. Shading through repeated line, zigzag and 
over-drawing, not through cross-hatching. On heavy oatmeal 
paper. 

Height, 9 Vo ; length, 144 inches. 

From the Paul Sandby collection. 

Engraved in Metz’ Specimens of Old Masters. 


DELAMOTTE, W. A., Jn. British. 

207. Royal Military College. Pencil Drawing. 

Broad expanse of sky, landscape with trees, college buildings small 
and very exact. Many tiny figures, some in groups, drilling. 
/ Drawdng of delicate execution. Dated by the artist, in lower rig it, 

Dec, 9 ; 1822, signed in lower left, — W. A. Delamotte, Jun. 

L l . Belt. 

Height, 614 1 length, 1034 inches. 


/> 


DELAMOTTE, WILLIAM. 1775-1863. British. 

208. Swan with Wings Raised. Water color Drawing in grey and white. 
Perfect drawing of angry swan ruffling his wings. In the fore- 
ground, water-lilies. In the background, lake with trees. I ones 
LJ / of grey and white. Drawn with exquisite correctness and careful 

Height, 8 1/2 ; width, 6.4 inches. 

DELFOS, ABRAHAM. Born, 1731. Dutch. 

209 Three Heads. Watercolor and Colored Chalks Drawing . 

Three heads finely executed with marked characteristics. To the 
left, a fierce looking prince in resplendent head-dress. To the 
left' a white-bearded, white-robed and turbaned priest, looking 
heavenward. Back of them, a retainer of the prince, also with a 
turban, summoning him away. The background is tinted m 
sanguine. Execution very fine. 

Height, 74 ; length, 10i/ 2 inches. 

DELLA BELLA, STEFANO. 1610-1664. Italian. 

210. Vulcan. Sanguine Drawing. 

Three-quarter length nude figure of a man at the forge. Very deli- 
cately drawn. 

Height, 8; width, 7% inches. 

From the Lord Row'an collection. 
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DEL MAZO MARTINEZ, JUAN BAUTISTA. 1610-1687. Spanish. 

211. Refusing hie Crown. Pencil Drawing with bistre wash. 

Written in Spanish, above , — “Warnba refuses with tears the crown 
which the nobles offer him.” 

Height, 924 ; length, 13 inches. 


HE VOS, JAN. XVIIth Century. Flemish. 


212 . 



The Holy’ Family and Saints. Pen Drawing with brown wash. 

Charming group in setting of buildings and trees at the right. In 
the center, the Madonna turns to speak to a nun kneeling at her 
left, while the Christ Child holds a crown of leaves towards a 
monk at the left of the picture. St. Joseph in the background, 
carrying fruits. 

Height, 6 : length, 9y 2 inches. 


DE VOS, MARTEN. 1531-1603. Flemish. 

213. The People of Israel Plagued with Fiery Serpents. Pen 
Drawin g. 



To the right, a group of Israelites in agony, plagued by the fiery 
serpents. To the left, Moses and Aaron. In the background are 
seen the tents of the Israelites. A drawing of remarkably careful 
finish and perfection of detail. Cross-hatching, stipple and repeat 
lines. On vellum. 


Height, 10*4 width, 8 inches. 

From the collection of Johannes Paulus Zomer or Zoomer, called “De 
Knorrepot, 172G.” Numbers XXI, 6-9. 


DEWIT, JAKOB. 1695-1754. Dutch. 

214. Allegorical Composition. Studies. Wash Drawing in grey. 

Details for a large composition, very finely finished. Some parts in- 
I complete. 

Height, 12J4 ; length, 17 inches. 

From the Lord Rowan collection. 


DIEPENBEECK, ABRAHAM VAN. 1599-1675. Flemish. 

215. Sketch of Heads and Figures. Pen-and-ink Drawings with wash. 
Figures singly and in groups; also heads. All in ink outline show- 
ing skilful draftsmanship. On reverse, is the date,— -1675. Below 
(f) in writing , — Various heads by Diepenbeeck drawn on both sides. 

And in a note , — The writing below is by Sir Joshua Reynolds. 
This was purchased at Lady Thornwood’s sale of her paintings and 
drawings, 26 May, 1821. 

Height, 12 ; width, 8 inches. 
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DOUDYNS, WILLEM. 1630-1(197. Dutch. 


216. 



Allegorical Ceiling Decoration. Sepia Wash. 

The Greek gods and goddesses are shown in groups. Jupiter with 
the eagle and attended by Hebe, who holds a large basin into 
which he dips his hand. Diana, Circe, Venus and Cupid are easily 
distinguishable by their several attributes. This drawing in bold 
sepia wash shows such skill that it may be placed among the artist’s 
works after his trip to Italy. 

Height, 16; width, 12^4 inches. 

From the Robinson collection. 


DOUGHTY, THOMAS. 1793-1856. American. 


217. 



Lake Scene. Wash Drawing in brown. 

Distant view of a mountain lake with large island. High hills shut 
it in on all sides. Two hunters with guns and dog in foreground ; 
also trees, rocks and the road that leads to the lake. Below the 
picture is written, — “Lake Scene by Thomas Doughty, 1834.” 
Signed in lower right, — Thus. Doughty. 

Height, 81/2 ; length, 12J/1 inches. 


DOVE, ARTHUR G. Contemporary. American. 



218. Boy in First Long Trousers, A Family Failing, Illustration 
for Article. Charcoal Drawing with ivash. 

Boy with a worried expression, carrying a bundle and wearing 
trousers too long for him. Signed in lower center, — A. Dove. 
Height, 111/2 ; width, 7 inches. 


D’OYLY, SIR CHARLES. 1781-1845. British. 
219. A Pagoda on the Banks gf the Ganges. 
Height, 2; length, 3 inches. 

Author of the colored plate-book, “Tom 

dated 1836. 


Watercolor Drawing. 
Raw.” Oil color on card, 


DU BOS, MARIE JEANNE. Born, 1700. French. 

220. Two Heads. Charcoal Drawing touched with sanguine. 

Bust of a woman with drapery over her head. Over her shoulder 
is a man’s head, in profile. Exquisitely drawn. Flesh tints 
touched with sanguine in cheeks. Background shaded in charcoal. 
Height, 5% ; width, 4% inches. Oval. 

From the Vernon Bell collection. 


J 
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DU HAMEL, W. Dutch. 
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221. Diver Scene. Pen-and-ink Drawing with brown wash.. 

Foreground, a boat with figures poling towards a group of buildings 
at the right. To the right, chapel towers and landing steps. To 
the left, houses and windmill. In the distance, sea with ships. 

S' & Foreground in heavy color. Signed in lower left, — W. du Hamel 

fecit. 

Height. 6; length, 10 l A inches. 


DU J A ED Iff, KAREL. Circa, 1625-1678. Dutch. 

222. Animal Group. Brown Wash Drawing. 

Rocky landscape indicated in background. A girl mounted on an 
ass, driving a cow and goat, comes down a stream. Signed in 
lower left, — K. du Jardin. 
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Height, 6V 2 ; length, 8 y 2 inches. 


DURAND, ASHER BROWN. 1796-1886. American. 

223. Trees — Dover Plains. Pencil and White Cholic Drawing. 

This and the companion drawing may have been first sketches for 
/-n the large painting, “Studies from Nature,” shown at the Phila- 

/ delphia Exposition, 1876. On brown paper. Signed in lower 


-<uji -‘7 


right, — .4. B. Durand. 
ght, 10; length, 14 inches. 


rom the George Jones dramatic collection. 


DURAND, ASHER BROWN. 1796-1886. American. 

224. Trees —Hoboken. Pencil Drawing. 

On brown paper. Below, the artist’s visiting card, inscribed with 
his compliments to Mrs. Ames. 
c^- Height, 10; length, 14 inches. 

From the George Jones dramatic collection. 


DURAND, ASHER BROWN. 1796-1886. American. 

225. Venus and Cupid. W ater color Drawing. 

Venus reclining; on cerise-colored cushions, plays with Cupid. Un- 
W0 usual background of heavy black, relieved by reddish curtains. 
, Signed in lower right, — .4. B. Durand, 1834. 

Height, 7 ; length, 9% inches. 

From the George Jones dramatic collection. 


o 
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DUTCH SCHOOL. XVIIIth Century. 

226. Dutch Landscape, Sepia Wash Draiving with pen touches. 

An old windmill, big and squat in the centre foreground, with the 
miller’s house on one side, and a canal boat on the other. To the 
right, the canal stretches away to a church with spire among the 
trees. 

Height, 5 ; length, 7% inches. 


o 


DUTCH SCHOOL. XVIIIth Century. 
227. Landscape. Pen Drawing with wash. 


/ 


To the right, twisted trees, with upstanding roots, and a dilapidated 
house. To' the left, a road, with two figures, leads downward into 
the far-stretching valley with its quaint church. Charming land- 
scape of great exactness of execution. Signed in lower right cen- 
ter,— P-Er^P. 

Height, 6 ; length, 8 inches. 

From the Robinson collection. 


DUTCH SCHOOL. XVIIIth Century. 

228. Landscape. Pen Drawing with sepia wash and brown ink. 

Pleasing landscape with river, trees, and figures. Church spire in 
the distance. 

Height, ; length, 6% inches. 

DUTCH SCHOOL. XVIIIth Century. 

229. Landscape. Pen Drawing with sepia wash. 

An old thatched cottage set in fine trees. Pen strokes few. Shading 
in wash. High-lights on untinted paper. 

Height, 5 ; length, 7 : *4 inches. 



DUTCH SCHOOL. XVIIIth Century. 

230. Landscape with Buildings. Pen Draiving with wash, in brown. 

To the right, a road with trees. To the left, a torrent and a rough 
bridge leading to buildings. Signed in the lower left, — I. S. F., 
r^> - and in lower right, — 1610. Very exquisite landscape of masterly 

execution. 

Height, 7%. ; length, 8*4 inches. 

From the Robinson collection. 


DUTCH SCHOOL. XVIIIth Century. 




231. Mendicant Friar and Two Boys. Sanguine Drawing. 

Monk with curly hair and beard in tattered robe carrying an alms- 

-- cup. Two small boys beside him. Curious drawing in soft tones. 

Height, 8; length, 10J4 inches. 
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EASTLAKE, SIR CHARLES LOCKE. P. R. A. 1793-1865. British. 
232. Sketch ok Griffon. Pen-and-ink Drawing with sanguine. 

Finely drawn animal. Signed in pencil, in lower left, — C. Eastlake. 
— Height, G 1 /?; width, 4 inches 


EDWARDS, HARRY C. Contemporary. American. 

233. Illustration for the Story, “Burglars Three.” Pen-and-ink 
Drawing. 
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Tlie illustration shows a burglar idling a cabinet. Published in 
August, 1893. Signed on lower part of cabinet, right, — Edwards. 
Height, 1114; width, 6 inches. 


RISEN, CHARLES DOMENIQUE JOSEPH. 1720-1778. French. 

234. Design for Fan. Pastoral with Figures. Bistre Wash Drawing. 
A young girl has come up to speak to a shepherd, seated by a stream 
and weaving a basket of rushes. Sheep resting near by. Folds in 
the paper show that this was used as a fan, and removed from 
y D the sticks. 

Height, 5 inches. Fan-shape. 


ENGLISH WATER COLORIST, XIXth Century. British. 

235. View on the Canal near Porto Bello, 1803. Watercolor Drawing. 
_ In the foreground trees and the canal, with a canal barge. Beyond, 
— fields and trees, and the roofs and spires of a city along the 
horizon. 

Height, 5J4 - length, 6I2 inches. 


ETTY, WILLIAM. 1787-1849. British. 

236. Study. Nude Male Figure. Charcoal Drawing, 
rj The face in profile, strong and clear-cut. Carefully finished study 

K/ of fine modelling. On dark tan paper. 

Height, 17 ; width, 10 inches. 


EVERD INGEN, ALLART VAN. 1612-1675. Dutch. 


237. 



Christ in the Temple. Pen-and-ink Drawing with sepia wash. 

The doctors in their heavy robes and with their hats are seated on 
the ground with open books. Above them, the youthful Christ is 
standing, with heavy drapery behind Him. In the background, are 
two figures, one with clasped hands as if in prayer, the other with 
uplifted sword, the handle of which is in the form of a cross. On 
heavy yellow paper. 

Size, 6 ] /s inches in diameter. 
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E VERDIN GEN, ALLA LIT VAN. 1612-1675. Dutch. 

238. Landscape. Clearing in the Forest. Charcoal Drawing. 

Trees and piled-up logs on either side and in the background, with 
a strip of water beyond. The dense growth of the trees well sug- 
/ £> gested by simple means. On Dutch ribbed paper. 

Height, 91 / 2 ; length, 13JA inches. 

From the John Evans collection. 


EVERDINGEN, ALL ART VAN. 1612-1675. Dutch. 

239. Water-Fall. Sepia Wash Drawing. 

Near view of a river in rocky bed, great boulders dividing the water- 
fall. To the left, a dark mass of rock, with artist’s initials. 

/ £) Signed at left, — A. V. E. 

Height, 4J/2 ; length, 614 inches. 




FENN, HARRY. Contemporary. American. 

240. Andrew Johnson’s Old Tailor Shop. Pen-and-Inh Drawing. 

Fine drawing of front view of house and surrounding gardens and 
fence. 


Height, 8; length, 9 inches. 
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FENN, HARRY. Contemporary. American. 

241. Bank oe Ireland. Wash Drawing. 

Fine wash drawing from a photograph. Signed in lower left, — 77. F. 
Height, 7; length, 10 % inches. 


FENN, HARRY. Contemporary. American. 

242. Illustration for “Gitsey Land.” Wash Drawing. 

^ Near by view of an Indian before the door of his tent, cornstalks on either 
J f] side of the opening. Signed in lower left, — II. Fenn. 

Height, 8; length, 11 >4 inches. 

FENN, HARRY. Contemporary. American. 

243. Monterey Mission. Fen~and-Inlc Drawing. 

Upper picture shows Mission in distance, a slope and lake between 
it and the eccentric twisted trees that frame the view of the Mis- 
sion, they being in the foreground. Below, the facade of the 
Church with a monk. Signed in lower left , — IFF 90. 

Upper picture, height, 5% ; length, 10 inches; lower picture, height, 
6 y 2 ; width, 5J4 inches. 

Together, two pieces, in one frame. 
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FIELDING, ANTHONY VANDYKE COPLEY. 1787-1855. British. 
244. Landscape. A View in Wales. Watercolor Drawing. 

Pleasing landscape with hills in background, and river opening into 

4) J) the sea. In the foreground, shore', fishermen and cattle. Signed, 

— T. Fielding, 1835. 

Height, 6 ; length, 9i/ 2 inches. 

From the George Jones dramatic collection. 


FIELDING, ANTHONY VANDYKE COPLEY. 1787-1855. British. 
245. Warship at Anchor. IF aier color Drawing. 

In the centre, a proud warship. To the right, the battered hull of 
another. In the left background, buildings. 
jr- Height, 9yi : length, 13 inches. 




FLAXMAN, JOHN. 1755-1825. British. 

246. Figure Composition. Pen-and-ink, Drawing with wash. 

Three figures, one completely draped, tinted in brown, another, with 
hands clasped in worship, and a third playing on pipes, the last 
two with bare arms and shoulders, tinted in deep flesh color, 
drapery in brown wash. The feet, bare, in ink outline only. To 
the right, an altar, never completed, indicated in charcoal. Around 
the whole runs an India ink border, 14 inch wide, with an inner 
black border. Signed in lower left, in red, on the heavy black 
border, — John Flaxman. 
eight, 1014; width, 9*4 inches. 

From the Arundel collection. 
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FLAXMAN, JOHN. 1755-1825. British. 

247. Recumbent Figure. Pencil Drawing. 

Design for monument. Beautifully drawn recumbent figure, head 
resting on one arm. 

Height, 6 14 ; length, 12 inches. 
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FOGARTY, THOMAS. Contemporary. American. 

248. He Came to Say Good-Bye. Illustration. Pen-and-ink Drawing. 

cene on shipboard. A stout man comes down the deck, palm-leaf 
fan in hand, to speak to man in foreground. Signed in lower 
left, — Thomas Fogarty. 

Height, IO 14 ; width, 7% inches. 






MYLES BIRKET FOSTER 
Landscape 
[No. 252] 
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FOX GE, CAMILLE. Contemporary. French. 

249. Durham Cathedral from Across the Liver. Charcoal Drawing. 

Fine drawing of the famous cathedral viewed from the opposite side 


2 
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of the river. Signature in lower left, in red. 
Height, 14; length, 18 inches. 

From the Taylor Hatfield collection. 


FONTAINEBLEAU. SCHOOL OF. French. 

250. Martyrdom of a Saint. Pencil Drawing. 

In the right foreground, appears the cross upon which the saint is 
d to suffer, with the saint kneeling beside it, and his mentors pushing 
U him ahead. Other figures in the background. Fine drawing, fin- 
ished with care, with shading in cross-hatching. 

Height, 13i/ t ; length, 18*4 inches. 

From the Lord Rowan collection. 


FOETIJNY Y CARBO, MARIANO. 1841-1874. Spanish. 

251. Figure of a Courtier. Pen-and-ink Drawing with wash of India Ink. 
Remarkably fine pen-and-ink sketch of an old courtier. Lines in 
finely drawn face, very small and precise. Signed in lower right, 
Q) __ — Fortuny. 

Height, 7% ; width, 5% inches. 


FOSTER, MYLES B1RKET. 1825-1899. British. 

252. Landscape. W alercolor Drawing. 

Beautifully finished drawing of pleasing composition and color. 
Signed in lower right, in red, — ^ 

£ — Height, 514 1 length, 8% inches. 

[ See Illustration] 




FRAGONARD, JEAN HONORE. 1732-1806. French. 

253. Ruins. Pen Drawing and Wash. 

Very elaborate drawing, carefully executed, of a large ruin with trees 

and shrubs growing upon it. Shading in repeat lines, over-draw- 
ing and cross-hatching. 

Height, 11; width, 9% inches. 

[See Illustration] 

FRANCESCHINI, BALDASSARE, known as 11 Volterrano. 1611-1689. 
Italian. 

254. The Children of Israel in the Desert. Pen Drawing with wash. 
Extensive figure composition. Mounted on canvas. 

Height, 16y 2 ; length, 20 inches. 

From the Lord Rowan collection. 


O'- 


JEAN HONORE FRAGONARD 
Ruins 
[No. 253] 
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FRANCESCIIINI, MARC ANTONIO. 1648-1729. Italian. 

255. St. Eloy and the Wild Horse. Sanguine Drawing. 

T ° the right St. Eloy with eyes raised to Heaven, holding in his 
leit hand the horse’s hoof which he is about to replace on leg. To 
C-y the left, his assistant marvelling at the miracle. Fine drawing 

remarkable in its exquisite effect of light and shade. 

Height, 11; length, 16 inches. 

From the Nathaniel Hone anil Lord Rowan collections. 


FRANCKEN, FRANZ DEN JONGEN. 1581-1642. Flemish. 

256. The Last Supper. Charcoal Drawing in while. 

Below Christ and the Disciples at the table; above, angels bearing 
the Cross. The heads are fine and strongly characterized. A 
rV drawings of great power, showing admirably the interest of the 

. ° Jar .f e group in the central figure of Christ. Admirably grouped 

and executed. On cream paper. 

Height, 17 ; length, 22 inches. 

From flip Macartney collection. 


FRENCH SCHOOL. XVIIth Century. 

257. Diana and Nymphs Bathing. Bistre Wash Drawing. 

Diana and her nymphs under an old tree, with groups of nymphs 
m foreground and background. 


Height, Sy 2 ; length, 13 inches. 


FRENCH SCHOOL. XVIIth Century. 

258. Frontispiece to the French Edition of Virgil, Late XVIIth 
Century. Pen-and-ink Drawing with wash. 

A marble tomb, with the head of Virgil in relief above, with festoons 
Below, Aeneas m armor to the right, and to the left, Ceres with 
an armlul of grain, with Cupid between them. 

Height, 4 y 2 ; length, 6y 2 inches. 


n 


FRENCH SCHOOL. XVIIth Century. 

259. Head of a Woman. Sanguine Drawing. 
On water-marked paper. 

Height, 10; width, 8 inches. 

From the Lord Rowan collection. 
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FRENCH SCHOOL. XVIIIth Century. 

260. Head of a Child. Red Chalk Drawing. 

Carefully executed head in sanguine. Firm, sure strokes with fine 
curves. In lower right corner is written in ink, — du huit mezzidor, 
Vannee de la republique. 

Height, 131/2 ; width, 10 inches. 

From I he Robinson collection. 


FEENCH SCHOOL. EABLY XIXth Century. 

261. Portrait of Church Dignitary. Charcoal Drawing with white chalk. 

Very fine drawing, with excellent characterization. On grev washed 
paper. 

Height, loi/ 2 ; width, 11 inches. 

From the Lord Rowan collection. 



FEENCH SCHOOL. Modern. 

262. Shepherd in the Hills. Charcoal and White Chalk Drawing. 

On dark brown paper. Pleasing composition, white touches used 
with great reserve. 

Height, 8i/ 2 ; width, 6 inches. 


FRERE, PIERRE EDOUARD. 1819-1886. French. 

263. The Crucifix. Pencil Drawing with watercolor. 

Interior of a bedroom with bed and hangings in background. To 
the right, a chair upholstered in red. To the left, a mahogany 
chest of . drawers with gilt trimmings. In the centre, a woman 
in grey is driving a nail into the wall. Beside her, a young girl 
is standing, with brown, skirt and blue waist, holding the Crucifix. 
Soft tints. Characteristic drawing of this period. Signed — Ed 
Frere, ’69. & 

Height, 121 / 2 ; width, 10i/o inches. 


FROST, ARTHUR BURDETT. Born, 1851. American. 

264. A Negro in Trouble. Illustration. Pen-and-ink Drawing . 

A group of men in slouch hats looking severely at a negro, who with 
starting eyes, hat in hand, faces them. The scene is laid in the 
chief store. “W’at ail you w’ite folks,” written across back. 
Signed in lower left, — A. B. Frost, 87. 

Height, 9 I/ 2 ; width, 9y 2 inches. 
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FUSELI, HENRY. R. A. 1141-1825. Beitish. 

265. Bacchante and Faun. Charcoal Drawing with pen and ink. 

A bacchante holding a vine-trimmed staff, and leaning against a 
-h _ young faun. Fine strong blues. The whole done in pin-points. 

Height, 16y 2 ; width, 9i/ 2 inches. 

FUSELI, HENRY. R. A. 1141-1825. Beitish. 

266. Bust Figure of the Earl of Chatham. P encil Drawing. 

Drawing of exquisite detail and delicacy. 

O Height, 11/8 ; width, 5]4 inches. 

From the Col. S. I-Iarrison collection. 


F'USELI, HENRY. R. A. 1141-1825. British. 

261. Mythological Subject. Pencil Drawing. 

Greek warrior with sword upraised, about to kill a monster, half- 
n J ^ woman, half-serpent, who is sleeping on the rocks. Drawn with 
hold, free strokes. Signed across the right corner ,—Fuselh. 

, Height, 61/2 ; length, 11 inches. 


F'USELI, LIENRY. R. A. 1141-1825. British. 

268. Orpheus and Eurydice. Pencil Drawing ivith wash and white chalk. 
In the centre, a heavily draped figure kneeling, with hand upraised, 
to hold back a youth, struggling to free himself from his two com- 
_ panions, to rush toward a female figure with long streaming hair, 

, o rS - who is standing behind the kneeling figure. On dark grey-brown 

paper, with the high-lights in white chalk. Signed Fuseli, 116 < . 

ILeight, 11; length, 19i/ 2 inches. 

From the J. C. Robinson collection. 

[See Illustration] 




FUSELI, HENRY. R, A. 1141-1825. British. 

269. Sir Richard Westmacott. Watercolor Drawing. 

Sir Richard Westmacott seated at a table on which stands the bust 
of C. J. Fox, by Sir Richard. Face and figure carefully finished, 
but the right side is unfinished. 

Height, 8y 2 ; width, 1 inches. 

The bust figure is now in Bloomsbury. 


GAINSBOROUGH, THOMAS. 1121-1188. British. 

210. A Study of Trees. Charcoal Drawing with white chalk. 

Fine drawing of trees and country. On grey-green paper. 
-> ^ ° Height, lli/ 2 ; width, 8% inches. 



HENRY FUSELI, R.A. 
Orpheus and Eurydice 
[No. 268] 
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GAINSBOROUGH, THOMAS. 1727-1788. British. 

271. An Old Tree. Pencil Drawing. 

A fine “old monarch of the forest.” Growth and individuality of 
,-V the tree beautifully given. On green-grey paper. Signed m lower 

right, — T. G. 

Height, 18y 2 ; width, 13i/ 2 inches. 


GAINSBOROUGH, THOMAS. R. A. 1727-1788. British. 

272. David Garrick. Portrait Sketch. Charcoal Drawing with san- 
quine and white and broivn wash. 

Very fine head, filling almost the entire space. Wash used m the 
hair, sanguine, brown and white chalk for touching the face and 
' throat. 

Height, 11; width, 9 inches. 

From the Lord Dunthworth collection, 1887. 


GAINSBOROUGH, THOMAS. 1727-1788. British. 

273. Landscape in Rain. Pen Drawing with pencil indication. 


1 ) 


Powerful drawing of a sudden shower in the country, with tree 
the left bending in the wind. In the distance, sea with ships, 
the foreground, cattle and figures. 


Height, 151/2; length, 25 inches. 


to 

In 


GAINSBOROUGH, THOMAS. 1727-1788. British. 

274. Landscape Sketch. Pencil Drawing. 

Through the centre of the picture runs a winding road to the open 
country in the background. Fine old trees, their individuality well 
expressed. On either side, sheep grazing, the shepherd resting by 
the road talking to a woman with a pail on her head. To the 
extreme left, through the trees, is visible a glimpse of a house. 
Fine composition. Signed in lower left, — Gainsborough. 

Height, 13 ; length, 20 inches. 



GAUL, WILLIAM GILBERT. Born, 1855. American. 

275. Landing at Grenada. Watercolor Wash Drawing. 

Sail boats in the offing, beyond the fringe of breakers. Through 
these and the shallow water to the shore, lusty blacks are carrying 
the passengers from the boats. An illustration for an article, “To 
California via Nicaragua.” 

Height, 131/2 ; width, 914 inches. 
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GEISSLER, JOHANN MARTIN FRIEDRICH. 1778-1853. German. 
276. Die Kunstek Auf Reisen. Pen-and-ink Drawing with watercolor. 


In ith 
/ are 


the foreground, three artist friends have arrived at the top of the 
/hill, and one of them at once proceeds to paint the view. Two 
'are dandies of the time, and the third one is in patches. In the 
far distance, a very beautiful little landscape. Humorous draw- 
----- - e n -- J Signed in lower left, — Geissler jun. 


mg of fine finish and detail. 
Nurnberg bei Cam,pe. 
Height, 9 ; width, 6 inches. 


7 


GELLEE, CLAUDE, known as Claude de Lorrain. 
277. Castle Ruins. Red Chalk Drawing. 

Castle ruins in careful drawing. From a 
■ST& Height, 5 ; length, 7^ inches. 

From the Lord Macartney collection. 


1600-1682. French. 
pocket-book of drawings. 


GELLEE, CLAUDE, known as Claude de Lorrain. 1600-1682. French. 
278. Italian Landscape. Pen-and-ink Drawing. 

A figure with a staff toiling up a slope toward the hilltop, crowned 
with a church and trees. To the left, a small lake with figures 
— and boat. Characteristic growth of cypress and umbrella-pine 

7? nj — well given. Fine drawing in simple lines; shading through re- 

peated lines in different slants and over-drawing. 

Height, 10%; length, 15^2 inches. 

From the Richard Cosway and Lord Rowan collections. 


GELLEE, CLAUDE, known as Claude de Lorrain. 1600-1682. French. 
279. Landscape with Figures and Ruins. Pen Drawing with wash. 

A A landscape with trees and ruins, and three figures in Greek dress 

_ 7 in the foreground. 

Height, 8; length, 12 y 2 inches. 


GELLEE, CLAUDE, known as Claude de Lorrain. 1600-1682. French. 

280. Landscape with Ruins. Pencil Drawing with sepia wash. 

Fine drawing of romantic landscape, the pencil indications for the 
, design visible through the wash. To the right, a great mass of 
ruins and towering trees on the shore of a lake. To the left, a 
wide expanse of water with boats, and in the distance, the walls 
and towers of a city. The immediate centre foreground shows a 
bit of shore jutting out into the water with bent and twisted trees, 
and tall rushes. 

Height, IOV 2 ; length, 17 y 2 inches. 
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GERMAN SCHOOL. 

281. The Building of the Ark. Pen Drawing with wash. 

Noah in long robe standing beside workmen. In the background, 
/ / framework of the Ark. Signed in lower right, — B. 

\ Height, 514 ; length, 7 inches. 

GERMAN SCHOOL. 

282. The Dance Before the Altar. Pencil Drawing. 

A young girl in flowing drapery, wearing a wreath of flowers, scat- 
ters incense into the fire on the altar as she dances past. Three 
cupids, also dancing. Pencil drawing of great delicacy and finish ; 
cross-hatching carefully done. 

Height, 7% ; width, 5% inches. 

From the Professor Kruger collection. Dresden. 


/| 


GERMAN SCHOOL. XVIIIth Century. 

283. Rustic Dance. Pen-ancl-lnk Drawing. 

Drawing in outline only of a group of country people. In the fore- 
ground, man and woman dancing, while a man and hoy play the 
fiddle and tambourine. Pencil sketches on the reverse. 


Height, 8%; length, 12 y 2 inches. 


GIBSON, CHARLES DANA. Contemporary. American. 

284. Sunday Morning from a Susceptible Parson's Point of View. 
Pen-and-ink Drawing with India inlc wash. 

^1 Signed in lower centre, — C. D. Gibson. 

Height, 16; length, 28% inches. 



GIBSON, CHARLES DANA. Contemporary. American. 

285. Supper Partyl Pen-and-ink Drawing with India ink ivash. 

Eight beautiful women in evening dress seated about a table, thor- 
oughly bored with each other. Signed in lower left, — C. D. Gibson, 
" and W. G. B., 1900. 

Height, 8%; length, 14 inches. 


GILBERT, CASS. Contemporary. American. 

286. Colonial Fragment, George Washington’s Chair. Pen-and-ink 
Drawing. 

Corner of a room in which are a Grandfather’s Clock, and a fine 
Windsor Chair. Signed in lower right, — Cass Gilbert, Del. 1886. 
Height, 12; length, 17 inches. 
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GILBERT, SIR JOHN. 1817-1897. British. 

287. Studies in the Nude. Pen Drawings. 

Studies of nude figures, male and female, small in size. In outline 
only, with long, steady lines. Drawings also on reverse side. 
Height, 12%; width, 7% inches. 


*7 


GILLRAY, JAMES. 1757-1815. British. 

288. English Rustic Dance. Drawing in bistre with reed pen and wash. 

Men and women dancing and drinking, to the extreme left of which, 
i — (J in deepest shadow, are two fiddlers, one standing, the other seated 
on a tub. Interesting drawing, pen strokes emphasizing outlines 
and folds. Wash carefully shaded. 

Height, 17; width, 16% inches. 


GIORDANO, LUCA, known as Fa Presto. 1632-1705. Italian. 

289. Madonna and Child. Sanguine Drawing. 

Pleasing drawing with fine treatment of draperies. Head of Ma- 

donna unfinished. Soft and exquisite shading in folds of her robe. 

Signed in lower left , — Fa Presto. 

Height, 11 ; width, 8% inches. 

GIRODET-DE-ROUSSY-TRIOSON, ANNE LOUIS. 1767-1824. French. 

290. Cupid in Despair, lied Chalk Drawing. 

Cupid, looking up to the gods in despair, is about to throw aside his 
bow. Charming composition. 

/ & — Height, 13%; width, 10 inches. 

From the collections ol! Lord Rowan and Christian Hammer, Stockholm. 

GIRODET-DE-ROUSSY-TRIOSON, ANNE LOUIS. 1767-1824. French. 

291. Figure Sketches. Charcoal (2) and Sanguine (1) Drawings. 

Three male figures, one with drapery. Studies in foreshortening. 
Very finely drawn and fine modelling. On blue-grey paper. 
Signed in lower left, in pencil, — Girodet. 

Height, 9%; length, 13 inches. 

From the Arundel collection. 

GIRTIN, THOMAS. 1775-1802. British. 

292. Forest Landscape. Black Chalk Drawing. 

Forest of dense shade with vista opening to the left touched with 
Chinese white, to intensify the light. Three trees divide the fore- 
ground. These so heavily put in, the effect is almost that of dark 
/brown lacquer. On brown paper, 
leight, 7 ; length, 9% inches. 
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GIRTIN, THOMAS. 1775-1802. British. 



293. Landscape. Charcoal Drawing with white chalk. 

Dense forest in the foreground, with light from a clearing beyond 
showing through the trees. Touches of white chalk in the light. 
On dark tan papier. 

Height, 7 ; length, 91/2 inches. 


S'- 


GLACKENS, WILLIAM J. Born, 1870. American. 

294. Illustration for Story, “Capt. McCarthy.” Wash Drawing. 

Group of four policemen, two supporting a man. Signed in lower 
right, — W. Glackens. 

Height, 11 ; width, 8l/ 2 inches. 


GLOVER, JOHN. 1768-1849. British. 

295. Ellen's Isle, Loch Katrine. Sepia Wash Drawing. 

Charming view of the lake and isle among the wooded hills of Scot- 
land. Signed in lower right, — J. Glover. 

Height, 5 % ; length, 8 inches. 



GOLTZIUS, HENDRIK. 1558-1616. Flemish. 

296. The Crown and the Mitre. Pen-and-ink Drawing with wash in 
broivn. 

In centre, female figure holding a mirror, looking heavenward. To 
the right and left, winged figures, one with mitre, the other with 
crown. Above, cherub with trumpet. Below, lion and cherubs. 
Beautiful drawing on squared paper. 

Height, 16; width, 12 inches. 

From tlie Lord Ilovvan collection. 
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GOMEZ, JACINTO. 1746-1812. Spanish. 

297. The Immaculate Conception. Pen-and-ink Drawing. 

Below, in the foreground, figure of a young woman sewing. 

in the clouds, the Holy Ghost and cherubs’ heads. 

Height, 7 ; width, 5 inches. 

From the Lord Rowan collection. 


Above, 


GOODALL, FREDERICK TREVELYAN. 1848-1871. British. 

298. The Square. Watercolor Drawing. 

An open square before a small white church with square brown 
J / tower, in an Italian town, with priest and people in the square. 

Height, 12; width, 9 inches. 



JAN VAN GOYEN 
Dutch Landscape 
[No. 300] 
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GOSAUER. German. 

299. Figure of a Boy. W ater color Drawing. 

Back view of a boy, in shades of brown and blue. 
£ ^ Height, 7; width, 5 inches. 


GOYEN, JAN VAN. 1596-1666. Dutch. 


j> 0 


300. Dutch Landscape. Grey Wash Drawing. 

A characteristic Dutch canal with a drawbridge. To the left, houses 
along the shore, with figures, trees and sheep. Admirable drafts- 
manship showing keen feeling for the picturesque in every-day life. 

Height, ?y 2 ; length, 12V 2 inches. 

From the Sir John Evans collection. 

[See Illustration] 


GOZZOLI, BENOZZO. 1420-1498. Italian. (Copy.) 

301. Adoration of the Magi. Brown Wash Drawing. 

In the centre foreground, the Holy Family with the Magi and their 
numerous attendants. In the background, a large ruined arch, 
\ inscribed,— Caesar Augusto XXXVIII, through which is seen an 

/ Italian landscape with buildings and hills. On either side, hills, 
J and crowds of people coming to do homage. To the right, men 
C 't with a camel. 

Height, lli/ 2 1 length, 16i/ 2 inches. 

From the Ford Rowan collection. 


GRAYELOTTE SCHOOL. French. 

302. Illustration for “Les Contes De La Fontaine. Bistre Wash 
Vignette. 

Height, 31 / 4 ; w’dth, 2i/o inches. 

From the Sir William Worsley collection. 


GREAVES, WALTER. Contemporary. British. 
303. Portrait of Carlyle. Wash Drawing. 



Signed in lower right,—' W. Greaves. Fine drawing. 

Height, 8 ; length, 10 inches. 

From the E. D. Brooks collection, Minneapolis. 


/ 

GREAVES, WALTER. Contemporary. British. 

304. Portrait of the Artist's Mother. India Ink Wash Drawing. 
Height. 414 ; width, 4% inches. 




JEAN-B ARTISTE GREUZE 
Head of a Child 
[No. 305] 
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GREUZE, JEAN-BAPTTSTE. 1725-1805. French. 

S05. Head of a Child. Drawing in Blade, White and Sanguine. 

Very charming head, in light, sure strokes of black, white, and red 
chalk. The exquisite little mouth and dainty dimpled chin are 
P "" exquisitely modelled. On heavy, deep yellow paper. 

Height, 8 : width, 7 inches. 

From the R. T. Porter collection, of Berkenliam. Kent, England. 

|' See Illustration] 

GREUZE, JEAN-BAPTISTE. 1725-1805. French. 

306. Head of a Woman. Red Chalk Drawing. 

Finely drawn head, with hair and kerchief blowing, in sanguine, with 
touch of charcoal in eyebrows and eyelids. On heavy, rough paper. 
Signed in ink, below, with inscription, — To Sir Arthur Westcott, 
■7. B. G. 

Height, 8; width, 6 inches. 

From the Valentine collection, Paris. 



GBTJGEE, F. R. American. 

307. Illustration for Story. “A Kind of Hero.” Pen-and-ink Drawing. 
Illustration shows a man, pulling a row-boat ashore. Signed in 

upper right, — F. R. Gruger. 

Height, 7%; length, 10y 2 inches. 

HACKERT, JAKOB PHILIPP. 1737-1807. German. 

308. Study of a Peasant. Pencil Drawing with wash in brown. 

2- - Height, 8^4 l width, 5J4 inches. 

HAIG, AXEL HERMAN. Contemporary. Swedish. 

309. Chartres. Hotel du Saumon. Pencil Drawing with wash and 
Chinese white. 

The Hotel of the Salmon is a curious old inn with much carving, and 
a curving front. The peasants’ kerchiefs, caps and aprons touched 
with Chinese white, sky in blue wash. Signed in lower left. — ■ 
1880 with monogram. Fine drawing, beautifully executed. 
Height, 10 ; width, 7 inches. 


tL- 


,-0 


■Q 


HAMBIDGE, JAY. Contemporary. American. 

310. Illustration for “Sicily II.” Wash Drawing. 

A characteristic group of tourists with guide. The latter tears a 
piece of paper, so that the travellers may hear the echo within the 
Ear of Dionysius, Syracuse. Signed in lower left, — Jay Ilam- 
bidge. 

Height, 13 ; width, 9 inches. 



GEORGE HENRY HARLOWE 
The Three Sisters 
[No. 313] 
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HAMILTON^ JOHN. Latter XVIIIth Century. British. 

311. Rustic Scene. Pencil Drawing. 

Shepherd, with wife and child, and sheep, beside a cottage. Drawing 
of great delicacy. Oval. 



Size, diameter, 8 inches. 

From the Robinson collection. 


HARDING, GEORGE PERFECT, XIXth Century. British. 

312. Rose, the Gardener, Presenting a Pineapple to Charles II. 


Water co lor Drawing. 

The king, wearing a large hat, with two King Charles dogs playing 
about him, putting out his hand for the pineapple, which Rose 
presents to him kneeling. Interesting drawing showing costumes 
of the times. Great care and delicacy of detail. 

Height, 9 ; width, 8% inches. 



HARLOWE, GEORGE HENRY. 1787-1819. British. 

313. The Three Sisters. Water color Drawing. 

One girl reclining, with a brown scarf over her head, another, behind 
her, with a large bonnet slipping from her hair, and the third, in 
the foreground, looking up from a letter. Watercolor of careful 

— ' ~ _ "fu li l o I t nrirl ■find 1-vl rlirwv r\- P 



/ 


From the old Duke of Cambridge collection. 


[See Illustration] 



314. Illustration eor Poem, “King Henry.” Pen Drawing. 

A wanderer wrapped in a long mantle, staff in hand, walking along 
a deserted roacl; his only companion is the full moon. Signed, — 
Childe liassam, 1889. 



Height, 11; width, 7 1 / J inches. 


/ 


From the Henry Tod collection. 



Finely executed drawing with exquisite detail of cloth and dishes in 
foreground. Candles and streaks of light in white wash on the 
cream board. A feast is in progress and a man in doublet and 
hose is standing with uplifted glass. 

Height, 5: length, 8 inches. 
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IIAYTER, SIR GEORGE, R. A. 1792-1871. British. 

316. Early Portrait of Queen Victoria. Pen Drawing in brown ink. 

Carefully executed drawing. Signed in lower right, — G. II. 1831. 
— Height. 9; width, 744 inches. 


IIAYTER, SIR GEORGE, R. A. 1792-1871. British. 

317. Figure of a Woman. Pencil Drawing touched with sanguine and 




white. 

Seated figure of a woman, arms beautifully modelled, touched with 
white, as is also the forehead, faint touch of sanguine in cheeks. 
Drawing interesting for its great simplicity. On brown-grey 
paper. 

Height, 1214; width, 9 inches. 


HAYTER, SIR GEORGE, R, A. 1792-1871. British. 

318. Italian Peasant and Child. Pen Drawing with sepia ink. 

Drawing of careful finish; strokes vary, some delicate, some heavy 
and bold; careful cross-hatching. On deep cream paper. Signed 
in lower left, — G. H. 1844. 

Height, 12 ; width, 9% inches. 


HAYTER, SIR GEORGE, R. A. 1792-4871. British. 

319. Lost: Little Feet that Stray .Away. Pencil Drawing with grey 
wash. 

In the foreground, to the left, a small child, with an older girl, 
To the right, a kind-hearted woman with outstretched 
In the background, church steeple and buildings. Wash 
the figures and shadows. 

1; width, 11 inches. 


weeping 
/hands. 
used in 
^Height, 14 


HAYTER, SIR GEORGE, U. A. 1792-1871. British. 

320. Portrait of a Gentleman (Prince Albert ?). Charcoal Drawing 
with white. 



Si 


Fine portrait, head of great delicacy of expression. The white is 
used for the high-lights in the face, hair and linen. On dark red- 
brown paper. Signed in lower right , — George Hayter. 

Height, 11; width, 844 inches. 

Below is written. — 77 / c original copy is in Hie possession of it. />’• H. 
Prince Albert, K. >S. Copp from the ilnnriiiij which / made at Strath- 
fieldsage, May 31. 1841. 
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HAYTER, SIR GEORGE, R. A. 1792-1871. British. 

321. Portrait of an Artist. Charcoal Drawing with sanguine and white 
chalk. 

Pleasing drawing of a young man, palette in hand, with clear-cut 
features and alert expression, turning to look over his left shoulder, 
his face thus seen almost in profile. Pine head, finished in careful 
detail. On grey paper. 

Height, 13 ; width, 9 V 2 inches. 



HAYTER, SIE GEORGE, R. A. 1792-1871. British. 

322. Portrait of Prince Albert. Charcoal Drawing with colored chalks. 
Figure in a brown-black suit, seated on a sofa upholstered in cerise. 
Drapery in brown-red. Face and hands touched with sanguine. 
/ _ On brown-grey paper. A picture impressing one with its strong, 

La $ " aristocratic British atmosphere. Fine portrait. Signed in lower 
right, — John Tlayter, 13 Foley Place, London, 1835. 

Height, 17; width, 11 y 2 inches. 


o 


HAYTER, SIR GEORGE, R. A. 1792-1871. British. 

323. Portrait of Queen Victoria. Pen Drawing with wash. 

Study from life. Lines in face very carefully and finely drawn; in 
faint lines, fine cross-hatching, bold strokes, and wash in hair. 
Signed in lower left, — G. II. 1829. 


Height, 1144; width, sy 2 inches. 


JO 


HELLEU, FAUL CESAR. Born, 1859. French. 

324. Head of a Girl. Colored Chalk Drawing. 

Characteristic charcoal and colored drawing in chalk, 
view of face. Signed in lower left, — Helleu. 

9 j / 2 ; width, 7 inches. 


Three-quarter 


Height, 


HELLEU, PAUL CESAR. Born, 1859. French. 

325. Head of a Woman. Colored Chalk Drawing. 

Profile view of a woman gazing into a small mirror which she is 
^ holding up. An impression of completeness achieved by means of 

^ a very few strokes. 

Height, 12i/o ; width, 9 inches. 
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HEMSK1RKE. Dutch. 

326. Judgment of Solomon. Pen-and-ink Drawing with bistre wash 
shading. 

The scene is shown in profile. To the left, Solomon on throne in a 
niche. To the right, the two mothers, one kneeling. All about 
are interested spectators, shown in animated discussion. Above 
the heads of the figures is visible the elaborate architecture of the 
Hall of Solomon. On grey-green paper. Interesting composi- 
tion with outlines in pen-and-ink drawing, filling in bistre wash. 
Height, 91 / 2 ; length, 14 inches. 

HERFORD, OLIVER, Contemporary. American. 

327. Rhinoceros Viewing Himself in a Mirror. Pencil Drawing with 

India ink. 

Humorous sketch. A rhinoceros looks at himself in a mirror, and 
holds up a fashion plate of a lady in an “up-to-the-minute” cos- 
tume. Signed in lower right, — 0. Ilerford. 

Height, 5y 2 ; length, 6% inches. 

H1LDEBBANDT, EDUARD. 1818-1868. German. 

328. Mountain Landscape. Wash Drawing in India ink and white. 

A road leading to the hills, above whose crests the brilliance of the 
sky is indicated by a heavy dash of white. On sand-colored paper, 
used for the high-lights of the landscape. Signed in lower left, — 
E. Hildebrandt, Nachlass. 

Height, 10; length, 18 inches. 

Bongel Catalogue, No. 36. 



HILDEBRANDT, FERDINAND TIIEODOB. 1804-1874. German. 

329. Dusseldorf. Watercolor Drawing. 

The city is seen from the outskirts, the heavy building of the church 
« dominating the whole. In the foreground, grass and figures in 

r' 6 ' a path. To the right and left, hills. Signed in lower right, — 

F. Hildebrandt f. ’74. 

Height, 10 ; length, 1.9 inches. 

On back of the mount is written, — “One of the later pictures by this 
eminent artist, member of the Academy of Berlin; Student, of Wm. 
Shadow , one of the best colorists of the Dusseldorf school, much admired 
outside of his own country." 


HILDEBRANDT, FERDINAND THEODOR. 1804-1874. German. 

330. Environs of Dusseldorf. Watercolor Drawing. 

This sketch shows a little gully in beech -woods, with autumn color- 
ing. Signed in lower left, — F. Hildebrandt , Paris, 1875. 

Height, 15 ; width, lOVc inches. 

The artist was one of the Dusseldorf Masters, and achieved a repu- 
tation in England by his illustrations of Shakespeare. 
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HILL, JAMES, known as J. J. Hill. 1811-1882. British. 

331. Study for a Pediment. Pen Drawing with wash. 

On cream paper. 

Height, 8%; length, 15 inches. 

> . From the Sir Christopher Wren and the Sir James Thornhill collec- 

tions. 

HOBBEMA, MEINDERT. 1638-1709. Dutch. 

332. Landscape. Wash, Drawing in grey. 

Charming sketch showing approach to a town. Trees, shrubs and 
a rough road with solitary figure. Beyond, spires and towers of a 
town close by. 

' Height, 7 ]/2 ; length, 9% inches. 

| See Illustration] 

HOLLAR, WENZEL. 1607-1677. British. 

333. Yarmouth. Pen Drawing with wash. 

In the foreground, two large ships. In the background, harbor and 
town. Fine drawing done in Hollar’s characteristic style. 
JPO'- Height, 12 ; length, 1 S 1 /^ inches. 

HUCHTENBURGH, JAN VAN. 1646-1733. Dutch. 

334. Two Generals Under a Tree. Pen-and-ink Drawing in sepia wash. 
Two generals on prancing steeds meeting under a tree. Signed, — 
II, on rock to right of foreground. 

* 3 rL'D Height, 4 ; width, 3 inches. 

HUET, JEAN-BAPTISTE. 1745-1811. French. 

335. Peasant Woman Resting by the Way. Pen-and-ink Drawing with 
watercolor in sepia tones. 

A young peasant woman with a staff resting by the roadside. In the 
distance, a church spire is visible. Clouds in sepia wash. Detail 
work very finely done. 

Height, 10 ]/ 2 ; width, 8 inches. 

From tlie J. C. Robinson collection. 


X 


HUET, JEAN-BAPTISTE. 1745-1811. French. 

336. The Duet. Two Girls. Sanguine Drawing. 

Signed in lower left, — 7. B. Duet. 

Height, 10%; width, 9 inches. 

From the Samuel P. Avery and Col. Henry E. Chapman collections. 
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MEINDERT HOBBEMA 
Landscape 
[No. 332] 
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HUNTINGTON, DANIEL. Contemporary. American. 

338. Black Brook, N. J., Oct. 3-4-5, 1861. Pencil Drawing. 


J 




Pine drawing of trees, some bending over a brook, ilowing between 
fields. With title as above in lower right. 

Height, 10; length, 14 inches. 


HUNTINGTON, DANIEL. Contemporary. American. 

339. Croton — Aug. -68. Charcoal Drawing. 

Fine old storm-wrecked tree in foreground, with bushes and plants 
at its foot. A New England stone fence at right. With title as 

3 above in lower right. 

Height, 10; length, 14 inches. 


HUNTINGTON, DANIEL. Contemporary. American. 
340. Hanover, -June 27 — 1862. Pencil Drawing. 


3 


Pine drawing of a magnificent tree on the edge of a river. 

trees and a bridge. With title as above in lower right. 
Height, 10; length, 14 inches. 


Other 


HUNTINGTON, DANIEL. Contemporary. American. 

341. Landscape. Pencil Drawing. 

A drawing of few lines, very simple, but full of suggestion. Dated 
in lower left, — Morristown, Aug. 19, ’69. 

Height, 4i/ 2 ; length, 8 inches. 

The artist was President of the National Academy from 1862 to 1869, 
and re-elected in 1877. 


3 


HUNTINGTON, DANIEL. Contemporary. American. 

342. Morristown — 69. Pencil Drawing. 

Sketch of a landscape. With title as above in lower left. 
Height, 10; length, 14 inches. 


HUNTINGTON, DANIEL. Contemporary. American. 

343. Morristown, Sep. 15, 1874. Pencil Drawing. 

Sketch of a large moss-grown rock, with tree stump. With title as 
above in lower left. The drawing is exquisite in finish and detail. 
Height, 10; length, 14 inches. 
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HUNTINGTON, DANIEL. Contemporary. American. 

344. Near Dknville, N. J., Auo. 30, ’69. Pencil Drawing. 

Sketch of trees and hills in outline only. On very rough paper. 

With title as above in lower left. 

Height, 41 / 2 ; length, 7% inches. 


HUYSUM, JAN VAN. 1682-1749. Dutch. 


345. 

X* 


Landscape. Wash Drawing in tones of grey. 

In the left foreground and middle distance, trees and rocks. To the 
right, a winding stream and fishermen. Beyond, a hell towei and 
other buildings with hills in the distance. A very satisfying com- 
position. Signed in ink, in lower left, — van Pluysuvn, 

Height, 71 / 2 ; length, 11 V 2 inches. 

From Hie Robinson collection. 


HUYSUM, JAN VAN. 1682-1749. Dutch. 

346. Landscape. W atercolor with brown charcoal. 

To the right, a castle on a slope. Two horsemen accosted by a 
beggar. A palm tree and an umbrella pine occupy the center field, 
ki framing a group of monastery buildings with cypresses, a little 

below. Beyond, a far stretch of sand and sea, and a rocky promon- 
tory. A fine drawing, beautifully executed, and a picture appeal- 
ing strongly to the imagination. On blue-grey paper. 

Height, I 6 I/ 2 ; width, 12 inches. 

From the Ford Rowan collection. 


> 


HYDE. HELEN. Died, 1919. American. 

347. Leaf from a Sketch Book. Sketches in Japan. Pencil and Col- 
ored Chalk Drawing. 

Signed lower right, — Till and four-leaved clover seal Besides the 
signature the artist has written under the first sketch, — Nikko, 
Sept. 7, 1901, and under the second, — Sept. 7, 1901. My Neigh- 
bor. Two sketches on one sheet. 

Height, 6; width, 4 inches. 

From the Mrs. Fred S. Cooiidsre collection. 


HYDE, WILLIAM HENRY. Born, 1858. American. 

348. The Evening Party. W atercolor Drawing with India ink and 



Chinese luhite. 

Background shows room, flooded with light, men and women in 
evening dress. A heavy dark curtain divides this room from the 
• foreground, where very dark tones overlaid with Chinese white 
predominate. Groups of men and women, two figures silhouetted 
against the light background. Signed in lower left, — W. 11. 
Hyde, 1894. 

Height, 12: length, 18 inches. 
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IBBETSON, JULIUS C2ESAB. 1759-1817. British. 

349. Two Dogs. Wash Drawing. 

Study of two dogs under a tree. Signed in lower right, — J . Ibbetson , 
del. 

Height, 8; width, 6 inches. 

INNESS, GEORGE. 1825-1894. American. 

350. Study or Trees. Pencil Drawing. 

Sketches on both sides of sheet. On tan paper. 

" Height, 7y 2 ; length, 11 y 2 inches. 




INNESS, GEORGE- 1825-1894. American. 

351. (Study of Trees. Pencil Drawing. 

Sketches on both sides of sheet. Fine drawing. On brown paper. 
Height, 7y 2 ; length, liy 2 inches. 


cD 


INNESS, GEORGE, 

352. Bridge and F. 

Monochrome study in 
^ and the falls beyond. 


JR. Born, 1853. American. 

ALLS near Montclair, N. J. Oil Drawing. 

trey and white oils, showing arch of bridge 
Signed in lower left, — ( 1 . In ness, Jr. 


Height, 13; length, 16 inches. 


INNESS, GEORGE, JR. Born, 1853. American. 

353. From the Mountain House, Montclair, N. J. Oil Drawing. 

Monochrome study in oils of the artist’s best period, 1879, and is an 

original drawing for an illustration for the article, “The Final 

j — Cosmetropolis,” in the Century Magazine, 1879. The picture was 
never published. The title in greater detail reads, “Landscape 
View from the Mountain House, Montclair, N. J., looking toward 
New York.” Signed in lower left, — - G. Inness, Jr. 

Height, 12y 2 ; length, 15y 2 inches. 


INNESS 


354. 



, GEORGE, JR. Born, 1853. American, 
he Illustrator Illustrated. Oil Drawing. 

On a house-top sits an illustrator working on the scene before him, 
which shows a (ire, Hying sparks and house fronts starting out of 
the darkness. Signed in lower left, — G. Inness, Jr. 

Height, 17 y>; width, W/ 2 inches. 


Second Session, Wednesday Evening , March 3rd 


ISABEY, EUGENE LOUIS GABRIEL. 1804-1886. French. 

355. Interior. Charcoal and 'While Chalk Drawing. 

A room, with a girl reading in a chair; in heavy charcoal; To the 
left, light streaming in through the window, in Chinese white, 
used for light effect. On brown-grey paper. 

Height, 6 I/ 2 ; length, 7% inches. 

From the Mrs. Fred 8. Coolidge collection. 




A 


,~t) 


ISRAELS, JOSEF. 1824-1011. Dutch. 

356. Sketch of a Woman. Charcoal Drawing. 


A woman standing, witli right I land extended. The paper is pieced. 
f S) . Signed in ink, in lower right , — Josef Israels. 

Height, 24; width, 11 % inches. 

From the Colonel S. llarrison collection. 


ITALIAN SCHOOL. 

357. Head of an Angel. Pencil Drawing with , sanguine and while chalk. 
Very pleasing head, beautifully modelled, the face in sanguine. 
Paper badly damaged, with many holes, which, however, do not 
7 ) — affect the charming face. Corner cut off, making it octagonal in 


Height, 9; width, 7 inches. 

From the Nathaniel Ilone collection. 


ITALIAN SCHOOL. Attributed to School of Leonardo Da Vinci. 

358. Head of a Man. Charcoal and Sanguine Drawing. 

Fine drawing of head almost in profile, with heavy hoard and clear 

eye. Full of life. On deep cream paper. 

Height, 5; width, 4%> inches. 


ITALIAN SCHOOL. XVIIth Century. 

359. Head of a Man. Charcoal Drawing with bistre wash, sanguine and 
white. 

Fine head of a man with heard and fur-collared coat. 

Height, 6%; width, 6% inches. 

From the Lord Macartney collection. 


ITALIAN SCHOOL. XVIIth Century. 

360. I-Iead of Greek Goddess. Charcoal Drawing with white and sanguine. 
Careful drawing of head in profile. On red-brown paper. 

— Height, 15; width, lOVs inches. 

From the Lord Rowan collection. 
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ITALIAN SCHOOL. XVIIth Century. 

361. Study of a Head. Charcoal Drawing. 

Head of a man with heavy hair and beard. On green-blue paper. 

Inscribed, in lower left, — Ettore Lumbo Borgia. 

Height, 7% ; width, (i inches. 


ITALIAN SCHOOL. XVIIti-i Century. 

362. The Assumption of the Virgin. Pen Drawing. 


1 


Over an empty tomb, about which are figures, the Madonna rises 
in the clouds, surrounded by angels and cherubs’ heads. Shading 
through repeat lines, over-drawing and cross hatching. 

Height, 17; length, 1!) inches. 


ITALIAN SCHOOL. Venetian XVIIth Century. 

363. Judgment of Solomon. Sanguine Drawing. 

In a high-columned hall, Solomon seated on a throne, dressed as a 
Roman warrior. Before him stands a man holding a child by one 
S' " foot, with sword upraised, and to either side of him are the two 

mothers, one kneeling. A crowd of spectators about, expressing 
lively interest. On yellow paper. 

Height, 11%; length, 16*4 inches. 


ITALIAN SCHOOL. XVIIIth Century. 

364. David and Bethsheba. Pen Drawing with wash. 

Bethsheba and her maidens, to the extreme right of which is David. 
X - Composition with elaborate architectural detail. 

Height, 16; length, 21 inches. 


, ITALIAN SCHOOL. XVIIIth Century. 

j 

365. Moses. Pen-and-ink Drawing with brown wash and Chinese white. 
Figure astride a cloud, full of life and motion. 

Cl Height ’ 8 % ; len s th > ]3 il'ches. 

^ ' From the Lord Ttowan collection. 


ITALIAN SCHOOL. XVIIIth Century. 

366. Prometheus Bound. Sanguine Drawing. 

Prometheus bound, the vulture feeding upon his liver. Drawing 
full of life and power. 

— Height, 6 ; length, 8 inches. 
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ITALIAN SCHOOL. XVIIIth Century. 


361 


5 - 


The Immaculate Conception. Sanguine Drawing. 

The Virgin kneeling by a brook, gazing upwards at a vision of the 
Madonna witli the Christ Child in the clouds. 

Height, 7 % ; width, 61/2 inches. 

From the Macartney collection. 


ITALIAN SCHOOL. XVIIIth Century. 

368. Venus and Mars. Pen Drawing with wash , in brown. 

Venus, surrounded by her nymphs, gazing at her reflection in the 
n shield of Mars. Cupid aiming an arrow at Mars. On deep cream 

■>0 paper. 

Height, 7 ; length, 8% inches. 




At The American Art Galleries 

MADISON SQUARE SOUTH, NEW YORK 

UNRESTRICTED PUBLIC SALE BY ORDER OF DR. MAX A. GOLDSTEIN 

Third Session, Numbers 369 to 556, inclusive 

THURSDAY EVENING, MARCH 4th, AT 8:15 O’CLOCK 


JACQUES, CHARLES EMILE. 1813-1894. French. 

369. Landscape with Hut, Trees, and Figures. Pen-and-ink Drawing 
with wash in grey. 

Curious little drawing, in which the charcoal lines still show, of a 
If squalid hut and figures, in a rocky setting. Two slender trees 

emphasize by their height, the smallness and meanness of the hut. 
Height, 9%; width, 6 inches. 


JORDAENS, JAKOB. 1593-1679. Flemish. 


370. 



Head of St. Peter (Life-Size). Charcoal Drawing with sanguine, 
white chalk and light wash. 

Remarkably fine head of St. Peter, shown looking down, with heavy 
white hair and heard. Flesh parts in sanguine. Face finely mod- 
elled, full of character. A strong composition. 

Height, 141,4; width, 10 % inches. 


JUSTICE, MARTIN. Contemporary. American. 

371. Peanuts ! Five a Bag. Illustration. Wash Drawing. 

A typical small circus vendor of peanuts ; his high treble call given 
in two bars of music across the top of the picture. The expression 
and build of the boy, cause one to almost hear his shrill erv. 
Height, 8V2 ; width, 6% inches. 


KAUFMANX, MARTA AXXA ANGELICA. 1741-1807. British. 

372. Classic Head. Reel Chalk Drawing. 

Carefully executed classic head from which the drapery is caught 
back to show the hair. Background tinted with red chalk. 

" Medallion shaped, diameter, 5 inches. 


Third Session , Thursday Evening, March, 4th 


KAUFMANN, MARIA ANNA ANGELICA. 1741-1807. Biutxsii. 

373. Figure Holding Bunches of Grapes, lied Crayon Drawing touched 
with black charcoal. 

Figure apparently sitting on the clouds, arms outstretched, and 




J 


mantle blowing. 

Height, 7; length, 9 y 2 inches. 
From Hie Arundel collection. 


KAUFMANN, MARTA ANNA ANGELICA. 1741-1807. British. 

374. Full Length Female Figure. Charcoal Drawing with while chalk. 
Fine drawing of a young girl, half reclining, half turned from the 
beholder. High-lighti on head and back in white. On heavy 
i, paper. Signed in lower left, — A. 1\. 

Height, 7 % ; length, 10 inches. 


KAUFMANN, MARIA ANNA ANGELICA. 1711-1807. British. 

375. Heads. Sepia Drawing. 

Studies of five heads, two of young women, two of bearded men, and 
one of a child. Done in brown ink and shaded wash. 
d? ' Height, 6 y 2 \ width, C>y 2 inches. 

From the collections of I)r. Hates of Birmingham ami Will F. Watson. 


KEENE, CHARLES SAMUEL. 1823-1801. British. 

370. Mr. Punch’s Finis. Pen-and-ink Drawing. 

/T his was a drawing for “Punch, 1885.” Last illustration, Vol. 89, 
, ' / // * 1885. Mr. Punch is cutting up a serpent, forming the word 
C “Finis.” A dachshund in the background. 

Height, 41 / 2 ; length, G y 2 inches. 


KELLER, ARTHUR IGNATIUS. Born, 1866. American. 

377. Illustration for Story “Paul and Nicholas Pursued.” Pen-and- 

ink Drawing. 

Winter landscape with snowy hills and pines. Two hoys in fore- 
ground pursued by a fleet-footed Indian. The motion and light- 
ness of foot of the man well given. Signed in lower left,- — A. I. 
Keller, ’86. 

Height, 8i/|, ; width, 8 inches. 

KEMBLE, EDWARD WINDSOR. Born, 1861. American. 

378. A Fence Corner Oration. Pen Drawing. 

An old negro lolling in a corner, his idle hoe beside him, spins a 
• yarn for one of the younger generation, seated cross-legged before 

him. Signed in lower right, — Kemble. 

Height, 5 1 /), ; length, $y 2 inches. 
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KEMBLE, EDWARD WINDSOR. Born, 1861. American. 



illustration tor “Two Little Confederates.” Pen-and-ink 
Drawing. 

Illustration for “Two Little Confederates,” by Thomas Nelson Page. 
This drawing is for Chapter XVI, “You going to tell us?” he 
asked. A small hoy, facing defiantly a group of soldiers, one rais- 
ing a strap threateningly. Signed, — Kemble. 

Height, 10 ; width, 10 inches. 


KEMBLE, EDWARD WINDSOR. Born, 1861. American. 

380. Illustration for “Two Little Confederates.” Pen-and-ink 

Drawing. 

Illustration for “Two Little Confederates,” by Thomas Nelson Page. 
This drawing is for Chapter XVII, “The boy stooped and kissed 
the lips that had kissed him that morning.” Children kneeling 
beside a dead soldier. Signed, — Kemble. 

Height, 10; width, 10 inches. 

KEMBLE, EDWARD WINDSOR. Born, 1861. American. 

381. Illustration for “Two Little Confederates.” Pen-a/nd-Ink 

Drawing. 

Illustration for “Two Little Confederates,” by Thomas Nelson Page. 
This drawing is for Chapter XVIII, “Here — here’s my last dol- 
lar!” The Colonel, all tattered, holds out the coin to the negro. 
Signed, — Kemble. 

Height, 10 ; width, 10 inches. 



KEMBLE, EDWARD WINDSOR. Born, 1861. American. 

382. Illustration for “Two Little Confederates.” Pen-and-ink 

Drawing. 

Illustration for “Two Little Confederates,” by Thomas Nelson Page. 
This drawing is for Chapter XIX, “The boys sell their cakes to 
the Yankees.” Hungry looking Yankee soldiers eat the cakes the 
boys have brought in their baskets. Signed, — Kemble. 

Height, 10; width, 10 inches. 

KEMBLE, EDWARD WINDSOR. Born, 1861. American. 

383. The Hollow True. Pen-and-ink Drawing. 

In the foreground an old negro kneels beside a hollow tree, his hand 
thrust through the hole, groping for something. A second negro, 
leaning on a stick, stands by, watching. Signed in lower left, — 
Kemble. 

Height, 10%; width, 9 inches. 
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KEMBLE, EDWARD WINDSOR. Born, 1861. American. 

384. The Pompous Old Doctor. Pen Drawing. 

Below, the artist has written in pencil , — The neiv doctor : “Your 
husban’s cranurn am discontorted, and trepanmm has got to en- 
sue.’ Aunt Zillah : “ 'Sense my ignance, doctor, but your lang- 
widge is too rich , for me.” The new doctor : “Well den,' to descend 
to a lower plane. His shill’s busted, and got tew be patched.” 
Height, 10; length, 12 inches, 




KEMBLE, EDWARD WINDSOR. Born, 1861. American. 

385. The Promenade. Pen-and-ink Drawing. 

Groups of people coming from church. Signed in lower left. — 
E. W. Kemble, March, 1885. 

/ Height, 10 ; length, 13 inches. 

KEMBLE, EDWARD WINDSOR. Born, 1861. American. 

386. The Ruse and the Watermelon. Pen-and-ink Drawing. 

A series of three drawings on one sheet. I. A negro blissfully en- 
joying a large watermelon, a second negro spies the feast. II. 
Second negro falls, and feaster looks up in surprise. III. Second 
negro, not yet recovered from his fall, lies by roadside and sends 
off first negro for help. The watermelon is alone in the fore- 
ground, hut not alone long. 

Height, 4%; length, 17 y 2 inches. 


KOBELL, HENDRICK. 1751-1782. Dutch. 

387. Marine. Fishing Smacks. Watercolor. 

A marine scene full of life and motion. Choppy waves admirably 
painted. The whole fishing fleet crowded in a small space, fever- 
, 2 , ' ishly active. Nets are being cast and hauled, small boats filled 

with men plying to and fro. The colors of the flags, the light on 
the few full sails, and the blue of the sky through drifting clouds 
make the whole scene one of great animation. Signed in upper 
right, in ink, — II. K obeli f 1778. 

Height, 8 ; length, 14 inches. 




KEOIvKOEK, BAREND CORNELIS. 1803-1862. Dutch. 

388. Landscape. Grey Wash Drawing. 

Foreground, knoll with tree, and group of people. Distance, a 
£) stream, trees and castle. A very charming composition delicately 

carried out. Signed in lower left, — B. C. Koekkoek. 


Height, 6%: length, 714 inches. 
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KOOTWYCK, JURIAAN. 1714-1768. Dutch. 


389. 



Sea Piece. Sepia Wash Drawing. 

A windy day, small sail-boats lying far over as they cut through the 
choppy waves. To the right, a large man-o’-war rides proudly at 
anchor. From the right, suggestion of shore with three figures 
watching the boats. 

Height, 6%; length, 11 inches. 


LAAB, PIETER VAN, known as Bamboccio. 1582-1642. Dutch. 

390. The Wateb Carriers. Drawing in red chalk and bistre wash. 

To the left, a horse carrying water scales. Men distributing water to 
I all who bring their goblets. To the right, an archway. Groups of 

Q, ! peasants. Signed, in charcoal, in lower right,— Peter dc Laer. 

' Height, 8I/2 ; length, 13 inches. 




LA CAVE, E. MORALLAU DE. Circa 1730. French. 

391. Nude Figure of a Man Reclining. Sanguine Drawing. 

Academic study in red chalk. Attitude of model recalls that ol: the 
“Dying Gaul.” Upper corners rounded. Signed in lower left, — 
F. Moralla de La Cave fecit 1727. 


Height, 8i/ 2 ; length, 15 inches. 


LA FARGE, JOHN. Born, 1835. American. 

392. Study for Stained Glass Window. Water color Drawing. 

A group of five angels. The central angel holds a long scroll, upon 
which is inscribed, “Glory to God in the Highest,” etc. At right 
/ O _ and left, angels with lyres. This is for a circular window above 
a high narrow window. Signed in pencil in front, — La, Farge 1891. 
Height, 6i/ 2 ; width, 6i/> inches. 


LANDSEER, SIR EDWIN HENRY. 1802-1873. British. 

393. En La Feria de Sevilla. Pencil Drawing with watercolor. 

The title written in artist’s handwriting. Interesting rough sketch 
of Spaniards. In the foreground, a Senora with mantilla on her 
- — head, watching two goats. This is the only figure completed, 

though there are several finely drawn heads. Signed in lower 
right center, — Ed. Landseer. 

Height, 101/. ; length, 14 y 2 inches. 

From tlie 1{. T. Porter collection, of Beckenham and Rochester, Kent. 
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LANDSEER, SIR EDWIN HENRY. 1802-1873. British. 

394. Head of a Stag Baying. Watercolor Drawing. 

Fine set of antlers ; open month and staring eyes well portray the 
wildness of the animal. Sketch beautifully done in tones of brown, 
ep with white in the high-lights. Background washed in brown and 

blue. Signed in lower right, with the brush. — E. Landseer. 
Height, 12 ; width, 10 inches. 


/I 


LANDSEER, SIR EDWIN HENRY. 1802-1873. British. 

395. His Father’s Sword. Watercolor Wash Drawing. 

A young woman seated on a large settee, a young boy beside her, a 
large dog at their feet. Above the fireplace, before which they are 
sitting, hangs a sword, to which the child is pointing. To the left, 
a harp. In the background, a shield and spear hanging on the 
wall. To the right of the picture, — “The illegitimate son of a 
noble demanding of his mother the history of his father’s sword/’ 
Signed in lower centre, — E. Landseer; in lower right, — E L 
1835. 

Height, 9 ; length, 1 1 inches. 




LANDSEER, SIR EDWIN HENRY and HAYTER, SIR GEORGE. 
1802-1873; 1792-1871. British. 

396. Pilgrim with Dog and Diogenes Resting. P en-and-Ink Drawing. 

Below, Diogenes leaning upon a staff, asleep at the foot of a tree, 
while a thief, stealing up from behind him, puts out his hand to 
c ( take his money bag. Across the face of the rock runs the legend, — 

“Diogenes rested after his disappointment. — G. II.” Above, a 
pilgrim with a long staff in the form of a cross, has thrown him- 
self down to rest, his dog beside him. Very interesting drawing, 
particularly as the Pilgrim is in almost the exact pose as Hayter’s 
“Diogenes.” Dog’s head very fine. Signed,— Ed Landseer, 1823. 
G. H.” 

Height, 8; length, 10^ inches. 


LANDSEER, SIR EDWIN HENRY. 1802-1873. British. 

397. The Combat. Charcoal Drawing with wash in bistre and brown. 

In a woodland glade, two stags in combat, their antlers intertwined. 
In the distance, does watching. Landscape in shades of bistre, 
stags in brown wash. Fine, powerful drawing. 

Height, 17; length, 21 inches. 


JP 
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LANFRANCO, GIOVANNI, known as Cavaliere Giovanni di Stefano. 1581- 
1647. Italian. 

398. Color Sketch. Pen-and-ink Drawing with watercolors. 

Group of figures, in the center of which is a man with long beard, 
in a blue robe and white mantle. Other figures in green, yellow 

and brown. Flesh tints in pink and red. Interesting composition 

of strength and motion. 

Height, 10; width, 7^2 inches. 

From the Arundel collection. 


LANFRANCO, GIOVANNI, known as Cavaliere Giovanni di Stefano. 1581- 
1647. Italian. 


/ 


399. The Adoration. Pen-and-ink Drawing with brown wash. 

The sketch is evidently a study for an altar-piece, and represents the 
Virgin enthroned, with Saints in two groups, to the right and left, 
y Above, four cherubs, cleverly foreshortened, drawing aside a cur- 
tain. A characteristic altar-piece design, pleasing, and charm- 
ingly grouped. Outlines only in pen and ink, the rest in wash. 
Height, 13; width, 7% inches. 

From the Lord Hampden, Paul Sandby and Lord Rowan collections. 


LATHROP, FRANCIS. 1849-1909. American. 

400. Portrait Study. Pencil and White Chalk Draining. 

Features in pencil, with high-lights in white chalk. Kerchief over 
_ head suggested by white outlines. On green paper. Finely drawn 

head, lines few. 

Height, 11; width, 9 inches. 


LATHROP, FRANCIS. 1849-1909. American. 

- 401. Portrait Study. Pencil and White Chalk Drawing. 

Interesting sketch of upturned face in sharp profile. On grey paper. 
l_ Signed, — Copyrighted 1899, by Francis Latlirop. 

Height, 14; width, 10i/ 2 inches. 


LATHROP, FRANCIS. 1849-1909. American. 

402. Study for Stained Glass. Watercolor Drawing. 

Sun, moon and stars shown with clouds, in various colors. Signed 
in lower right, — F. Lathrop. 

Height, 6 ; width 4 inches. 
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LAWRENCE, SIR THOMAS. P. R. A. 1769-1830. British. 


403. 



Three Children. Pen-and-ink Drawing with wash. 

Portrait sketch of three children chasing a gorgeous butterfly. A 
background with flowers, butterflies, a vase, and other objects, in- 
dicated in pencil. The figures outlined in ink, heads carefully 
finished in wash. Signed in pencil, in lower right, — Lawrence. 
Height, 15 ; width, 12 inches. 

Bookplate herewith of original owner, Sir Win. Geary. Bart. Oxen 
Heath, England. 


LEACH, JOHN. 1817-1864. British. 

404. Horseback Riding. Pencil Drawing with watercolor. 

Amusing drawing of two inexperienced horsemen, followed by a 
— little country boy in a blue blouse. Signed in lower left, — J. Leach. 

^ •-* Height, 6 14 ; length, 10y 2 inches. 


LEACH, JOHN. 1817-1864. British. 

405. Hunting Scene. Watercolor Drawing.' 

Horsemen following hounds across the country; trees, fences, and 
CT ^ a lake. 

Height, 9%; length, 12 inches. 


O'er. 


LE BRUN, CHARLES. 1619-1690. French. 

406. Joan of Arc. Sanguine Drawing. 

Beautiful female figure in armor, cherubs roughly sketched in. 
Height, 10; width, 7 inches. 

From the Lord Rowan collection. 


LE BRUN, CHARLES. 1619-1690. French. 



407. Virgin and Child with Archangels Michael and Gabriel. Pen- 
and-ink Drawing. 

The Madonna is seated in the clouds, surrounded by angels and 
cherubs. On her knee stands the Christ Child, to whom Gabriel 
hands the lily, and Michael, the sword. From above, light streams 
upon the group, angels as musicians. Fine composition care- 
fully executed. Signed in lower left. — Le Krun. 

Height, 16; width, IOJ /2 inches. 

From the Lord Macartney collection. 


LE CLERC, SEBASTIEN. 1637-1714. French. 

408. State Procession. Pen-and-ink Drawing with bistre wash. 

Into the small space of this picture is crowded a procession of many 
coaches and cavaliers passing between rows of soldiers, and winding 
in an S form. 

Height. 4*4 : length, 714 inches. 
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LE CLERC, SEBASTIEN. 1637-1714. French. 

409. Workmen Building a House. Pen-and-ink Drawing. 

Signed on border of paper , — Le Clerc, 

■ — Height, 41/2 ; length, 7 inches. 


1830-1896. British. 


LEIGHTON, SIR FREDERICK. P. R. A. 

410. A Head. Pencil Drawing. 

Head of a monk, with cowl over his head, eyes looking upwards. 
Very fine cross-hatching in the drapery. Beautiful execution. 

<2^ Height, 6%; width, 5 1 /? inches. 

LEIGHTON, SIR FREDERICK. P. R. A. 1830-1896. British. 

411. Beata of Fra Angelico. Copy of. Watercolor Drawing. 

Careful copy of Fra Angelico’s angel with the tambourine. Signed 

in lower right, — Fred, Leighton. 

Height, 6y 2 ; width, 3 inches. 

This was done while I.eighton was studying in Italy. 


LEIGHTON. SIR FREDERICK. P. R. A. 1830-1896. British. 

412. Portrait Study of Helen Fitzmaukice. Crayon Drawing of various 


3 - 2 / 


colors. 

—^Across the bottom is carefully printed in pencil, “Helen Fitzmaurice. 
Head exquisitely drawn and tinted, a three-quarter view to 
shoulders. A touch of red on the full lips. In the hair, yellow, 
red and white is used with reserve. A mere suggestion of green 
and yellow in the large earring, with a light touch of green on the 
shoulder, over the back. Flesh untinted save for a bit of red on 
the ear. About the round full throat, a furry band, suggested by 
uneven twisting lines. Fine contrast between this fur, the face, 
and the hair which is carefully dressed in braids, and crowned 
by a curly mass. Signed below the drawing, to the right, in pen- 
cil, — F. L, 1887. 

Height, Si/o ; width. inches. 


LEIGHTON. SIR FREDERICK. P. R. A. 1830-1896. British. 

413. Sketch of a Child. Charcoal Drawing with wash. 

Exquisite modelling of the body, in fine charcoal lines and wash. 
Head, hands, and feet unfinished. O11 grey-white paper. 

W' Height, 141/2; width, 8i/ 2 inches. 


LEIGHTON, SIR FREDERICK. P. R. A. 1830-1896. British. 

414. Study of a Man. Charcoal Drawing with while chalk. 
c;' On very thin, rough paper. 

( -y) ■ Height, 14V0 ; width, 8I/2 inches. 
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LE SUEUR, EUSTACE. 1616-1655. French. 

415. Nude Man. Back. Pen Drawing. 

/A study in foreshortening, the man seated, staff in his hand. 

/ Height, 111/^; length, 16 inches. 
ei ’ From the Lord Rowan collection. 

LEUTZE, EMANUEL. 1816-1868. German. 

416. In the Garden. Pencil Drawing. 

Three-quarter figure of a girl leaning against a tree dozing. Signed 
in lower left, — E. Leutze, 1850. 

Height, 12 ; width, 7 y 2 inches. 

LEWIS, GEORGE ROBERT. 1782-1871. British. 

417. Rotterdam. Watercolor Drawing. 

In the foreground, fishing boats riding at anchor. In the back- 

_ ^ ground, rises the city. 

/ ^ Height, 3*4 5 length, 5 inches. 

LEWIS, GEORGE ROBERT. 1782-1871. British. 

418. Street Scene. Watercolor Drawing. 

A delightful miniature of a crowded town square, surrounded by 
quaint houses, above which rises the imposing mass of the cathe- 
dral. The details in outline and the color given with great 
accuracy. 

Height, ; length, 5 inches. 

L’HERMITTE, LEON AUGUSTIN. Born, 1844. French. 

419. Landscape. Charcoal Drawing. 

In the centre, a heavy mass of trees reflected in the water. 

y cD Height, 9 ; length, 18!/2 inches. 

From the Henry E. Chapman collection. 



L’HERMITTE, LEON AUGUSTIN. Born, 1844. French. 
420. Landscape. Castle Ruins. Charcoal Drawing. 

Very beautiful composition. 

Height, 9 ; length, 18 y 2 inches. 


LINSON, CORWIN K. Born, 1864. American. 

421. Illustration for, “The Promised Land." Wash Drawing. 

The title of the picture is, “At work on the subject of wages." The 
scene is on shipboard, two passengers interviewing an immigrant. 
. Signed in lower centre, — Corin K. Linson, 1901. 

Height, 12; width, 8 inches. 
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LITC'H, D. 1840-1875. British. 

422. Coventry. Sepia W ash Drawing. 

In the foreground, slopes with trees and sheep. At the foot of the 
hill, opens the street of the town, with many buildings, dominated 
by the cathedral with two imposing towers. Heavy clouds hang- 
ing over the distant country. The high-lights in Chinese white. 
Fine wash drawing of careful finish. A very charming picture. 
Signed in lower left, — D. Leitch. 

Height, 7 ; length, 1 1 inches. 



LOEB, LOUIS. 1866-1909. American. 

423. Illustration for, “Pudd'nhbad Wilson.” Wash Drawing in black 
and white. 

Illustration for “Pudd’nhead Wilson,” Chapter IX, “Does you 
b’lieve me when I says dat?” Two figures, a man and a woman, 
dimly revealed by tiie light from a lantern. Signed in lower 
right , — Louis Loch, 1893. 

Height, 20; width, 121/j inches. 



LOEB, LOUIS. 1866-1909. American. 

424. Keep Still — Ps Yo Mother. Illustration. Wash Drawing in 
black and white. 

Illustration for “Pudd’nhead Wilson,” Chapter 18, page 273. A 
man in a tall hat has just entered his room, and turns to find a 
figure, with a slouch hat, just closing the door. The atmosphere 
of the room well expressed in the pattern of the wall-paper, the 
flaring gas-light, etc. Signed in lower right , — Louis Loeb, ’93. 
Height, 201/^ ; width, 13 inches. 


?- 


LOUTHERBOURG, PHILIPPE JACQUES DE. 1740-1812. Dutch. 

425. Honeymoon. Pen Drawing with grey wash. 

/ / . A man and woman dozing in their chairs, table between them with 

S' J a tankard and glasses." 

Height, 6j4 ; length, 9 14 inches. 

LOUTIIERBOURG, PHILIPPE JACQUES DE. 1740-1812. Dutch. 

426. Soldier and Peasants. Charcoal arid. White, Chalk Drawing. 

Very clever original drawing depicting a soldier mounted on horse- 
back, attended by dog, being directed by peasants, one of whom is 
a dwarf. To the right, rocks and trees. White chalk used very 
sparingly in the sky, garments of the figures, haunches of the 
horse, and the dog s shoulder. Excellent foreshortening of the 
horse. On greenish paper. 

Height, C>y 2 : length, 10 inches. 

From the Townsend collection. 


//- 


Third Session, Thursday Evening, March 4th 


LOWELL, ORSON. Born, 1871. American. 

427. At the Exhibit. Wash Drawing in colors. 

Two ladies with a small girl, in Japanese section of “the Exhibit.” 
r Busy with their catalogue they fail to see the terror of the little 
/ miss in white, as she spies a wonderfully twisted bronze dragon. 
/ - Signed in lower left, — Orson Lowell. 

Height, 16; length, 17 inches. 


Q 


LUCAS, SIR JOHN SEYMOUR. Born, 1849. British. 

428. A Cavalier. Watercolor Drawing. 

A small figure of a cavalier, drawing on his riding gloves. Fine 
detail work, careful finish, as in a miniature. Signed, — Seymour 
Lucas, June, 1870. 


Height, 6; width, 3 % inches. 



LUCAS, SIR JOHN SEYMOUR. Born, 1849. British. 

429. The Beggar. Pen-and-ink Drawing. 

Beautifully drawn, cross-hatching in shadows. Signed in upper left 
corner, — Seymour Lucas. R. A. London, June 1879. 

Height, 4; length, 6 inches. 


s- 


LUCIANI, SEBASTIANO, known as Sebastiano del Piombo. 1485-1547. 
Italian. 

430. Allegorical Group. Pen Drawing with bistre wash. 

Figures, male and female, and vases. All outlines in pen drawing, 
bistre wash for shadows. 

Height, 9%; length, 12 inches. 


LUC IAN I, SEBASTIANO, known as Sebastiano del Piombo. 1485-1547. 
Italian. 

431. Dlves and Lazarus. Ink Drawing with reed pen and brown wash. 

In a hall witli tall columns, Dives is feasting. On the steps of the 
dais sits Lazarus, his bowl extended for food, a dog licking his 

feet. One of the servants rushes upon him with a stick to drive 

him out. 

Height, 16 ; length, 20 inches. 


jtO 


LUCIANI, SEBASTIANO, known as Sebastiano del Piombo. 1485-1547. 
Italian. 

432. The Flagellation. Charcoal Drawing with bistre wash in two tones. 
Three figures, Christ in the centre and soldiers on either side. Very 
rough charcoal sketch with bistre wash in two tones. Signed, in 
brown, in lower left, — Sebastiano di Piombo. 

Height, 9; width, 6 inches. 


From the Dr. Dillingham Smith collection, England. 
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McEWEN, WILLIAM. Contempokary. American. 

433. The Letter. Pencil Drawing. 

A man seated at a table holds a quill pen in bis hand, with a thought- 
ful air. Exquisitely finished drawing, with study sketch of hand 
holding quill pen, enlarged, at one side. Signed in lower right,— 
William McEwen, Paris, 1903. A second signed sketch on the 
reverse. 

Height, 4-14 ; length, 6V2 inches. 

MANCINI, FRANCESCO. 1105-1758. Italian. 

434. The Return of Ulysses. Pen-and-ink Drawing with bistre wash in 

several tones. 

Warrior in helmet approaching door to which maid motions him. 
To the right, cowherds with milk-pails and jars. To the left, a 
shepherd and his flock. 

Height, 1 1 ; length, 14 y 2 inches. 



& 


MANET, EDOUARD. 1832-1883. French. 

435. Paola the Spanish Dancer. Colored Chalk Drawing. 

The dancer, with a transparent black veil hanging from her head, is 
drawn with bold, dashing strokes, in red and black chalk, lelieved 
by white. Iiispano-Moresque architecture merely suggested in the 
background, with red chalk. On the reverse is a paper reading — 
“Manet-Paola” une danseuse de Barcelone. Dessin aux trois 
crayons. Signed in the lower left, — Manet; and in lower right, — 
Barcelona (Paola). A magnificent drawing of great importance. 

Height, 17; width, 13 inches. 

| See Frontispiece for illustration | 


(£> O 


MARATTA, CARLO. 1625-1713. Italian. 

436. Figure of a Man Kneeling. Detail, lied Chalk Drawing. 

Monk kneeling with hands upraised. Beautiful execution in red 
/ . chalk, with face and one hand touched up with dark brown ink. 

■° •— — Patina very exquisite. 

Height, 8%; width, 6 inches. 


MARATTA, CARLO. 1625-1713. Italian. 

437. Head of One of the Daughters of Niobe. Sanguine Drawing. 



Exquisite head, simply drawn. The eyes are raised heavenwards as 
if in a plea for mercy. On rough cream paper. 

Height, 914; width, 7% inches. 

On the back are the collectors’ marks. — KE53, R20M. JR, — Jim.. 
Richardson Junior. CR, Charles Rogers Sale — 17!)!). 
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MARATTA, CARLO. 1625-1713. Italian. 

438. Mythological Figure Studies. Red Chalk Drawing. 

Figure full of grace and motion. This drawing has acquired mar- 
/ velous softness through the mellowing of time. 
f Height, 14 ; width, 9% inches. 

From the Lord Macartney collection. 




MARATTA, CARLO. 1625-1713. Italian. 

439. St. Catharine. Detail Study. Sanguine Drawing. 

St. Catharine holding a palm in one hand, and a crown of thorns 
in the other. The figure is one of great beauty and extreme soft- 

C. Maratta. 


ness of tone. Signed in black ink, in lower right, - 
ITeight, 14; width, 8% inches. 

From the Earl George Macartney collection. 


/O 


MARSHALL, WILLIAM EDGAR. Contemporary. 
439a. Sketch for Portrait of C. P. Huntington. 
cil Drawing. 

Full length, seated figure. Signed in lower 
C. P. Huntington. 

Height, 21; width, 14 inches. 




American. 

India Ink and Pen- 

right, — first sketch, 


MAY, PHILIP WILLIAM. 1864-1903. British. 

440. Caricatures. Studies in Noses and Chins. Pen-and-ink Drawings. 
Figure of a man smoking a pipe, in five poses. The five heads 
capitally given by means of a very few bold, strong strokes. 
Signed in the same ink, in the centre right, — Phil May. 

Height, 10% ; width, 7% inches. 


MAZZUOLA, FRANCESCO, known as II Parmigiano. 1504-1540. Italian. 
441. Detail for a “Triumph.” Pen Drawing with wash. 

In the centre, two female figures with flowing drapery falling in 
graceful folds, one carrying fasces in the left hand, and laurel 
wreaths in the right; two children carrying offerings. Carefully 
executed drawing, lines drawn fine and with great precision. 
Height, 9; width, 7% inches. 

From the Lord Sheffield and Arundel collections. 



Third Session, Thursday Evening, March 4th 


MAZZUOLA, FRANCESCO, known as II Parmigiano. 1504-1540. Italian. 
442. Detail foe a “Triumph." Pen Drawing with wash. 

Warriors and prisoners with hands bound, among them the lady 
referred to by Tacitus. In the background, trophies and buildings. 
On the reverse, is written in pencil, — Germanicus having relieved 
Legestes . . . with many of his relations of illustrious rank, par- 
ticularly ... a lady of uncommon courage and virtue. — See Taci- 
tus. Upper corners cut off. 

Height, 71/2 ; length, 9 inches. 

From the Lord Macartney collection. 



MAZZUOLA, FRANCESCO, known as 11 Parmigiano. 1504-1540. Italian. 
443. Ornamental Design. Pen-and-ink Drawing with brown wash and 
Chinese tvhite. 

jr-d) Graceful design of nymphs and unicorn, figures, birds, and leaves. 
■ Central position emphasized by means of bistre and Chinese white. 

7 Height, 3 % ; length, 7% inches. 

From the first Jonathan Richardson, Jr., and Philippe Iluart collec- 
tions (1771 and 1869). 




MAZZUOLA, FRANCESCO, known as 11 Parmigiano. 
444. Studies. Pen-and-ink Drawing with wash. 

Above, two studies of head of bearded man. 
£ yy St. John kneeling. Study of a nude figure. 
Height, 8 ; width, 5 y 2 inches. 

From the Lord Arundel collection. 


1504-1540. Italian. 
Below, the youthful 


MEHUS. LIEVEN. 1630-1691. Flemish. 

445. Expulsion from Paradise. Drawing with reed pen in bistre and ink 
iv ash. 

Two nude figures fleeing before the Angel. Adam covers his face 
with his hands, and Eve looks fearfully over her shoulder at the 
Angel. Signed in lower left, — Livius Mens. 

Height, 6M- ; width. 6y 2 inches. 



L 
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MEHUS, LIEVEN. 1630-1691. Flemish. 

446. Study of Three Cavaliers. Pen-and-ink Drawing with bistre wash. 
Interesting drawing of three cavaliers, each characterized in a few 
. fine strokes. Signed in lower left, — L. Meus. 

Height, 8; length, 11 inches. 
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MEISSONIER, JEAN LOUIS ERNEST. 1815-1891. French. 
447. Horse's Head. Pencil Sketch with red chalk. 



Head of a horse with feed-bag. Only part of head complete, from 
ears to top of feed-bag, and perfect in detail. On grey-tan paper. 
Height, 51/2 ; width, 5^4 inches. 


MELCHERS, J. GARI. Contemporary. American. 

448. Study. Pastel and Wash Drawing. 

Curious study of masses of color. A woman in black and pink 
against a blue and green background. Signed in lower left, — 
G. Melchers. 

Height, 9; width, 4% inches. 

/ From the Mrs. Fred S. Coolidge collection. 


MELCHERS, J. GARI. Contemporary. American. 

449. Study oe Three-Quarter Figure. Watercolor Drawing with pencil 
1 and India ink. 

CV Very rough sketch, in broad thick strokes. Signed in upper left, — 
^ - G. M. " 

Height, 7 ; width, 4 inches. 

From the Mrs. Fred S. Coolidge collection. 


z 


MELDOLLA, ANDREA, known as 11 Schiavone. 1522-1582. Italian. 

450i Madonna and Child. Pen Drawing with wash in bistre. 

The Madonna seated by a table holding the Child on her knee. 
Above, a heavy curtain in deep folds. Lines simple and few, 


shading in wash. On rough paper. 

Height, 1114 j width, 10 inches. 

MENGS, ANTON RAPHAEL. 1728-1799. German. 
451. Allegorical Figures. Charcoal Drawing. 


f 


Study in foreshortening. Female figure with heavy drapery seated 
in the clouds, a shield on the right arm, and upraised sword in 
left hand. Signature in full, in lower right. 

Height, 10 ; length, 11 inches. 

From the Count Galozzi (or Gelosi) collection. Turin. 


MENGS, ANTON RAPHAEL. 1728-1799. German. 

452. The Flight Into Egypt. Pen-and-ink Drawing with sepia wash. 

Rough sketch of the Holy Family in their Flight into Egypt. The 
Madonna with the Infant Christ is seated on a rock. St. Joseph 
wearing large turban with the ass at his side. Distant landscape 
roughly indicated. 

Height, 7^4 ; width, 7 inches. 
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METCALF, WILLARD LEROY. Born, 1858. American. 

45.3. Indians at Work in the Ancient Mines. Valley of the Pines. 
Wash Drawing. 

This illustration is No. 10 in the second article on, “The Ancient 
Mines,” showing ceremonials of the Zuni Indians of Mexico and 
Arizona. The illustration consists of two pictures, the upper, 
81^x13 inches, represents the Indians working as if in a mine. 
In the lower left-hand corner a round picture, 5% inches in 
diameter, shows the “Valley of the Pines.” Signed in lower 
right, — W. L. Metcalf. ' 

Height, 1114; length, 15 inches. 

METTENLEITER, JOHANN MICHAEL. 1765-1853. German. 

454. Children at Play'. Pen-and-ink Drawing with wash. 

Two children drawing a sled, girl with milk-pail, and boy with muff. 
Height, 5 ; length, 8 inches. 



MICHELANGELO, SCHOOL OF. Italian. 

455. Two Figures. Charcoal Drawing. 

Female figure in heavy drapery. Above, a foreshortened figure with 

r —£) head raised, as if giving a message. Possibly an Annunciation. 
, Very fine modelling. Fine drawing of careful finish. On paper 

yellowed with age. 

Height, 17 ; width, 11 inches. 

From the J. C. Robinson collection. 

MILLAIS, SIR JOHN EVERETT. 1827-1896. British. 

456. Head of Christ. Pencil and Charcoal Drawing with grey wash. 

Only the head, which is bent and looking down, and the shoulders 
/ shown in the drawing. 

.Height, 7 ; width, 5 % inches. 


MILLET, JAMES B. American: 

45.7. Landscape. Pencil Drawing. 

Charming landscape with bare poplar trees, a tiny stream and bridge. 

Signed in ink, in lower left, — J. B. Millet. 

Height, 8; width, 6 inches. 

hiom the Alexander Young ancl the Colonel S. Harrison collections. 

MOLA, PIETRO FRANCESCO. 1612-1668. Italian. 

458. Horsemen Resting Under a Tree. Ink Drawing with wash. 

Horsemen resting under a tree with shepherdesses and their flocks. 
~ — Rough sketch, bold in line. 

Height, 10%; length, 16% inches. 

From the Lord Rowan collection. 
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MOLA, PIETRO FRANCESCO; 1612-1668. Italian. 

459. Seated Figure op a Man. Sanguine Drawing. 

A draped figure, with long white beard, bending forward with hand 
raised as if blessing, face and figure expressing infinite compas- 
sion. On cream paper. 

Height, 4 ; length, 5 inches. 





MONZALES, RODRIGO. Spanish. 

460. The Madonna op the Apocalypse. Sanguine Drawing. 

The Madonna is resting one foot upon the head of a serpent who is 
holding an apple in its mouth. To the right, the new moon. To 
the left, a bearded man and cherub holding an open book. Above, 
cherubs in clouds. A drawing of extreme beauty and delicacy of 
execution. 

Height, 14 ; width, 7% inches. 


Born, 1874. American. 

‘The Phonograph and the Graft/ 


Pen-and- 






MORA, FRANCIS LUIS. 

461. Illustration for, ' 

Inlc Drawing. 

On a tropic shore at right, two men await the approach of a small 
rowboat, with a sailor at the oars. In the stern of boat, an old 
skipper has risen, and waves his arm to the two on shore. “I told 
you you’d be waiting,” he says. “Where’s the Hamburger ma- 
chine?” Published Century Company, 1903. Signed in lower 
right, — F. Lois Mom. 

Height, 8; length, 13 inches. 


f! 



MORAN, EDWARD PERCY. Born, 1862. American. 

462. Reception op General Braddock in a Colonial Parlor. Wash 
Drawing. 

A picture of Colonial Days. A lady of high degree, receiving two 
gentlemen. Signed in lower right, — Percy Moran. 

Height, 8%; width, 7 inches. 


MORELL, G. British. 

463. The Prelate. Pope Leo XIII. Watercolor Drawing. 

A priest in a black robe with an under-robe of white. On deep 
^ cream paper. Very finely executed drawing. Signed, — G. Morell, 

s fecit, St. Leonardo. 23 June 1904. 

Height, 9; width, 6 inches. 


Third Session, Thursday Evening, March 4th 


MORLAND, GEORGE. 1763-180-1. British. 
464. A Group or Rustics. Charcoal Drawing. 


Two men, a woman and child gathered about a table, talking. Sub- 


7 ‘ 


ject well treated. Drawing excellent. 
Height, 9V2 > length, Vi 1 /^ inches. 

From the Aruiirlel collection. 


MORSE, SAMUEL F. B. 1791-1872. American. 

465. San Giorgio, Venice. Pencil Drawing. 

A very charming sketch of the church and adjoining buildings, with 
fishing-boats in the foreground. In the artist’s own writing is the 
title , — “Church of St. Giorgio in Venice from my lodgings, iol- 
C ___ lowed by the signature. From the angle of the view, the artist 
/ c) probably had lodgings in the Riva dei Schiavoni. Signed in lower 

right , — Sam F. B. Morse. 

Height, 6; length, 10 inches. 


MORTIMER, JOHN HAMILTON. 1741-1779. British. 

466. Death Holds His Court. Pen Drawing. 

Richard II, with a heavy beard, wearing a crown with turban-like 
drapery. Above the crown, Death hovers, ready to strike. Re- 
markably fine drawing of head, in stipple, zigzag and repeated 
lines. 

Height, 13; width, 10% inches. 



MOSTAERT, JAN. Circa 1470-1555. Dutch. 

467. The Liberation of Peter (Acts XII — 1 1 ). Wash Drawing. 

A high vaulted prison, guards sleeping at the door. In the fore- 
ground, St. Peter chained to a pillar, roused by an angel in a 
stream of light, who touches him on the shoulder. On grey paper. 
Signed in ink, in lower right, — Mostaert. 

Height, 9; length, 121/2 inches. 

From the Sir Joshua Reynolds collection. No. 93. 


MOW AT, H. J. Contemporary. American. 

468. Illustration for Story, “Boy in Saloon/’ Wash Drawing. 

A young bartender has put his arm gently about the shoulders of 
a boy asleep on one of the seats. 

Height, 9; length, 12 inches. 
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MULREADY, WILLIAM. 1786-1863. British. 

469. The Commerce of the World. Pen-and-ink Drawing with brown 
wash. 

An interesting composition introducing various countries of the 
world, with the Englishman ever present. Italy is represented by 
the Festival of the Grape ; China closes boxes of tea ; Siam has 
her elephant; India, her lolling Englishman, native servants and 
elephant; Egypt, her pyramid with Blacks and British navy; 
Africa, sugar cane; the New World, felling of trees, and charts, 
and steam engines. Full of interest and suggestion. 

Height, 18%; width, 18% inches. 




MUYDEN, EVERT VAN. Contemporary. American. 

4i0. Leopard Creeping Up Upon Wild Goats. Pen-and-ink Drawing. 

I Signed in upper left, — A. M. Blakeslee affect, par E. van Muyden, 
'ffyU/U , Paris, Juillet 93. 


Height, 7%; length, 8 inches. 


MUYDEN, EVERT VAN. Contemporary. American. 
471. Leopard on the Trunk of a Tree. Pen Drawing. 
Signed in pencil, — E. van Muyden. 

Height, 7% : width, 5% inches. 


MUYDEN, EVERT VAN. Contemporary. American. 
472. Monkey in Tall Hat, Smoking. Wash Drawing. 
Height, 14; width, 10 inches. 


NALDINI, BATTISTA DI MATTEO. 1537-1600. Italian. 

473. Giuliano de Medici. After Michelangelo. Charcoal Drawing with 
white chalk. 



Finely executed drawing of Michelangelo’s statue of Giuliano de 
Medici. Shading carefully done, high-lights done with white. 
Very fine modelling. Signed in lower left,— Batista Naldini da 
Micelangelo. 

Height, 16%; width, 11% inches. 

From the Lord Rowan collection. 


NALDINI, BATTISTA DI MATTEO. 1537-1600. Italian. 

474. Lorenzo de Medici. After Michelangelo. Charcoal Drawing with 

white chalk. * 




Beautiful drawing of Michelangelo’s statue of Lorenzo de Medici. 

Signed in lower left,— Batista Naldini da Michelangelo. 

Height, 16%; width, 11% inches. 

From the Lord Rowan collection. 
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NASMYTH, PETER PATRICK. 1787-1831. British. 

475. English Landscape. Pencil Drawing. 

Trees and rocks in the foreground, forming a frame for an exquisite 
vista of an island, dotted lake and mountain. Pine drawing of 
ft great delicacy and finish. Signed in lower left, — P. Nasmyth. 
. 1827 . 

Height, 4; length, 6 inches. 
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NASMYTH, PETER PATRICK. 1787-1831. British. 

476. Landscape. Pen-and-ink Drawing. 

Conventional landscape, carried out with great accuracy of detail. 
Height, 91 / 2 ; width, 7^4 inches. 


2 - 


NAST, THOMAS. 1840-1903. American. 

477. Political Cartoon. Pen-and-ink Drawing. 

At a table sits a man with bottle and glasses beside him, staring at 
the snakes and toads that come crawling out of his boots. Politi- 
' ' cal posters and papers scattered about the room. Signed in lower 

left, — Th. Nast. 

Height, 9 ; width, 8 inches. 


NAST, THOMAS. 1840-1903. American. 


a 


478. Political Cartoon. Pencil and Pen Drawing. 
Signed in lower right, — Th. Nast. 

Height, 8; length, 11 inches. 


NAST, THOMAS. 1840-1903. American. 

479. Political Cartoon. Gen. Harrison and the Trusts. Pen Drawing. 
Harrison is shown cutting off his own queue. Signed, — Th. Nast, 
/ 1888. 

Height, wy 2 ; width, 15i/o inches. 


NAST, THOMAS. 1840-1903. American. 

480. Political Cartoon. The Custom House Hare. Pen Drawing. 

The Hare bobs up out of the grass. Signed in lower right, — Th. 
Nast. On the reverse is written in pencil, — “The Custom House 
Hare. It is a 'wonderfully cunning animal, and is said, by many 
ivho have closely studied its habits, to surpass the fox in ready 
ingenuity. Natural History.” 

Height, 10; width, 6 inches. 


Third Session, Thursday Evening, March 4th 


HAST, THOMAS. 1840-] 903. American. 

481. Political Cartoon. The Telephone of Paradise Corner. Pen 



Drawing. 

Clever cartoon of great interest showing at the telephone. 

The wreath upon his head composed of hands, marked with the 
dollar sign, blindfolding him. Signed in lower right, — Th. Nast. 
Height, 20y 2 ; width, 13i/ 2 inches. 

From the George .Jones dramatic collection. 


HAST, THOMAS. 1840-1903. American. 

482. Sketch of C'roker. Pen-and-ink Drawing. 

Height, 5y 2 ; width, 4% inches. 

# 

HAST, THOMAS. 1840-1903. American. 

2 483. Sketch of Disraeli: ITis Position in the House of Commons. 

Pen-and-Inlc Drawing. 

Height, 5y 2 ; width, 4 y 2 inches. 

HAST, THOMAS. 1840-1903. American. 

484. Sketch of Grover Cleveland. Pen-and-ink Drawing. 

Amusing drawing of Cleveland’s head, from the back. 

Height, 5%; width, 4% inches. 

NELSON, G. PATRICK. American. 

485. Sketch of Curate for Article. Pen-and-ink Drawing. 

Clever drawing of an old curate, rubbing his hands and smiling. 
Below the picture in pencil , — “It was worth money to< see that 
man smile.” The story for which this is an illustration is, “A 
Little Flyer in Love.” Signed in lower right, — G. Patrick Nel- 
son, ’03. 

Height, 12% ; width, 7% inches. 





NEUVILLE, ALPHONSE MARIE DE. 
486. Portrait. Pencil Drawing. 

Signed in lower right, — A. cle N. 


1836-1885. French. 


Height, 5; width, 2% inches. 


1836-1885. French. 


NEUVILLE, ALPHONSE MARIE DE. 

487. A Cavalier. Pencil Drawing. 

Two sketches of a cavalier, in strong, bold strokes, 
stamp in lower left. 

/ i j'*'/ Height, 7 1 /i ; width, 6 % inches. 


With official 


r 
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NEUVILLE, ALPHONSE MARIE DE. 1836-1885. French. 

^$88. Cardinal Franqois Ximenes. Pencil Drawing. 

Stamp in lower left corner. Fine drawing. 

, Height, 714 ; width, 4% inches. 

NEUVILLE, ALPHONSE MARIE DE. 1836-1885. French. ■ 

489. Cavalcade oe Nobles. Pencil and Pen-and-ink Drawing. 

A long sweep of sea coast with cavaliers riding their horses into the 
the water. Signed in lower left, and official stamp, — . I . de Neu- 
ville. 

Height, 7%; width, 4 y 2 inches. 

From the Emanuel Blumenstiel collection. 

NEUVILLE, ALPHONSE MARIE DE. 1836-1885. French. 

490. Cavalier in Costume of Henry VIII. Pencil Drawing. 

With official stamp. 

Height, 6% 1 width, 4 inches. 

On reverse of picture, — “Manuscrit 2829 francais. dedie a Pierre de 
Beaulieu Comte de Bourbon, mari ? de la Dame de Beaujeu, gauche, on 
offre le livre au Comte de Bourbon ; droite, on offre le livre a Anne de 
Beaujeu.” 

NEUVILLE, ALPHONSE MARIE DE. 1836-1885. French. 

491. Costume Sketches. Pencil Drawings. 

With official stamp. Signed in lower right, — A. de N. 

Height, 414 ; width, 3V 2 inches. 

Together, 2 pieces, in one frame. 

From the Emanuel Blumenstiel collection. 

NEUVILLE, ALPHONSE MARIE DE. 1836-1885. French. 

492. Head op a Monk. Pencil Drawing. 

Head of a monk with a beard, his cowl falling from his head. With 
official stamp. 

Height, 4; width, 3% inches. 

NEUVILLE, ALPHONSE MARIE DE. 1836-1885. French. 

493. Man in Costume. Pencil Drawing. 

Seated figure in strange costume with fur-trimmed cap. With of- 
ficial stamp. 

Height, 914 ; width, 6 inches. 

NEUVILLE, ALPHONSE MARIE DE. 1836-1885. French. 

494. St. Louis. Pencil Drawing. 

Height, 4; width, 2% inches. 
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NEUVILLE, ALPHONSE MARIE DE. 1836-1885. French. 
495. The Combat. Pen Drawing. 

With official starry. 

Height, 2 ^/ 0 ; length, 314 inches. 


NEUVILLE, ALPHONSE MARIE DE. 1836-1885. French. 

496. ."Woman with Ruff. Pencil Drawing 
Height, 5 ; width, 4 inches. 

NEYTS, GILLIS. Lived at Antwerp from 1647 to 1690. Flemish. 

497. View of Leyden. Pen Drawing with wash in bistre. 

Cattle in foreground with a windmill and church spires of Leyden 
sharply outlined in the distance against the sky. Wide expanse of 
„ , 0 ^ sky and shading in wash ; lines used in outlines. 

Height, 4% ; length, 7% inches. 


NIEL, JAN. 1599-1654. Flemish. 

498. Landscape. Sepia Wash Drawing. 

An exquisite landscape in miniature. To the right, a winding 
country road, with farm houses, and windmill. A farmer driving 
across a high-arched bridge. In background, buildings, fields, and 
a canal, on which a boat in the foreground is being loaded with hay. 

/ ® ~~ Height, 2%; length, 4% inches. 

From the Sir John Evans collection. 


NOIR, E. Contemporary. French. 

499. Out in the Cold. Charcoal Drawing. 

A pathetic picture of a small boy in big wooden shoes, shivering in 
the cold, with a basket beside him. Signed in lower right, — E. 
J j / Noir. 

-Height, 10; width, 8 inches. 

From the Mrs. Fred S. Coolidge collection. 


NOIR, E. Contemporary. French. 

500. The Little Mother. Pencil Drawing with watercolor wash. 

Attractive sketch in color of a small girl hugging her doll. Signed 
O — in lower left centre, — E. Noir. 

Height, 8; width, 5 inches. 

From the Mrs. Fred S. Coolidge collection. 



ADRIAEN VAN OSTADE 
Studies of Heads 
[No. 506] 
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NORTHCOTE, JAMES. 1746-1831. Bkitish. 

Prince IJoare, from Bust by Baronne. Watercolor Drawing. 

The bust stands on a table with red velvet ; green-grey background. 
The frontispiece to Prince Hoare’s edited essays of Northcote. 
On tinted paper. 

Height, 8%; width, 7 inches. 

From tlie Col. Harrison collection. 



OLIVER, ISAAC. 1556-1617. British. 

502. Group op Card Players. Drawing with roulette tool and sepia wash. 
Curious drawing of a group of card players. On very absorbent 
paper. Very heavy outlines, interesting lines, hold and rugged. 
Signed in pencil, in lower left, — Oliver. 

Height, 7% ? length, 10% inches. 


ORLAY, BERNARD VAN. Circa 1491-1542. Flemish. 



Coast Landscape and Figures. Pen-and-lnlc Drawings with bistre 
and whitewash. 

Fishermen landing. Groups of figures in foreground, and boats. 
To the right, a high archway with trees and buildings. To the 
left, the sea with ships. Fine drawing, on blue paper. 

Height, 8%; length, 12 inches. 




OSTADE, ADRIAEN VAN. 1610-1685. Dutch. 

504. Man Playing with a Cat. Pen Drawing with wash. 

A man seated on a chair playing with a cat. A second drawing on 
^ SO the back, only a section. On tinted paper. 

Height, 6%; width, 4% inches. 

OSTADE, ADRIAEN VAN. 1610-1685. Dutch. 

505. Seated Figure of a Man. Pen Draiving with wash. 

A characteristic Van Ostade gem figure of a man in a quaint high- 
0 « backed chair. 

Height, 3% ; width, 1 % inches. 


OSTADE, ADRIAEN VAN. 1610-1685. Dutch. 

506. Studies of Heads. Charcoal and Sanguine Drawing. 

Characteristic Van Ostade heads of men and women. 


o 


S 


Height, 5%; length, 9 inches. 

Ascribed by several authorities to Van Ostade, and later attributed 
to Dusart by Mr. Ederlieimer from whom the drawing was acquired 
by the present owner. 


[See Illustration] 
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PARMISSANO. Italian. 

PP 507. The Ascension. Pen-and-ink Drawing with wash. 
J Height, 8% ; width, 5% inches. 


PARSONS, ARTHUR WILDE. Contemporary. Amebican. 
508. Old House in New Yobk City. Pencil Drawing. 

An old house showing dilapidation in every line. On 
Height, 5% ; length, 8% inches. 


green paper. 


PARASCEL. French. 

509. The Adoration. Pen-and-ink Drawing with bistre wash. 

In .the foreground, the Madonna with the Christ Child upon her knee 
is holding an apple in her right hand. Beside them, St. Eliza- 
'» beth and St. John, the latter with bowl and slender cross. In the 

background, angels and cherubs adoring. 

Height, 9 ; width, 8 inches. 

From the Lord Rowan collection. 


PELHAM, LADY MARY. British. 

510. Mythological Subject. Wash Drawing. 

. Group of figures against a landscape background. Signed in lower 

left, — Mary Pelham 1796. 

Height, 18%; length, 21 inches. 

PENNELL, JOSEPH. Born, 1860. American. 

511. Entrance to French Gothic Church. Pen-and-ink Drawing. 

Fine early Gothic gateway. Below, a market scene. Men, women, 
^ soldiers, etc. Signed in lower centre, — J. Pennell. 

Height, 18%; width, 12% inches. 

From the Frank Y. Moale collection. 


PENNELL, JOSEPH. Born, I860. American. 

- 512. Etretat. Pen-and-ink Drawing. 

A rocky promontory at the right, a boat in the building in fore- 
ground. Signed in lower right, — Joseph Pennell. 

Height, 6%; length, 10 inches. 


PENNELL, JOSEPH. Born, 1860. American. 

513. Faqade oe Ornate Romanesque Church. Pen Drawing. 

In the square below the church, a market is in progress. Signed in 
/ & lower right, — J 0 Pennell. 

Height, 8%; length, 16 inches. 

From the Frank V. Moale collection (Feb. 15, 1915). 
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1 ENNELL, JOSEPH. Born, 18G0. American. 

5M. Horsemen Clearing the Course. Pen Drawing. 

C1 ® vei ' drawi Dg of crowds falling back before outriders, to make wav 
tor a procession. Signed in lower centre,— Jo. Pennell. 

Height, 8 y 2 ; length, 11 y 2 inches. 

1 ENNELL, JOSEPH. Born, 1860. American. 

515. Tossing the Flag, Siena. Pen Drawing. 

Remarkably clever pen drawing of the vast crowds about the con- 
course m Siena at the Fiesta. Signed in upper right,— Jo Pen- 
S) " nell, Siena. 

Height, IU/ 2 I width, 10% inches. 

PERRIER, FRANCOIS. 1590-1655. French. 

516. Tritons and Nymphs. Bistre Wash Drawing. 

1 ri tons, nymphs, cupids, etc., on dolphins. Monogram in lower 
right, — FP. 

Height, 5 1 / 2 ; length, 12 inches. 

£ 1 'oih the Lord Rowan collection. 


PERUGINO, DOMENICO. XVIti-i Century. Italian (Attributed to), 
ol /. I he Annunciation. Pen-and-ink Drawing with wash in grey. 

Curious drawing with fine handling of the draperies. To the left, 
the Virgin kneeling, in the centre, an angel witli a wreath. St’ 
Joseph to the right. Wash used in the shadows, in the fore- 
ground, and in the clouds. 

Height, 7 ; width, 5 inches. 


PETRI, PIETRO DE. 1671-1716. Italian. 

518. Head of an Old Man. Sanguine Drawing with Chinese white. 

h ine simple drawing of head, witli very expressive face. On orev 
« paper. & J 

/ Height, 101/s ; width, 8 inches. 

From the Dr. Cramer collection, sold at Oxford, 1847, 


PETRI, PIETRO DE. 1671-17 16. Italian. 

519. Head of the Virgin. Sanguine Drawing. 

Head of exquisite beauty and finish. Witli date, 1696, in red chalk 
lower centre. 

q Height, 13; width, 10 inches. 
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PETRI, PIETRO DE. 1671-1716. Italian. 

The Baptism op Christ. Charcoal Drawing. 

The picture is shaped like an altar-piece. To the right, St. John 
kneeling on one knee. To the left, Christ surrounded by angels. 
Above, in the clouds, angels and cherubs with God the Father 
in the centre. On paper squared in sanguine. Fine composition. 
Height, 16%; width, 11 inches. 



PEYRON, JEAN FRANCOIS PIERRE. 1744-1820. French. 

521. Two Drawings. Pm Drawings with wash. 

Sketch for an elaborate composition. To the left, Samson being 
bound by Delilah, beyond, the king entering at the right. Sketch 
for another elaborate composition on reverse. 

Height, 9; length, 13% inches. 

From the Charles Gast collection. 




PINNELLI, BARTOLOMMEO. 1781-1834. Italian. 

522. The Steer. Pencil Drawing with, sepia wash. 

Groups of excited people in the foreground, checking a wild steer 
in front of a shop. In the distance, a charming glimpse of a 
church. Finely executed drawing. Signed, — Pinnelli fee. 1821, 
Roma. 

Height, 5%; length, 8 inches. 


PINNELLI, BARTOLOMMEO. 1781-1834. Italian. 

523. The Village Church. Pencil Drawing with bistre wash. 

In the left foreground, a group of peasants, some standing, and 
some kneeling about an open church door, through which the 
light streams upon them. To the right, a house, a peasant passing 
by on a donkey and raising his hat on nearing the church door. 
In the background, landscape with moon showing through the 
clouds. Signed, — Pinelli, fecit, Rome. Pencil used only in the 
outlines, shadows all in bistre wash, the high-lights in the moon 
and light streaming from the church being the white of the paper. 
Height, 5%; length, 8% inches. 




PIRANESI, GIAMBATTISTA. 


1720-1778. Italian. 


524. Old Roman Prison. Watercolor Wash Drawing. 


3-0 


Armed guards in the foreground, and a half-raised draw-bridge in 
the distance. With heavy masonry and high arches, the whole 
producing an impression of great massiveness and strength. Fine 
effect of light and shade. In characteristic Piranesi style. 

Height, 14%; length, 18% inches. 
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PIRANESI, GIAMBATTISTA. 1120-1778. Italian. 

525. Roman Ruins. W atercolor Drawing . 

In the foreground, women bathing. Large columns in part sub- 
merged, and high arches. Beautifully executed drawing giving, in 
a wonderful degree, the effect of vastness and heaviness of the 
ruins. Light and shade strongly contrasted. 

Height, 121/2 ; length, 17 inches. 

PIRANESI, GIAMBATTISTA. 1720-1778. Italian. 

Roman Ruins. Water color Wash Drawing. 

Similar in subject and style to preceding. 

Height, 121 / 2 ; length, 17 inches. 

PIRANESI, GIAMBATTISTA. 1720-1778. Italian. 

52 u Ruins of an Old Roman Castle. Tempera Drawing on Silk. 

Original drawing in tempera on thin silk of ancient stone ruins near 
Rome, repaired in wood, and afterwards gone to wreck again. 
Very interesting composition, utensils and other things of peasant 
interiors, in ruins of an old castle. Perfect draftsmanship. 

Height, 11; length, 17 inches. 

From the Hufnagel collection. 

[See Illustration] 

PONTE, JACOPO DA, known as II Bassano. 1510-1592. Italian. 

527A. Animal Geoitp. Wash Drawing in India ink with grey. 

A group of animals and birds, mostly in pairs. All very life-like 
and beautifully executed. On brown tinted paper. 

Height, 9l/ 2 ; length, 16 inches. 
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PONTE, JACOPO DA, known as II Bassano. 1510-1592. Italian. 

528. Study foe the Ceucifixion. Charcoal Draiuing with sanguine and 
white. 


'!■ 

/ 



A study in foreshortening of a figure sinking slowly back upon a 
board. Flesh tones of sanguine, also background, beard and 
drapery over head and arm in charcoal. Fine modelling, fine 
technique. 

Height, 71 / 2 ; length, 12V 2 inches. 


PONTE, JACOPO DA, known as II Bassano. 1510-1592. Italian. 


529. 



The Adoeation of the Shephebds. Wash Draiuing. 

In the foreground, figures grouped about the Child. In the back- 
ground, stable with ass and chickens. Elaborate composition, fine 
drawing. 

Height, 5% ; length, 6% inches. 



GIAMBATTISTA PIRANESI 
Ruins of an Old Roman Castle 
[No. 527] 
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POTTER, PAULUS. 1G25-1654. Dutch (Attributed to). 

530. Landscape. Cows and Figuees. Pen-and-InTc Drawing with wash 
in grey. 



In the centre, a large tree on the shore of a winding stream. In its 
shade, a woman seated on a fallen log, washing her feet. Two 
cows, one standing in the stream. In the distance, trees and hills. 
Height, 7; width, 6 inches. 

From the J. C. Bobinson collection. 


POUSSIN, NICOLAS. 1593-1665. Fkench. 

531. Fbagment of Composition. Pen-and-ink Drawing. 

Landscape with cherubs and dogs. Fine cross-hatching. Modelling 
of figures and animals excellent. Signed in lower left, — N. Poussin. 
Height, 10 y 2 ; width, 9y 2 inches. 

From the Arundel collection. 


/ 


POUSSIN, NICOLAS. 1593-1665. Fkench. 

532. Rape of Eueopa. Pen-and-ink Drawing with bistre white ivash. 

In the foreground, the bull hurries off with Europa on his back. She 
,-c) turns to call to her three maidens, who in the left background call 
• upon the gods for help. Skilful work in the handling of the 

drapery on the figure of Europa. On grey-green paper heightened 
by touches of white wash. 

Height, 9i/ 2 ; length, 10 inches. 


O 


POUSSIN, NICOLAS. 1593-1665. French. 

533. The Beazen Seepent. Pen-and-ink Drawing with wash in sepia. 

Fine drawing full of movement. Water-marked P. B., Philip of 
Burgundy. Gold star on white lower right corner of mount. 

/ U Height, 514 5 length, 8% inches. 

PROUT, SAMUEL. 1783-1852. Bkitisii. 

534. A Square in an Italian Village. Watercolor Drawing. 

A gothic stone monument with figures of saints in centre of square, 
and houses in the rear. Two figures in the foreground. The red 
V) o" dress of the woman shading into the reddish brown of sloping- 

roofs. Signed in lower left, — 188 32. 

Height, 13; width, 9y 2 inches. 


PROUT, SAMUEL. 1783-1852. British. 
535. An Old Castle. Watercolor Drawing. 




An old castle with rough cottage and figures in the foreground. 
Tones of brown with touches of color in three figures. A pleasing 
color composition. Signed on the small house in the foreground — 
1830, S.P. 

Height, 10 y 2 ; width, 7 inches. 
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PROUT, SAMUEL. 1783-1852. British. 

536. Dartmouth Street Scene. Pencil Drawing. 

Fine drawing of narrow street, with quaint old houses, to the left, 
■ a house with elaborate carving. Signed in lower left,— J. 8. 

Prout; in lower right , — Dartmouth Devon, July 14, ’36. 

Height, 12y 2 ; width, 8 inches. 


PROUT, SAMUEL. 1783-1852. British. 

537. Padua. 'Water color Drawing. 

In the foreground, a market, under a long canopy, is in progress. 
Beyond, are houses with picturesque roof-lines, with the great 
cathedral and its tower dominating the whole. A study in brown 
— and red touched with blue in the dresses worn by the figures, and m 

the sky. The brilliant red in the foreground, on tall jars, and the 
women’s shawls, shades into a warm red brown in the houses, and 
then into a cold grey-brown of the cathedral. Signed on red jar, 
in lower right . — 8 1821. 

Height, IIV 2 ! width, 10 14 inches. 


PROUT, SAMUEL. 1783-1852. British. 

538. Peweyn. Pencil and Wash Drawing in bistre. 
Curious old house. 

/D - Height, 121 / 9 ; length, 17 inches. 


PROUT, SAMUEL. 1783-1852. British. 

539. Strassburg Library After the War. Watercolor Drawing. 

Against a blue sky flecked with clouds, rise the ruins of the Library, 
clearly discernible through the empty window arches. To the 
right, a garden wall with trees and bushes in full leafage, visible 
j-£) above it." The street full of debris. Townspeople passing back 
/ *7 • and forth to the open square in the left distance. Signed, on 

/ ^ . garden wall, in lower right, — S. P. 

Height, 121 / 2 ; width, 9 inches. 
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PRUD’HON, PIERRE PAUL. 1758-1823. French. 

540. Allegorical Panels. Pen-and-ink Drawing with bistre wash. 

Allegorical medallions carefully executed. Above, Cupid and Psyche. 
Below, Hebe feeding the eugle of Zeus. To the left, Apollo playing 
on his lyre. 

Height, 3% ; width, 3% inches. Framed. 

Together, 4 pieces, in one frame. 

From the William F. Watson and Thiers collections. 


J 
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PYLE, HOWARD. Born, 1853. American. 

541. Billy McCue. Pencil Drawing. 

Sketch of a man in a chair which he has tilted back. Only the head 
is carried out in detail. On Wattman paper. The artist has 
written the title at the lower left. Signed in lower right, — Pyle. 
Height, 8 14 ; width, 6^ inches. 


PYLE, HOWARD. Born, 1853. American. 

542. Cooking Dinner. Pencil Drawing with wash in ivhite. 

A camper is shown watching his pot and kettle, over a fire, among 
^ l rocks. On dark grey paper. The title is written across the upper 

part of the picture, by the artist. 

Height, 7^ ; width, 5 inches. 


PYLE, HOWARD. Born, 1853. American. 

543. General View op Thousand Islands. Pencil Drawing with Chinese 
ivhite. 

Great beauty of detail in trees. The artist has himself written the 
-A L " above title on his picture, adding, — “The American Side, from 

Bluff Island.” 

Height, 10 ; length, 14i/ 2 inches. 


PYLE, HOWARD. Born, 1853. American. 

544. George Campbell. Pencil Drawing. 

Clever drawing of a man seated. The head and upper part of figure 

in great detail. On Wattman paper. The title written below by 
the artist. 

Height, 7^4; length, lli/o inches. 

PYLE, HOWARD. Born, 1853. American. 

545. Illustration for Robin Goodfellow Series, No. 2. Pen-and-ink 

Drawing. 

A bowl of milk for Robin Goodfellow is carried by a woman in night 
cap and gown. The clock behind her shows almost midnight. 
J (_) Signed in lower right, — H. P. 

Height, 2% j length, 4 inches. 

PYLE, PIOWARD. Born, 1853. American. 

546. Illustration for Robin Goodfellow Series, No. 3. Pen-and-ink 
Drawing. 

“A great black bear came out of the woods.” A glimpse of the 
woods, from which the bear has come, to the consternation of 
Robin Goodfellow and his friends, all armed with hatchets. 
Signed, — H. P. 

Height, 3%; length, 414 inches. 
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PYLE, HOWARD. Born, 1853. American. 

547. Mynheer de Lesken Entertaining. Pen Drawing in silhouette. 

Two old men in powdered wigs, at a table, drinking. Back of them 
a tall clock. The chairs and table are heavy, and the window has 
/ - 7 — small panes. The full title below, in the artist’s handwriting, — - 
"Mynheer de Lesken entertaining the relative of the Posts and 
Chains .” 

Height 6 ; width, 6 inches. 

PYLE, HOWARD. Born, 1853. American. 

548. Old Lesken. Pen Drawing in silhouette. 

Clever drawing of the angular old violinist in knee-breeches and wig, 
sitting in the orchestra before the footlights, his violin against his 
s-. . Z knee. On Bristol board. No. 1 in series of “Lesken” illustrations 
/ ‘X-s' for Scribner’s Yol. XVI. 

Height, 5 ; width, 4 inches. 

PYLE, HOWARD. Born, 1853. American. 

549. Young de Lesken. Pen Drawing in silhouette. 

A young man in colonial dress walking along a cobble street. No. 2 
of illustrations for “Lesken” series in Scribner’s, Vol. XVI. 

/ ft Height, 5% ; width, 3 inches. 


PYLE, HOWARD. Born, 1853. American. 

550. Mistress Betty. Pen Drawing in silhouette. 

Mistress Betty has left her sewing and leans out of the window. 

No. 3 of series of illustrations for “Lesken.” 

Height, 4% ; width, 4 inches. 


/*- 


/£■ 


PYLE, HOWARD. Born, 1853. American. 

551. Jan’s Courtship. Pen Drawing in silhouette. 

In foreground a girl in a chair sewing. Near by, on a sofa, a youth. 
On Bristol board. No. 7 in “Lesken” series. Published Scribner’s, 


Vol. XVI. 

Height, 4% ; length, 


inches. 


PYLE, HOWARD. Born, 1853. American. 

552. Jan Returns. Pen Drawing in silhouette. 

Jan is shown coming up the steps of a house and lifting the knocker. 
^ “ The little Jan returns,” written by the artist. No. 9 of illustra- 

Z c. tions for “Lesken” series in Scribner’s, Vol. XVI. 

Height, 6 ; width, 4 inches. 
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PYLE, HOWARD. Born. 1853. American. 


553. 


JO 


Illustration for Robin Goodeellow Series, No. 34. Pen Drawing. 
An elaborately dressed man holds out a purse to Bluetree, who bows 
bare-headed and with hand raised to decline the gift. The artist 
has written below, — ‘'Bluetree declines Lord Diddledaddle’s offer.” 
Signed in lower right, — II. P. 

Height, 31 / 2 ; length, 4 inches. 


PYLE, HOWARD. Born, 1853. American. 

554. The Gourd and the Oak. Pen Drawing. 

At left a gourd gazes sentimentally at a slender maiden oak to the 
right. Signed in lower left, — II. Pyle. 

/ ' Lleight, 2y 2 ; length, 5 inches. 

PYNE, JAMES BAKER. 1800-1870. British. 

555. Landscape. Watercolor Drawing. 

Signed in lower left, — J. B. Pyne. 

£) Height, 10; width, 6% inches. 

PYX ACKER, ADAM. 1621-1673. Dutch. 

556. Landscape. Pen-and-ink Drawing with bistre wash. 

A bridge over a little stream leading to a wayside shrine in a rock, 

, on the top of which is a large cross. 

-4D Height, 7 ; length, 8 y 4 inches. 

From the Clive collection. 


At The American Art Galleries 
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RADEMAKER. Dutch. 

557. The Ruins of Strigen in Oesterhout, in South Holland, near 
Brabant. Sepia Wash Drawing. 

Ruins with moat and surrounding woods beautifully executed. In 
the distance, tip of spire and top of bell towers are seen. Clouds 
in sepia wash. Picture of fine finish. 

Height, 5; length, 6 inches. 

From the John I>olland collection. 




RAPFAELLI, FRANCESCO. Early XVIIIth Century. Italian. 

558. St. Peter. Pen Drawing with wash in brown. 

Full length draped figure of St. Peter carrying keys. On brown 



tinted paper. 

Height, 7i/o 1 width, 3l/ 2 inches. 


RAFFET, DENIS AUGUSTE MARIE. 1804-1860. French. 

559. Head of a Grenadier. Pen-and-ink Drawing. 

Head with heavy helmet of fine execution. Strong expression, 
grey paper. Signed in pencil, in lower left, — Iiaffet, 1803. 

Height, 3; width, 2 V 2 inches. 


On 


RANGER, HENRY WARD. Born 1858. American. 
560. Landscape. Pencil Drawing. 

A house and trees on the edge of a pond. 
Height, 41 / 2 ; length, 5i/ 2 inches. 


RANGER, HENRY WARD. Born 1858. American. 

561. Landscape. Charcoal Drawing. 

The characteristics of the trees bereft of their leaves, well expressed. 

/ £ Height, 41/2 : length, 5y 2 inches. 
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RASMUSSEN, A. Scandinavian. 

562. Landscape. Pencil Drawing. 

A fisherman rowing across a narrow strait. In the background, 
mountains and clouds. Signed in lower right, — A. R. 

Height, 41 / 2 ; length, 7 inches. 


RASMUSSEN, A. Scandinavian. 

563. Landscape. Pencil Drawing. 

Boys in a boat near shore. Distant boat 
lower left, — A. R. 

Height, 4 y 2 ; length, 7 inches. 


and islands. 


Signed in 


RAVENHILL, LEONARD. Contemporary. American. 

564. Boys at a Counter with Bottles and Glasses. Illustration. 
Charcoal and India Ini "Wash Drawing. 

A bartender, with a cigar in his mouth, stands behind the counter, 
upon which are bottles and glasses. He looks over the heads of 
the two small “toughs,” one with a cigarette, who have just come 
in. Signed in lower right, — L. Raven-Hill. A second drawing 
of the same subject, on back. 

Height, 8 ; length, 8% inches. 


REGGIO, RAPEAELE (MOLTA). 1550-1578. Italian. 

565. Victory. Allegorical Figure. Pen-and-ink Drawing in brown with 
bistre wash. 

A winged figure, with wreath in right hand and palm in left, descend- 
i_ n g from the clouds. Strong and bold composition with heavy and 
firm strokes. Wash in several tones for shadows. Small portion 
of left hand corner torn out. On brown tinted paper, with the 
block stamp P. S. Interesting study in foreshortening. 

Height, 16; width, 10 inches. 

From the Sylvester and R. L. collections. 


REMINGTON, FREDERIC. Born, 1861. American. 

,566. Indian Woman. Pen Drawing. 

/ ,o L An Indian woman shown with a basket in her hands. Signed in 

lower right center, — Remington, after photograph. 

Height, 614 ; length, 11 inches. 


/ 



SIR JOSHUA REYNOLDS P.R.A. 
Sketch for Portrait of Miss Ingestre-Maryon 
[No. 569] 
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RENI, GUIDO. 1575-1642. Italian. 

•)6i. Birth of Adonis. Brown Ink Drawing with brown wash. 

Pleasing landscape with groups of satyrs, nymphs and cupids. A 
nymph seated is handing a child to a nymph kneeling, while 
cupids spread out a cloth on which to lay him. To the left satyrs 
are breaking through the bushes. To the extreme right, nymphs 
are bathing. J 1 

Height, 9 ; length, 16 inches. 

From the Lord Rowan collection. 


RENI, GUIDO. 1575-1642. Italian (Attributed to). 

568. The Crucifixion. Charcoal Drawing with sanguine and white. 

Very fine drawing of head and torso of the Christ. On cream paper, 
rj V Height, 14; width, 8 inches. 

REYNOLDS, SIR JOSHUA, P. R. A. 1723-1792. British. 

569. Sketch for Portrait of Miss Ingestre-Maryon. Ink and Wash 

Drawing. 

Study head m full face. Characteristic execution of eyes and brows 
m light shadow. Blue wash in the background, and tan wash in 
foreground. Signed across the front,— J. Reynolds. 

J) ^ Height, 3%; width, 2 % inches. 

[See Illustration] 



REYNOLDS, SIR JOSHUA, P. R. A. 1723-1792. British. 

570. Study for a Portrait. Pen-and-ink Drawing with wash in sepia and 
brown . 

A head, with a wide-brimmed hat throwing a heavy shadow over the 
upper part of the face. The features are carefully drawn and 
tinted as is the heavy hair framing the face. Signed across the 
front, — J. Reynolds. 1789. 

Height, 51/2 ; width, 4 inches. 


REYNOLDS, SAMUEL WILLIAM. 1773-1835. British. 

5il. Porte St. Martin, Paris. Pen Drawing with water color. 
Interesting drawing showing street life of the quarter. 
Height, 4%; length, 7% inches. 



JONATHAN RICHARDSON 
The Artist’s Mother 
[No. 5751 
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RIBERA, JOSEF DE, known as Lo Spagnoletto. 1588-1656. Spanish. 



St. Jerome. Reed Pen Drawing. 

The saint is shown with hands clasped, gazing up at a Crucifix 
fastened to a stump. Beside him a book. Indistinct writing on 
edge of book, — 8 . E. S. Estillo, presumably name of the hermit. 
A fine drawing, with powerful strokes. The ink has eaten away 
the paper in places. 

Height, 12; width, 8 inches. 


' 7 - 


RIBERA, JOSEF DE, known as Lo Spagnoletto. 1588-1656. Spanish. 
573. The Adoration. Pen-and-ink Drawing with bistre wash. 

In the centre, the Christ Child in the manger, Madonna and shep- 
herds in adoration. Above, cherubs in clouds. Interesting rough 
sketch. 

Height, 1 1 ; width, 9 inches. 

From the Jacques collection. 


yd 


RICHARDS, JOHN INIGO. Died, 1810. British. 

574. Downs Church, Kent, 1797. Ink and Watercolor Drawing. 

This simple little church against a bright blue sky, shows a christen- 
ing party just emerging from its door. The picture is shut in by 
C ^ heavy lines and wide bands of wash, in imitation of a mat or frame. 
U Signed in lower left, — •/. Richards, R. A. 

Height, 71 / 0 ; length, lO 1 /^ inches. 

RICHARDSON, JONATHAN. 1665-1746. British. 

575. Sketch Portrait of the Artist’s Mother. Pencil Drawing. 

Drawing of extreme delicacy. Few strokes. On parchment. 

Height, 6y 2 ; width, 5 inches. 
i) ^ [See Illustration] 


RIX, J ULIAN. American. 

576. Deserted Mill at the Old Camp. Inoram House. Monochrome 
Study in Oil. 

/] Two pictures in one. The upper shows a tumble-down mill with 
birds wheeling above it, and trees looming dark against a bright 
streak of sky. Below, an incomplete circle, 6 inches in diameter, 
• where, among towering trees, stands the deserted “Ingram House.” 
/ Signed in lower left, — Julian Rix. 

Height, 7!/2; length, 11 inches. 



JAMES ROBERTS 
Portrait of a (Jentlemau 
[No. 57SJ 
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RIX, JULIAN. American. 

577. On the Home Stretch — The Beginning of the End. Monochrome 
Study in Oil. 

A picture within a picture. A California forest scene ; at the right 
two huge Sequoia stumps, from which young branches spring, 
forming a frame for a scene (3 x 5% inches) of hills and trees 
with a glimpse of road in the thicket. — “The Home Stretch.” 
Signed in lower right, — .Julian Rix. 

Height, 11; width, 8 inches. 





ROBERTS, JAMES. Died, 1809. British. 

578. Portrait of a Gentleman. Pencil and Colored Chalk Drawing. 

Beautifully finished portrait. Sanguine in cheeks and lips. Signed, 
— Js. Roberts, del. 1783. Companion portrait to the following 
number. 

Height, 914 ; width, 7y 2 inches. 

[ See Illustration] 
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ROBERTS, JAMES. Died, 1809. British. 

579. Portrait of a Lady. Pencil and Colored Chalk Drawing. 

The lady wears a ruffled cap with ribbons, on a high pompadour. 
Below the cap are curls. The fichu is delicately ruffled. Sanguine 
touches on lips, nostrils, ears and cheeks. On deep cream paper. 
Signed in lower left, — Js. Roberts, del. 1783. This portrait dated 
in the year when the artist first exhibited at the Academy, is of 
great interest. The oval shape gives the effect of a miniature, and 
the delicacy of the drawing increases that impression. 

Height, 91/2; width, 7 y 2 inches. 

[ See Illustration] 




ROBUSTI, JACOPO, known as II Tintoretto. 1512-1594. Italian. 
580. Abraham Sacrificing Isaac. Sanguine Drawing. 

An interesting drawing in the rough of Abraham, Isaac and 
angel. Another drawing on the reverse. On yellow paper. 
Height, 10; width, 914 inches. 

From the Lord Macartney collection. 


an 


ROBUSTI, JACOPO, known as 11 Tintoretto. 1512-1594. Italian. 

581. Nude Male Figure. Charcoal Drawing. 

Figure more carefully worked out than the face, which is merely 
/g . — ’ indicated. Fine study in foreshortening. Characteristic shading. 

/ <7- On brown-grey paper. Signed in lower left, in ink, — Tintoreto. 

Height, II14 > width, 714 inches. 



JAMES ROBERTS 
Portrait of a Lady 
[No. 579] 
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ROELOFS, WILLEM. 1822-1891. 
. 582. Landscape. Watercolor. 


Dutch. 


I To the left, groups of trees in brown. In the centre, a little stream, 
and peasants returning from the fields with sheaves of grain on 
their backs from the right. In the distance to the right, are seen 
more trees, earth and sky in grey tints. Interesting composition 
in grey and brown. Signed in lower right, — W. Roeloffs, ’44. 
Height, 10%; length, 14 inches. 



ROGERS, WILLIAM ALLEN. Born, 1854. American. 

583. The Bonfire. Wash Drawing. 

A night scene ; towering rocks and a huge bonfire, about which boys 
dance and shout. One boy is tied to a stake, his back to the fire. 
In the distance, the lights of New York apartment houses. This 
is an illustration for the serial story, “Tom Paulding,” by Brander 
Matthews, published in St. Nicholas. Signed in lower left, — 
W. A. Rogers. 

Height, 8%; length, 11 inches. 


ROMANELLI, GIOVANNI FRANCESCO. 1610-1662. Italian. 

584. Coronation of the Virgin. Sanguine Wash Drawing. 

Study for painting. On yellow tinted paper, touched with deep 
sanguine, chalk, charcoal and white. 

Height, 16%; width, 10 y 2 inches. 

From the Lord Rowan collection. 


sd> 


n 


ROMANELLI, GIOVANNI FRANCESCO. 1610-1662. Italian. 

585. Hercules Slaying Caius. Wash Drawing. 

Rocky landscape among the hills. The cattle of Geryon shown close 
r-y\ by Caius, already fallen near the mouth of his cave, with Hercules 
, towering above him. On the opposite side of the stream spirits of 

the woods are visible. 

Height, 15 ; length, 21 inches. 


/ 0 


RODS, PHILIPP PETER, known as Rosa da Tivoli. 1657-1705. German. 

586. Shepherd and Animals. Pen-and-ink Drawing with wash. 

In the foreground, a young Italian shepherd is resting, with a bundle 
of grapes in his lap, his left hand holding a wine bottle, his dog 
at his side, and animals surrounding him. In the background, 
clouds and, birds. On heavy grey squared paper, pen strokes deep 
in the paper in carefully drawn lines. Beautifully executed com- 
position. 

Height, 11%; length, 16% inches. 

From the Lord Rowan collection. 
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ROSA, SALVATOR. 1615-1673. Italian (Attributed to). 

587. Aeneas Carrying His Father Out of the Burning City of Troy. 
Pen-and-ink Drawing with bistre wash. 

Aeneas carrying his father in his arms, his own son clinging to his 
cloak. On yellow-grey paper. Drawing of great beauty and care- 
ful execution, with bistre wash for shadows. 

Height, liy 2 ; width, 9 inches. 




ROSA, SALVATOR. 1615-1673. Italian. 

588. Figure of a Man. Pencil Drawing. 

Back view of man seated, head in profile. Strokes, bold and strong. 
Shading carefully done. Signed in lower right, — S. Rosa. 
/J' Height, 10 y 2 ; width, 8 inches. 


ROSA. SALVATOR. 1615-1673. Italian. 

589. The Soldier’s Dream. Charcoal Drawing. 


< 2 - 2 - 


In the foreground, to the right, a soldier has fallen asleep leaning 
against his shield, his helmet on the ground beside him. Back 
of him, a large tree trunk. To the left, on a rock, the figure of a 
man with long, unkempt hair, resting on an overturned vase from 
which gushes water. The eyes of the old man are fixed upon the 
soldier, his arm extended, pointing as if to a distant land of 
promise. The charcoal lines of the drawing are short and evenly 
done, and the curious impression of the whole is increased by 
the fox-marks which cover the whole sheet quite evenly with 
yellow pin-dots. 

Height, 13y 2 ; width, 9y 2 inches. 

From the Lord Rowan collection. 


ROSELLI, COSIMO. 1439-1507. Italian. 

590. St. Matthew. Pencil Drawing. 

-Figure in heavy drapery with hand extended. Drawing of great 
power. On cream paper. 

Q ' Height, 15i/ 2 ; width, 10 inches. 

' From the Lord Rowan collection. 


ROSSETTI, DANTE GABRIEL. 1828-1882. British. 

591. Head Study. Sanguine Drawing. 

Very fine and characteristic drawing. Signed in lower right, — 
R. 1863. 






Height, 20 ; width, 14 % inches. 
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ROTHERMEL, PETER P. 1817-1895. American. 

592. The Old Warrior. Black and White Chalk Drawing. 

Fine head of an old warrior, with long white heard. The drawing 
is carried out with careful detail, the light upon the shoulder piece 
of armor well given. On grey paper. Signed, — P. R. ’45. 
t • Height, 331 / 2 ; width, 17% inches. 


2 


ROTTENHAMMER, .JOHANN. 1564-1623. German. 

593. Compositions: Allegorical. Pen-and-ink Drawing. 

In a forest of twisted trees, three groups of mythological figures. To 
the right and left, openings in the trees, with glimpses of a 
mediaeval city, and a peaceful country house. A drawing of minute 
detail and finish. 

Height, 6 ; length, 8 inches. 


ROTTENHAMMER, JOHANN. 1564-1623. German. 

594. Mystic Marriage of St. Catharine. Pen-and-ink Drawing with 
wash. 

Two angels drawing aside heavy hangings, St. Catharine kneels at 
the feet of the Madonna, while the Christ Child leaning forward 
places the ring on her finger. Fine group. Very interesting, 
nervous lines, with sharp angles. Signed in lower right (added 
later), — J. Rottenhammer. 

Height, 71 / 2 ; width, 5% inches. 



n 
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ROUQUO, A. French School. 

595. Man with a Rake. Pencil Drawing with colored chalk. 

Careful drawing of a man with a pipe in his mouth, holding a rake. 

a Dedicatory inscription on mat , — Offert d Mile. Caroline Scholey 

O p ar f. on serviteur A. Rouqu le 25 A out, 1839. On blue-grey paper. 

Signed in lower left. — A. R. 1832. 

Height, 3 % ; width, 6% inches. 




/ 


ROUSSEAU, THEODORE PIERRE ETIENNE. 1812-1867. French. 
596. Landscape. Charcoal Drawing. 

Peasants driving cows along a road by the side of a stream. Land- 
scape with fields and trees roughly indicated in the background. 
Stamp in lower right, — Tli. R. 

Height, 4% ; length, 7% inches. 
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ROWLANDSON, THOM AS. 1756-1827. British. 


597. 


yoo - 


A Lady and Her Lord. W ' at er color Drawing. 

Lady in green, walking with small deformed man in brown. Other 
groups in background. To left, fences and tree. Watercolor in 
tones of green and brown. Signed in lower left, — T. Rowlandson, 
1790. 


Height, 8y 2 ; length, 1 1 inches. 


ROWLANDSON, THOMAS. 1756-1827. British. 

598. Design for Jack Afloat. Watercolor Drawing with outlines in 


/3o 


brown ink with reed pen. 

Interior of a cabin, several men drinking, one embracing a woman. 
Casks, a heavy rope, the end of a cannon, a dog and wine-jars in 
foreground. Strokes very accurate, coloring soft, in brown and 
green. Engraved on tan-olive paper. The picture is margined 
in heavy brown ink and wash. Signed in lower left, — Rowlandson, 
1785. 


Height, 9; length, 13 inches. 


ROWLANDSON, THOMAS. 1756-1827. British. 

599. Small Study for .Jack Afloat. Ren Drawing with watercolor. 



Similar to a larger drawing of the same subject. Signed in lower 
left, — T. Rowlandson. On back in fine hand, — "Rev. Dr. Bruce 
Smith. Bought, Brighton, 1826.” 

Height, 5 ; length, 8 inches. 


ROWLANDSON, THOMAS. 1756-1827. British. 

600. The Captain Takes Afternoon Tea. Ren Drawing with watercolor. 


7 ° 


Quaint old, original drawing, depicting an old naval dandy taking tea 
with a young woman. Signed in lower left, — T. Rowlandson. 
Height, 5%; width, 4 inches. 


ROWLANDSON, THOMAS. 1756-1827. British. 

601. The. End of the Hunt. Landscape. Watercolor Drawing. 


/3.S 


Charming English landscape, with trees, a village, and cattle driven 
by a girl. 

Height, lOhi; length, 10/2 inches. 


ROWLANDSON, THOMAS. 1756-1827. British. 

602. The "Wedding Party. Watercolor and Ren Drawing. 


/ £>0 


An amusing wedding procession coming from church. Figures about 
three inches high, in delicate pinks, blues, and greens, character- 
istic of Rowlandson. 

Height, 8; length, 11 inches. 
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RUBENS, PETER PAUL. 1577-1640. Flemish. 

603. Copy of Primaticcio Feesco. Charcoal Drawing. 

Recumbent figures with drapery. 

, Height, 7% ; length, 13 inches. 

^ -S “When Primaticcio was in France in the service of Francis I, besides 

the galleries of Fontainebleau which he painted for the Prince, he 
jiainted several of the great apartments of the Gratta, a magnificent 
Palace of the Cardinal of Lorain. He was sent for by Francis I in 
1531.”— VASARI. 


RUBENS, PETER PAUL. 1577-1640. Flemish. 

604. Figure Composition. Charcoal Drawing. 

In foreground, figure of a woman. To the right, men with serpents. 
Height, 18; width. 14 inches. 



RUBENS, PETER PAUL. 1577-1640. Flemish. 



605. Head of Sphinx with Wings. Charcoal Drawing with white chalk. 

Very beautiful classic head, evidently of a sphinx, with long sweep 
of wing upward from shoulder to top of head. Finely modelled 
in the shading of the charcoal, softened with white chalk. Above 
the collector’s mark “J. R.” is written in ink, — Museum, 
the first word scratched out as shown. On back an old item, — 
This Dr. in my Ld. Somer’s Collection stood thus scribbled, but I 
believe His of Rubens. 

Height, 18 y 2 ; width, 15 inches. 


* 


RUBENS, PETER PAUL. 1577-1640. Flemish. 

606. Recumbent Lion. Charcoal and White Chalk Drawing. 

Fine drawing of crouching lion with eyes alert. 

Height, 16 ; length, 16i/ 2 inches. 

From the William Mayor collection, attested to by the Director of 
the British Museum and the Sait Gallery. 


g n 
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RUBENS, PETER PAUL. 1577-1640. Flemish. 

607. The Adoration. Pen-and-ink Drawing with wash in bistre. 

The Madonna, the Christ Child and St. Joseph form the central 
group. To the right, shepherds, one of whom is carrying a lamb. 
To the left, ox and ass. Signed in lower left, — Rubens, 1609. 
Beautiful deawing. 

Height, 101/2 ; width, 9i/ 2 inches. 


& 



JAKOB VAN RUISDAEL 
Landscape 
[No. t>09] 
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RUGENDAS, GEORG PHILIPP. 1666-1742. German. 

608. Two Horsemen. Pen Drawing with wash in grey. 

Battlefield study. A study in foreshortening of fallen horses. 
/”") \^0 Signed in left middle, — G. P. Eng. A. 1714. 

/ ' Height, 7% ; length, 11% inches. 


RUISDAEL, JAKOB VAN. 1630-1681. Dutch. 

609. Landscape. Pen-and-ink Drawing with bistre wash. 

In the left foreground, a sturdy tree on a knoll. Below, a fisherman 
and horseman waiting for the ferry which is in midstream laden 
— - with passengers and beasts. On the farther shore, a farmhouse 

/ / Jb with trees. In the far distance, a slightly curved bridge, with a 

farmer driving cows. Charming composition. 

Height, 7; length, ll 1 /^ inches. 

[See Illustration] 




RUSKIN, JOHN. 1819-1900. British. 


610. Camaroon Castle. Pencil Drawing with grey wash. 

Charming view of a castle with high walls and many towers, backed 
by hills. To the right, ships at anchor in the harbor. To left, a 
slope, at the foot of which runs the highway. Only salient features 
indicated bv pencil. Whole filled in with grey and brownish wash. 
Very delicate execution. 

Height, 5 ; length, 9 inches. 

From the Ruskin Family. 


RUSKIN, JOHN. 1819-1900. British. 

611. Conway Castle, from Mr. Holland’s Walks. Pen Drawing with 
wash in bistre. 




Where the road dips towards the water, there is a break in the 
dense trees, revealing the heavy battlemented castle on a rocky 
promontory. Back of it are heavily wooded slopes. The pen lines 
indicate outlines only; shading in bistre and wash. A drawing of 
unusual finish for Ruskin’s pen. 

Height, 5 y 2 ; length, 9 inches. 


BATTISTA, called II Sassoferrato. 1605-1685. 


SALVI, GIOVANNI 
Italian. 

612. Hands in Attitude of Prayer. 

A most exquisite study of hand 
green paper. 

Height, 5 ; length, 71/2 inches. 

From the Dr. Frazer collection ( Dublin 1. 


Charcoal Drawing. 

in an attitude of prayer. On grey- 
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SANDBY, PAUL. 1725-1809. British. 

613. St. Donat’s Castle, Glamorganshire. Sepia Wash Drawing. 

Outlines and clouds indicated in charcoal, and filled in in sepia wash. 
, ■ In foreground, a slope in light wash, cuts part of castle, in center 
foreground, which with its forest, is in deep sepia tones. A distant 
/ jO ' lake and hills and heavy clouds above, in light wash. Signed in 

lower left, in brown, — P. Sandhy, 1795. 

Height, 10^4; length, 15 inches. 


SANDRART, JOACHIM VON. 1606-1688. German. 

614. Sketch. Pen-and-ink Drawing. 

Drawing of a female figure and cupids, with explanatory text on 
J / right margin. Signed in lower center, — Sandraert. 

' Height, 71/2 ; width, 6 inches. 


SCHEFFER, FLORINSKY. Early XIXth Century. German. 

615. Heroic Figure. Man with a Sword. Bistre Wash Drawing. 

Back view of a man in short flowing drapery drawing a heavy sword 
from its scabbard. Almost the whole sheet has been tinted in 
light bistre, darker tones used for shading of figure. Signed in 
lower left, — Florinsky, and pen flourishes. 

Height, 15; width, 11 % inches. 


SCHEFFER, FLORINSKY. Early XIXth Century. German. 

616. Warrior of Olden Times. Wash Drawing in bistre. 

Full length figure of warrior clad in skins. Paper water-marked^ — 
Van der Ley. Signed in lower left, — F. G. Scheffer. 1815. 
Height, 15; width, 10 inches. 




SCHMID, JOAN GEORG. Latter XVIIIth Century. German. 

617. Architectural Study. Pen Drawing with grey wash. 

Very fine and exact study in perspective of an elaborate design 
with columns, stairways, and decorative details. Signed, — Joan 
Georg Schmid, pive et del. 1770. 

Height, 19 ; width, 17 inches. 


SHIRLAW, WALTER, Born, 1838. American. 

618. Fantastic Initial Letter. Crayon Drawing. 
The letter “I” with an Indian head-dress on it. 
— 7 Height, 15 ; width, 10 inches. 
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SINGLETON, HENRY. 1766-1839. British. 

619., Cupid and Psyche: Portrait Sketch. Pencil Drawing. 

Psyche, with arms crossed on her breast. Cupid looking over her 
shoulder. 

Height, 5% ; width, 4 inches. 


SLOAN, JOHN. Born, 1871. American. 

'A 620. Illustration for Story, “The Debts of Antonio.” Pen-and-ink 
and Charcoal Drawing. 

Illustration shows man leaning from window to speak to man in 
foreground who is walking with hat and cane in his hand. Other 
hand raised to forehead. Signed in lower right, — John Sloan, ’06'. 
Height, 14 y 2 ; width, 10% inches. 



SMITH, FRANCIS HOPKIXSON. 1838-1915. American. 


1 


621. Amagansett. India Ink Wash Drawing. 



Cottage and trees, with streaks of clouds and birds beyond. 

reminiscent of the Japenese. On grey paper. 

Height, 3% ; length, 4 inches. 

From tlie Henry M. Tod collection. 


Very 


SMITH, FRANCIS HOPKIXSON. 1838-1915. American. 


622. Montauk. India Ink Drawing. 





A rocky promontory with lighthouse, and edge of sand indicated in 
half-tone. On grey paper. Signed in pencil in lower left,- — F. H. 
Height, 314 ; length, 4 inches. 

From the Henry M, Tod collection. 


/ 


SMITH, FRANCIS HOPKIXSON. 1838-1915. American. 
623. Nocturne. India Ink Wash Drawing. 



Drawing in heavy strokes, with very black massing of trees, 
grey paper. 


Height, 3% ; length, 4 inches. 

From the Henry M. Tod collection. 


On 


SMITH, FRANCIS HOPKIXSON. 1838-1915. American. 

624. Twilight. India Ink Wash Drawing. 

Silhouettes of trees and windmill against the grey of the paper. 
— ^ Above and below, as in a frame, heavy black of sky and earth. 

£) On grey paper. 

Height, 3%; length, 4 inches. 

From the Henry M. Tod collection. 
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SOLI M EX A, FRANCESCO, known as L’ Abate Ciccio. 1 657-1747. Italian. 

625. Cartouche. Pen-and-ink Drawing with bistre wash. 

Allegorical design for relief. Three figures, Father Time seated in 
the centre, a winged male figure, his scythe on the ground beside 
him He is turning to support the Book of Fate, of which the 
, s-0 Recording Angel, kneeling with pen in hand, is turning over the 
leaves. To the left, the Angel of Judgment Day is sounding his 
trumpet, and carrying a second one. The whole drawing on a 
background of blue wash. 

Height, IQi/o; length, 15V 2 inches. 


SOLI .MENA, FRANCESCO, known as L’ Abate Ciccio. 


1657-1747. Italian. 


626. 



Study of an Angel. Charcoal Drawing. 

Charming drawing of an angel flying, with left hand pointing up- 
ward, and holding an olive branch in the right. On yellow tinted 
paper. 

Height, liy 2 ; width, 8 inches. 


SOLOMON, S. J. Contemporary. British. 

027. Illustration for a Story. Pen-and-ink Drawing with watercolor. 
A woman kneeling, heating her hands against a wooden door. About 
her head a halo. Signed in lower right, — 8. •/. Solomon. Pen 
// sketch of another illustration on the reverse. 
->^-^^Height, 6y 2 ; width, 5 inches. 


SPANISH SCHOOL. XVIIth Century. 
628. Healing the Sick. Wash Drawing. 


S’- 


To the left, a man lying under a large tree, boldly drawn (much in 
the Japanese manner). Beyond, a group of men looking down 
upon him. 

Height, 10%; length, 15 inches. 

From the Lord Rowan collection. 



SPANISH SCHOOL. XVIIIth Century. 

629. Scene from Roman History. Wash Drawing. 
A group of warriors. On tinted paper. 

Height, 11; length, 16 inches. 

From tlie Lord Rowan collection. 
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SPANISH SCHOOL. XVIIIth Century. 

630. The Annunciation. Sanguine Drawing. 

To the left, the Angel with the lilies. To the right, the Virgin, 

kneeling, her sewing beside her. Above, in the clouds, the Holy 

£ Ghost and Cherubs. Very fine drawing of exquisite finish. 

Height, 15; width, 10 y 2 inches. 


/ 


SPANISH SCHOOL. XVIIIth Century. 


631. 



The Holy Grail Appearing to a Suppliant. Sanguine Drawing. 

An elderly man kneeling in prayer before an altar. Above, in 
brilliant light appears the Holy Grail supported by cherubs in 
clouds. The halo about the head of the suppliant relieved against 
heavy drapery on upper left hand side. Chiaroscuro finely given. 

Height, 15 ; width, 10 inches. 

From the Lord Rowan collection. 


STANFIELD, GEORGE CLARKSON. 1828-1878. British. 

632. Cathedral at Angers. Pencil Drawing. 

Beautifully executed drawing with infinite detail, of towers of a 
cathedral, seen from the side. The arches and all details carried 
out with the greatest care and exactness. The small tumbledown 

U houses, the townspeople like busy ants back and forth across the 

square, and above all the dominating presence of the cathedral, all 
this is well expressed in the drawing. Grey wash used in roofs 
and clouds. On greyish paper. In lower left hand corner, — 
“Angers.” 

Height, 16; width, 1014 inches. 


/ 


STANFIELD, GEORGE CLARKSON. 1828-1878. British. 

633. Study from “The Life of Venice.” Water-color Drawing with pencil 
outlines visible. 

This is a half-length study of an old woman, with black skull cap 
sP , and striped shawl, in a high-backed red armchair. 

• Height, 4 ; width, 3^ inches. 


STANFIELD, WILLIAM CLARKSON. 1793-1867. British. 

634. A Normandy' Peasant Woman. Pencil and Wash Drawing in black 
and white. 

A peasant woman seated on a chair, the half length figure in profile. 
The head is turned to show the remarkable high cap of the country. 
This and the white sleeve are executed with such skill, as to give 
the impression of satin texture to the picture. On dark grey 
paper. Signed in lower right, — C. Stanfield, 1825. 

Height. 01/2 ; width. 7 inches. 


^ . 
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STANFIELD, WILLIAM CLARKSON. 1793-1867. British. 

635. Landscape with Lighthouse and Cliffs. Watercolor Drawing. 

An exquisite bit of work with hazy blue distance. Signed in lower 
left, — C. Stanfield , R. A.; and in lower right, — 1834. On the mat, 
below the picture, — “Water Color rapid sketch by Clarkson Stan- 
field, with autograph 
Height, 3% ; length, 5 inches. 






4 


STELLA, JACQUES. 1596-1657. French. 

636. The Healing of the Cripple. Sanguine Drawing with wash, in grey. 
Fine drawing of careful finish. Sanguine is used to indicate out- 
lines very faintly. 

' Height, 10%; length, 13l/ 2 inches. 

✓ . From the Lord Rowan collection. 




STERNER, ALBERT EDWARD. Born, 1863. American. 

637. My Echo. Tailpiece. Watercolor Drawing. 

A girl’s head among wild rose blossoms, and the words, “For its eyes 
I have borrowed the flash of the dew. For its cheeks, the pale 
pink of the wild rose’s hue.” Signed in lower left,— A. E. S. 
Height. 4; length, 11 inches. 




STOTHARD, THOMAS. R. A. 1755-1834. British. 

638. Hamlet and the Grave Digger. Watercolor Drawing. 

Hamlet in black in center, stoops to take the skull from the grave- 
digger’s hand. At left, leaning against a tomb, Horatio. Through 
an archway, a glimpse of blue sky and wall of the church. Trees 
on either side." The grave-digger’s coat, thrown on the ground, 
gives a beautiful touch of blue to the picture. Watercolor of 
. great beauty and charm, and fine execution. Signed in lower 
center,- — T. Stothard, 1796. 

Height, 9; length, 11 inches. 


STOTHARD, THOMAS. R. A. 1755-1834. British. 
639. Scene from “Macbeth.” Watercolor Drawing. 



Lady Macbeth with two daggers in her hands. Macbeth turns away. 
Doorway indicated in background. Lady Macbeth in white, Mac- 
beth in red and green. Background, brown wash. Signed in lower 
right, — T. Stothard, 1787. 

Height, 10; width, 7% inches. 
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STOTHARD, THOMAS. R. A. 1755-1834. British. 

640. Winged Figures Floating with Lyres in Their Hands. Pencil 
Drawing with brown wash. 

The two figures have butterfly wings. Below and above them, stars 
^yhhine faintly and long streaks of light from the right, toward 
whlch the y seem to be floating. Signed in lower right — T 
Stotharcl s • ’ ' 

Height, 3% ; length, 6 inches. 


STUART, JULIAN. Contemporary. American. 

641. Sketch of a Girl. Charcoal Drawing. 

On grey paper. 

Height, 12; width, 12 inches. 


LOR, H. Contemporary. American. 

642. Illustration for Story, “Diana Back Home.” Pen-and-ink 

Drawing. 

t' Illustration shows a girl at a spinet. Costume, slat-backed chairs 

etc., of the times. Signed in lower right, — II. T. 

Height, 9y 2 ; width, 714 inches. 

TENIERS, DAVID. 1610-1694. Flemish (Attributed to). 

643. The Prisoner. Charcoal Drawing with wash. 

Nude figure of a man chained in prison cell. Two faces peering 

through the barred window. Monogram in lower right, D.T. 

Height, 15; width, 11 inches. 

THOMSON, JOHN THOMAS SMITH. 1766-1833. British. 

644. Coat of Arms of Sir Joshua Reynolds. Pen Drawing with water- 
color. 

Armorial Ensigns of Sir Joshua Reynolds, President of the Royal 
Academy, contributed as a Token of Esteem to Mr. John Thomas 
Smith’s Illustrated Series of Exhibition Catalogues, 1824.” In 
lower right corner in gold lettering, — Designed by J. T. Smith, 
1824. A most admirable piece of work of extreme delicacy of 
detail. The lettering of the device in center, particularly fine 
On the reverse in pencil,— Sir Joshua’s Arms, Drawn and given 
to me by Mr. Thomson, J. T. Smith. 

Height, 814 ; width, 714 inches. 
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THORNHILL, SIR JAMES. 1678-1734. British. 
645. Mars and Venus. Pen and Wash Drawing. 




Mars seated beside a tree leans against his shield and looks up at 
Venus as she appears, reclining on a rainbow. On blue paper. 

Height, 71 / 2 ; width, 4l/ 2 inches. 

From the Sir Joshua Reynolds collection. 


THORNHILL, SIR JAMES. 1678-1734. British. 

646. Trophy. Pencil and Charcoal Drawing. 

Three cherubs support two of the shields in a large group of shields, 
helmets and war accoutrements. All of the armor most elabor- 
ately decorated with arabesques and mythological figures. Back- 
ground in broad, even strokes of charcoal. Drawing of extreme 
delicacy and finish. 

Height, 13; width, 9 inches. 

TIBALDI, PELLEGRINO. 1527-1592. Italian. 

647. Healing the Sick. Brown W ash Drawing. 

A bearded man tinder an archway with eyes raised to heaven, hands 
extended, at whose feet lies a man. Groups of men to right and 
left. Drawing of great delicacy. 

Height, 12i/ 2 ; width, 7i/ 2 inches. 

TIEPOLO, GIOVANNI BATTISTA. 1696-1770. Italian (Attributed to). 

648. Design for a Fountain. Pen Drawing with sepia wash. 

Height, 11%; width, 7% inches. 

Attributed by later collectors to Le Moyne. 

o x 

TIEPOLO, GIOVANNI BATTISTA. 1696-1770. Italian. 

649. Jupiter and Diana. Ceiling Composition. Pen Drawing with wash 

-in brown. 

To the right, Jupiter seated in the clouds, his eagle beside him, hold- 
ing the thunderbolt. Diana to the left. Cupids below. The paper 
/JT pencilled off into squares. 

Size, 16 inches in diameter. 

From the Lord Rowan collection. 


TIEPOLO, GIOVANNI BATTISTA. 1696-1770. Italian. 

650. Sketch for Caryatids. Pen-and-ink Drawing with sanguine wash. 
Four muscular male figures, half-draped, as caryatids. 

Height. 8; length. lli/ 2 inches. 
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TIEPOLO, GIOVANNI BATTISTA. 1696-1770. Italian. 

651. Study for Large Composition. Pen Drawing in bistre ivash. 

A group of saints and priests with large books in which they are 

writing, and all gazing up to the right. The composition slants to 
the right. 

Height, 314 ; length, 4 y s inches. 

TISCHBEIN, JOHANN HEINRICH. 1722-1789. German. 

652. The Ascension. Bistre Wash Drawing with outlines in pencil. 

The deep cream of the paper forms the high lights of the picture. 

Below, the three disciples in heavy wash, figure of Christ un- 
finished. 

Height, 7 ; width, 4 inches. 

TITIAN, known as Vecelli. 1477-1576. Italian (Attributed to). 

653. Christ Healing the Beggar. Pen-and-ink Drawing with sepia wash. 
In the foreground, Christ and a group of figures. In the back- 
ground, figures and buildings. Lines simple and rough, shading 
given in two tones of sepia wash. 

Height, 9 ; width, 7% inches. 

From the Lord Rowan collection. 

[See Illustration J 

TROTTI, GIOVANNI BATTISTA, known as II Malasso. 1555-1607. 
Italian. 

654. St. Christopher. Pen-and-ink Drawing with bistre wash. 

A very pleasing representation of the old legend. St. Christopher, 

strong and muscular, leaning heavily on his palm-tree staff, is 
gaining the shore. Upon his shoulder is placed the Christ Child 
with an earth-ball and cross. His hand raised in blessing. Careful 
execution. Fine treatment of drapery, the folds carefully accentu- 
ated with repeat lines. Signed in lower right, — Malosse. 

Height, 71 ^; width, 5)4 inches. 

From the collections of William Esdaile, C. S. B., Count Moritz V. 
Friess and the Marquis of Lagoy. 

TURNER, JOSEPH MALLORD WILLIAM. 1775-1851. British. 

655. Cliffs Overlooking the Sea. Watercolor Sepia Drawing with 

Chinese white. 

To the right a high cliff, along which a flock of sheep are grazing. 
The shepherd, on the point, looks out across the sea at the sun, 
half visible above the water. Very charming sepia sketch on 
tinted paper, the sheep and sun in Chinese white. Signed in lower 
right,— J. M. W. T. f. 

Height, 10)4; width, 9 inches. 


q.-tf) 






TITIAN (Attributed to) 
Christ Healing the Beggar 
[No. 653] 
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TURNER, JOSEPH MALLORD WILLIAM. 1775-1851.^ Bbitish. 

656. Landscape, Farmhouse and Figures. Wash Drawing in grey and 
blue. 



Very pleasing scene of country life. To right, farm-house, a pond 
with farm horses drinking. To left, a road and trees. A touch of 
blue in sky. 

Height, 7 ; length, 10i/ 2 inches. 

On the reverse is the following letter, — “ National Gallery, British Art, 
Millbank, 8. IF. Dear Sir: — As 1 feared the case, the little Turner yon- 
brought here last week is, in the opinion of our foreman picture-fitter, 
stuck down on its mount, and its removal might be attended with risk 
to the old paper on which it is drawn. The watermarks, I regret, must 
therefore remain a secret, although I should think there is little or no 
doubt as to its being a Turner. The' picture is being refitted today, and 
will be ready to hand to anyone you may send for it. between 10 A. M. 
and 4 P. M. Yours truly, H. D. Fraser.’’ 


TURNER, JOSEPH MALLORD WILLIAM. 1775-1851. British. 

657. View of Coblenz. Pencil Drawing with tinting in blue and brown. 

Very charming and delicate drawing showing gable roofs of the 
city, with boats and rafts on the river in foreground. To left, 
walls of Ehrenbreitenstein, with bluffs of the Rhine in background. 
Signed in lower right, — J. M. IV. T. On the reverse is a study 
of the same, in pencil. 

Height, 41 / 2 ; length, 6*4 inches. 

/ ^ ^ — [See Illustration] 


TYSO, REV. British. 


658. Statue Supposed To Be Henry VII. Bistre Wash Drawing. 



Height, 12]/ 2 ; width, 7 inches. 

From the Lord Rowan collection. 

This statue was found at Ely. Drawn April 2. 1772. 


UNKNOWN. 

659. Greek Landscape with Ruins. Wash Drawing in brown. 

The left of the picture is dark and heavy, with a large twisted tree. 
The composition lightens in the centre, where there are figures, 
and beyond, ruins on a cliff above the sea. At the right, the sea 
is the brightest part of the picture. In the right foreground, 
broken shafts of pillars. 

Height, 7 ; length, 10 inches. 



JOSEPH MALLORD WILLIAM TURNER 
View of Coblenz 
[No. 657] 
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UNKNOWN. 


660. Portrait op a Young Girl. Pencil Drawing with wash in bistre and 
white. 



Very charming portrait, with hair drawn back from the face, and 
topped by wide flaring butterfly bow of hair. A curious, snaky 
boa about her throat. Pace exquisitely modelled and carefully 
finished. 


Height, 14; width, 9*4 inches. 




UNKNOWN. Italian. 

661. Two Draped Figures. Sanguine Drawing. 

Two figures delicately executed, one, a warrior drawing His sword. 
Height, 5; length, 714 inches. 

From the Nathaniel Hone collection, 1795. 


UNKNOWN. Scandinavian. 

662. View in Denmark. Oil Drawing. 

Small picture of a lake, with hills and trees, snow peaks visible in 
the far distance. 

Height, 2% ; length, 51/b inches. 

From the Madame Jenny Lind collection. 



/O 


VAN BERGEN, DIRK. 1661-1690. Dutch. 

663. Landscape and Cattle. Pen Sketch with sepia wash showing pencil 
^ lines. 

S Groups of cattle in a sunny landscape with trees. Careful detail. 

Signed in lower centre, — D. v. Bergen. 

Height, 6% ; length, 8% inches. 


VAN DE VELDE, ADRIAEN. 1635-1672. Dutch. 

664. The Outskirts of a Town. Charcoal Drawing with light wash in 
grey. 



The design only roughly sketched in with charcoal. Cattle, sheep, 
etc., in a large courtyard. Two figures, a man leaning on a staff, 
and a woman washing her feet in a pond. Signed in lower left. — 
A. V. de Velde. 


Height, 7'i/o ; length, IO 14 inches. 

From the Count Moritz von Friess collection, Vienna. 
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VAN DE VELDE, WILLEM. 1610-1693. Dutch. 
665. Ship and Boats. Ink Draining with, grey wash. 



In centre, a large ship with pennants streaming, surrounded by row- 
boats. A drawing interesting for its sketchiness and yet com- 
pleteness. The pen is used most sparingly, a stroke or two serving 
to indicate the outline. 

Height, 9 y 2 ; width, 8 inches. 


VAN DE VELDE, WILLEM. 1610-1693. Dutch. 

666. The Fishing Fleet. Grey Wash Drawing. 

Small boats drawn up in line on a glassy sea. A very simple draw- 
ing of few strokes. Paper water-marked. 

Height, 6 : length, 13 inches. 


VAN DE VELDE. WILLEM, JR. 1633-1707. Dutch. 
667. Makine. Bistre Wash Drawing. 




Ships in wash, their flags flying. On heavy cream paper. 

lower left, — IT. V. V. J . 

Height, 41 / 2 ; length, 7y 2 inches. 

From the Robert Uclnv. Sir Thomas Lawrence. Uoodlmrn, 
K. Porter collections. 


Signed in 


and Sir R. 



VAN DER MEULEN, ADAM FRANS. 1632-1690. Flemish. 

668. The Attack. Pen Drawing with wash in brown. 

Scene showing hilly countryside and horsemen attacking each other. 
/ Great skill in portraying the action by simple means. Signed in 
lower right , — Van der Meulen. 

Height, 8y 2 ; length, 9 inches. 


VAN DER STRAET, JAN. 1523-1605. Flemish. 

669. The Complaint. Pen-and-ink Drawing with blue wash. 

-Elaborate architectural setting with figures in foreground. To the 
left, on an elaborate arm-chair throne, a judge with flowing beard. 
Before him, a man and woman. Men in background. 

Height, 12 ; width, 9V 2 inches. 


VAN DER WERFF, ADRIAAN. XVIIth Century. Dutch (Attributed 

to). 

670. Apollo. Charcoal Drawing with sanguine. 

Apollo is shown with arms upraised just as he has left fly one of 
his arrows. Several spots. 

/ £> - Height, 15 ; width, 914 inches. 
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VAN DER WERFF, ADRIAAN. XVIIth Century. Dutch (Attributed 
to). 

671. Expulsion of Hagab and Ishmael. Pen Drawing. 

Expressive faces. Very fine drawing in heavy strokes on thin paper. 
Many strokes recall the Japanese. 

/ d — Height, 21; width, 13 inches. 

VAN DYCK, SIR ANTHONY. 1599-1641. Flemish. 

672. The Ascension of Elijah. Charcoal, white and brotvn chalk. 
Elijah in a flaming chariot is being borne up to heaven. Angels in 

clouds. Below, Elisha kneeling with arms upraised. Figures 
indicated at right. On grey paper. 

Height, 91 / 2 ; length, 12 inches. 

From the Sir William Worsley collection. 

VAN DYCK, SIR ANTHONY. 1599-1611. Flemish (Attributed to). 

73. The Flight of Aeneas. Pen-and-ink Drawing with bistre wash. 
Fine drawing. 

Height, 15; width, 13 inches. 

/ 

VANLOO, CHARLES ANDRE. 1705-1765. French. 

674. Sleeping Youth. Red-Brown Wash Drawing. 

This figure is a study in extreme foreshortening. 

c — Height, 12 ; width, 8(4 inches. 

/ ^ From the Peoli collection. 




Si 

/ 


VANLOO, JEAN-BAPTISTE. 1684-1743. French. 

675. Head of a Girl. Red Chalk Drawing. 

Height, 10 ; width, 7y 2 inches. 

VANNI, FRANCESCO. 1565-1609. Italian. 

676. Venus Attired After the Bath. Ink Drawing with wash in grey. 

Figures and immediate foreground outlined in brownish ink, back- 
ground indicated in bold strokes of grey, used also for shadows 
in the foreground. 

Height, 10; length, 12 inches. 


VARIAN. GEORGE EDMUND. Born, 1865. American. 

677. The Stoker. Illustration. Wash Drawing. 

A huge black furnace, like a great monster with a small mouth, into 
k ”7~- which a small weak man is shoveling coal. Published March, 

/ (jyQ xQjlJ ■ 1903 - Signed in lower right, - 

Height, 


12; width, 9(4 inches. 


t_r 
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VARLEY, JOHN. 1778-1842. British. 

678. Landscape. Charcoal Drawing with tvash. 

To left, cottage and fine old trees; to right, lake with boat. Right 
foreground, a woman washing. On dark grey-brown paper. 

0 — Height, 6 14 ; length, 9 x /2 inches. 


/ 


VARLEY, JOHN. 1778-1842. British. 

679. Landscape. Watercolor Draiving. 

To the right winds a road with figures ; to the left winds the river, 
with boats and figures. Against a mass of trees in the centre, 
rises a white building. Dainty landscape of delicate finish. 
Height, 514 ; length, 7 inches. 


>7 


VARLEY, JOHN. 1778-1842. British. 

680. Landscape. Cottage and Streamlet. Watercolor Draiving. 

To the right is a bridge that leads to the cottage. Before the cot- 
tage, bordering the stream, great trees ; beneath these walks a 
woman with a. child in her arms. Signed in lower right, — Var- 
ley 1834. 

Height, 7; width, 10% inches. 




J2.0 


VARLEY, JOHN. 1778-1842. British. 

681. Landscape with Figures. Watercolor Draiving. 

Farm buildings among trees on edge of a lake. In foreground, two 
figures and a dog. the latter interested in the swans on the lake. 
Written on hack , — "Bought at Christie’s, Jan. 1879, for 50/.” 
Height, 6 I/ 2 ; length, 9% inches. 


VARLEY, JOHN. 1778-1-842. British. 

682. Sketch for Fulham Church. Pencil Draiving. 

. 1, Foreground, sailboat ; background, shore with trees and church tower. 

/ In ink, in lower right hand corner , — July 31/67 Fulham Church, 
/y y? Notes in pencil on back of drawing. 


VASARI, GIORGIO. 1511-1574. Italian. 

683. Heads. Ink and Sanguine Drawing. 

Powerfully drawn masculine heads with heavy beards. Fine ex- 
pression and execution. Chinese white now oxidized used in the 
drawing. Signed in the lower left , — Giorgio Vasari. 

Height, 6 % ; length, 9 inches. 

From the Ixinl Rowan collection. 
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VASARI, GIORGIO. 1511-1574. Italian. 

684. Meeting of the Emperors of the East and West. Pen Drawing 
, with wash in bistre. 

g) Two emperors with capes of ermine meeting at a gateway, and both 
, clasping a flag by a soldier in armor. To the right, a mounted 

soldier bearing banner with crescent, the East. To the left, a 
horseman bearing banner with the fleur-de-lys, the West, Crowds 
of people gathered about embracing each other. 

Height, 8i/ 2 ; length, 17i/ 2 inches. 

From the Prince Rupert collection. 


VASARI, LAZZARO. 1399-1450. Italian. 

685. A Figure. Pen Drawing with hr (mm- ink and wash. 

Drawing of remarkable power. Signed, over centre, — Lazaro I asari. 
Height, 10 1/ 2 ; width, 414 inches. 

VASARI, LAZZARO. 1399-1450. Italian. 

686. Dives and Lazarus. Pen Drawing with wash. 

Very strong composition. 

Height, 10; length, 15 inches. 



VEEN, ROCHUS VAN. Died, 1706. Dutch. 

687. Study of Dragon Flies. Watercolor. 

Three species of dragon flies drawn with the greatest perfection of 
detail, as if with a magnifying glass. Painted in bistre and 
brown, with touch of color for eyes. Signed, — Ttocho — van — veen 
fe No. ibd. 

Height, 6y 2 ; length, 10i/ 2 inches. 

From the William Mayor collection. 



VERBOECKLIOEVEN, EUGENE JOSEPH. 1798-1881. Flemish. 

688. Animal and Figure Composition. Pen-and-ink Drawing with bistre 
wash. 

-7 C~ . Pyramidal group of peasants in the foreground. A woman and child 
on horseback, dogs and goats watching a deer running through 
the fields. A house to the right. Finely drawn figures. Upper 
corners rounded. Pen lines sparingly used in figures and animals 
of central group. Repeat lines executed with care. Background, 
landscape in wash. Signed in lower left, — E. J. VerboecTclioeven, 
1841. 

Height. 8; length, IDA inches. 
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VERMEER, JAN. 1632-1675. Dutch. 

689. Wharf at Antwerp. Pen-and-ink Drawing. 

The towers and buildings of Antwerp are seen from the sea, with 
fishing-boats drawn up outside the walls. Sea and sky with no 
lines of any kind. Drawing of exquisite minuteness in simple 
lines. 

Height, 3%; length, 11 inches. 


VERNET, CLAUDE JOSEPH. 1714-1789. French. 

690. View of the River Poe. Pen Drawing with bistre wash. 

Upper right shows the river with boats. The rest of the picture is 
filled with a tree-shaded walk along the shore, where ladies and 

cavaliers, soldiers, musicians, beggars, and water-carriers are 

■— ) ~ * gathered. In the distance is a coach. Very finely executed drawing. 

Height, 8 ; length, 12 y 2 inches. 

From the Robinson collection. 




VERNET, EMILE JEAN HORACE. 1789-1863. French. 

691. Landscape with Figures and Cattle. W ash Drawing in brown. 

To the right are three cows. To the left, a woman with a milking- 
pail in her hand, leading a little girl. Signed in lower left,— 
Vernet, 1828. 


Height, 4%; length, 8 inches. 


VOUET, SIMON. 1590-1649. French. 

692. Adoration of the Magi. Pen-and-ink Drawing. 

\ The picture is divided into two groups. To the left, St. Joseph in 
background, the Madonna leaning forward to present the Infant 
Christ to the foremost of the three Kings, who kneels and kisses 
the foot of the_ Child. To the right, are the other two Kings 
standing. Shading in slanting lines and cross-hatching. An in- 
teresting drawing of great power, although incomplete. Repeat 
lines evidently done quickly as each ends in a hook. 

Height, 914; length, II 14 inches. 

VOUET, SIMON. 1590-1649. French. 

693. Biblical Composition. Charcoal Drawing. 

In the foreground, an old man with arm upraised, speaking to a 
youth in armor. In the background, a woman holding a child 
S U whose little foot rests on the shoulder of the youth kneeling. 
Great softness and delicacy in the modelling. 

Height, 10; width, 8 inches. 

From the Lord Rowan collection. 


Fourth Session , Friday Evening, March 5th 




WARD, JAMES. 1769-1859. British. 

694. Sketch oe Mrs. Wallace. Charcoal Wash and White Chalk Drawing. 
_jl Interesting study of Mrs. Wallace, in an armchair before a table, 

•i * Strength and determination in every line of the face. On green 

paper. Signed in lower left, — J. W. 

Height, 9l/ 2 ; width, 7 inches. 




WARD, WILLIAM. 1766-1826. British. 

695. Three-Quarter Length Figure of a Woman. W ater color Drawing. 
A lady in brown, with red ribbons, leans against a high-backed red 
chair. On yellow paper. 

Height, 8 ; width, 5 inches. 


WATERLOO, ANTOINE. 1609-1679. Flemish. 

696. Landscape. Watercolor Drawing in brown. 

Characteristic Dutch landscape of fine execution. To the left, rock 
and trees in beautiful detail, in heavy brown. A bridge with two 
men crossing breaks the dark mass, and in the opening, a distant 
farm-house may be seen. To the right, a low open ferry boat, hills, 
trees and houses in the distance. On blue-grey paper. 

Height, 10 ; length, 1 3 inches. 


WATKINS, MAY WILSON. Contemporary. American. 

697. The Impertinence of Chas. Edward. Illustration. Wash Drawing. 
A stout gentleman in evening dress, a monocle in his eye, lends an 

ear to the whispering of a lady with many jewels. Signed in lower 

O — right, — Mo Wo Wo 02. 

Height, 121 / 2 ; width, 8 V 2 inches. 


WATTEAU, ANTOINE, SCHOOL OF. French. 

698. Lady of the Court of Louis XVI. Pen-and-ink Drawing with wash. 
A court-lady in elaborate costume and high head-dress of the period. 

• Fine detail. Delightful costume drawing. 

Height, 5; width, 3% inches. 



WEST, BENJAMIN. 1738-1820. American. 

699. Petting the Cat. Pen Drawing with wash in 
& Two girls seated on a step, one holding a cat. 

little child. Very simply drawn. Signed 
West, 1783. 

Height, 7 ; width, 5 inches. a 

a qS- ■‘TfcorJ- 


brown. 

Before her stands a 
in lower centre, — B. 
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BENJAMIN WEST 
The Raising of Lazarus 
[No. 700] 
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WEST, BENJAMIN. 1738-1820. American. 

700. The Raising of Lazarus. Pen-and-ink Drawing with bistre wash. 
In right foreground, Christ with left hand raised, facing Lazarus, 
who is slightly in shadow of the cave, and occupies centre of the 
picture. To left, women kneeling ; a crowd of men leaning eagerly 
forward to see the risen Lazarus." Interesting drawing in pen and 
ink, in which some of the heavier strokes in foreground are laid 
on with a brush. Strokes long and bold. Wash used in all the 
shadows, as well as cross-hatching. 

Height, 171 / 2 ; width, uy 2 inches. 

Original sketch for painting in Winchester Cathedral. 

[See Illustration] 


WESTALL, RICHARD, R. A. 1765-1836. British. 

701. Celestial Strains or Harmonies. Charcoal and Sanguine Drawing. 

A girl with drapery over her head looks heavenward, eagerly listening 
for the strains she will write upon the paper before her. White 
dress and head drapery shaded with charcoal; arms, face and 
neck in sanguine. Drawing of great delicacy and finish. 

Height, 91 / 2 ; width, 7% inches. 


WESTALL, RICHARD, R. A. 1765-1836. British. 

702. Four Illustrations for a Story. Pencil and White Wash Drawing. 
Four small pencil drawings on one sheet. 1. A man lying prostrate 
with clasped hands. His dog gazes with terror at approaching 
storm clouds. 2. A youth crowns a maiden with a wreath. 3. A 
maiden carves a name on the trunk of a tree. 4. A man and his 
dog, homeward bound. Signed, — R. U . 

Height, 5 ; width, 4 inches. 





WESTALL, RICHARD, R. A. 1765-1836. British. 

703. Orlando Furioso (From). Water color Drawing. 

At the left stands a youth in armor, staff in hand, his left hand 
extended towards a second figure in armor, rising from a lake at 
the right. The whole picture in subdued tones. About the 
shoulders of the youth, a red scarf brings the only touch of bright 
color. Signed in lower left, — II. W. in monogram 
Height, 17 ; width, 13 inches. 


WHISTLER, JAMES A. McNEILL. 1834-1903. American. 
704. Female Study. Pen-and-ink Drawing. 



A quick, clever sketch of a woman, drawn in a few strokes. On dark 
brown paper. Inscribed , — This Drawing was done by Whistler. 
IT. Greaves. 

Height, 5%; width, 5 inches. 

From the W. Greaves collection. 



ANTOINE JOSEPH WIERTZ 
The Execution 
[No. 710] 
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WHISTLER, JAMES A. McNEILL. 1834-1903. American. 

705. Female Study. Pen-and-ink Drawing. 

On the mat is written below, — W. Greaves, and in the same hand- 
writing, — This Pen and Ink Drawing was done by Whistler. 

^ ^ Height, 8 ; width, 5Y 2 inches. 

From the W. Greaves and E. D. Brooks collections. 


WHISTLER, JAMES A. McNEILL. 1834-1903. American (Attributed 
to). 

706. Moonlight. Sepia Wash Drawing until Chinese white. 

In foreground, heavy brown trees ; in distance, ruins and a bridge, 
% and the moon reflected in the water. Interesting sketch in brown 
and white on tinted paper. Signed in lower right, — J. Me. 
Whistler. 

Height, 10 y 2 ; width, 7% inches. 


4 n . 


WHISTLER, JAMES A. McNEILL. 1834-1903. American. 

707. Sketch — Landscape. Charcoal Drawing. 

A hazy morning. Thropgh bare trees in the foreground, buildings 
and smokestacks appear. On white paper. Signed in lower right 
with “Butterfly'’ signature. On the back is a note, — '‘Whistler 
drawing, given to me by Dr. Langly Grayson, [Signed] George 
Huggins, 1882. 

■X Height, 7 %: width, 4% inches. 


WIERTZ, ANTOINE JOSEPH. 1806-1865. Flemish. 

708. Geese Saving Rome. Pencil Drawing. 

Warriors are stoning the Capitoline Hill, while in the distance are 
seen the geese flapping their wings and cackling. The upward 
rush of the attacking party portrayed with great spirit. A com- 
position of force and power. A fine drawing in every way. Signed 
in lower right, — WiertH. 




Height. 13 


length, 18 inches. 


WIERTZ, ANTOINE JOSEPH. 1806-1865. Flemish. 

709. Historical Composition, Punic Wars. Pencil Drawing. 





Height, 13 : length, 18 inches. 



JAN WI.TNANTS 
Landscape 
[No. 711] 
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WIERTZ, ANTOINE JOSEPH. 1806-1865. Flemish. 

710. The Execution. Pencil Drawing. 

In immediate foreground, an executioner’s block, on which an execu- 
tion has just taken place. Groups of soldiers and lictors about, 
many veiling their faces, as does the judge seated on his high 
throne. Excellent drawing of great power, fine detail. Signed in 
lower left, — Wiertz. 

Height, 13; length, 18 inches. 

[See Illustration] 




/ 


WIJNANTS, JAN. Circa 1615-1680. Dutch. 


ry 

i 



11. Landscape. Pen Drawing with sepia wash. 

In the foreground, a road between two tall trees to woodland on the 
right. Shepherd with flock on the road. In the right foreground, 
two figures, one resting on a fallen-tree-trunk across a stream. To 
^ the left, a rocky slope crowned by a castle. Very fine composition. 

Height, 10y 2 ; length, 16y 2 inches. 

From the Duke of Warwick ancl Paul Sandby collections. 


[See Illustration] 


WILE'S, IRVING RAMSAY. Born, 1861. American. 

712. A Fresco Painter. Watercolor Drawing. 

/ Before a large canvas, sits an artist, painting. Signed in lower 
7 ^ J r left, — J. R. Wiles. 

Ci. u- Height, lli/ 2 ; width, 9i/ 2 inches. 


WILES, IRVING RAMSAY. Born, 1861. American. 

713. Arab Girls Carrying Water. Sepia Wash Drawing. 

Tropical vegetation on either side of a lane, down which bare- 
footed, white-robed Arab women file, the foremost carrying a jar 
/-} upon her head. Illustration for an article on Algiers, “In an 

— Arab Lane.” Also called “Kabyle Women in an Arab Lane.” 

Signed in lower centre, — I. R. W r iles. 

Height, liy 2 ; length, 16 inches. 



WILES, IRVING RAMSAY. Born, 1861. American. 

714. Guarding the Prisoners. Wash Drawing in brown. 

To the right, three men, two seated; to the left. Colonel Roosevelt 
on guard, his gun ready. At his feet, a dead deer. Illustration 
for Colonel Roosevelt's article, “Down the Little Missouri.” Signed 
in lower left, — I. R. Wiles. 

Height, 14; length, 20 inches. 
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WILES, IRVING RAMSAY. Born, 3 861. American. 

73 5. Rachel's Sepulcher. Watercolor Wash Drawing in grey. 

Fine atmospheric effect, especially the white glare on the low round 
dome. Illustration for, “Bible Lands,” published in the Century 
/'/ " Magazine, Oct., 1889. Signed in lower left, — I. R. Wiles. 

Height, 15; length, 20 inches. 

WILES, IRVING RAMSAY. Born. 1861. American. 

716. The Old Scout. Pen-and-ink Drawing. 

An old scout, with gun and horn, stands on guard, with his horse. 

Signed in lower right, — W. 

Height, 6 ; length, Sy 2 inches. 


WILES, IRVING RAMSAY. Born, 1863. American. 

73 7. The Parlor. India Ink Wash Drawing. 

Groups of women, reading and talking, in a large public parlor. 

Signed in lower right, — Irving R. Wiles. 

Height, 18 : width, 153/2 inches. 


WILKIE, SIR DAVID. 1185-1841. British. 

718. Portrait of a Dutch Woman in Holiday Cap. Charcoal and 
White Drawing. 

Very fine drawing; full face, the wide flaring wings of the cap in 
c^-C) _ white. Face full of expression, eyes direct and fine. On rough 

grey paper. Signed in lower right, — Amsterdam, 22nd August, 
1816. In upper right, incomplete sketch of heads ii]. profile. 
Height, 5y 2 ; length, 8 inches. 

From a Baltimore collection. 




•o 


WILKIE, SIR DAVID. 1785-1841. British. 

719. Two Studies of Hands for the Painting, “The Rent Day.” Char- 
coal Drawing. 

Interesting study of hands; the left hand holds a paper roll, while 
index finger taps fourth finger of right hand above it. Two 
sketches, one on grey paper, the other on yellow paper. 

Height, 5; width, 33/4 inches. 

From the Dr. John Percy collection. 

WILLE, JOHANN GEORG. 1715-1808. German. 

720. Farmhouse and Yards. Pen Drawing with bistre wash. 

To the right, the farmhouse with rough thatched roof, well given. 

Very pleasing drawing of extreme delicacy of treatment. Very 
few long lines, and few horizontal lines. Signed in upper left, — 
J. G. Wille. 1759. 

Height, 63/4 : length, 9 inches. 


rd 
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WINKEL, THERESE AUS DEM. Born, 1784. German. 

721. Winding Yarn. Wash Drawing. 

A young girl sitting at a small table holding in her lap a basket 
— containing balls of yarn, one of which she is winding. A cat on 

the table is playing with the loose threads. Signed, — Teresa aus 
dein Wintcel del. il 1900 di Luglio, 1797. 

Height, 12%; width, 10 inches. 

WOODWARD, GEORGE M. Circa 1760-1809. British. 

722. Caricature. Pen Drawing with watercolor. 

Two figures, one thin, one stout. Above the former the artist has 
vy written, — ‘‘Here am I — 1 hate to he idle — I have been Spinning out 

the evening.” To which the stout gentleman replies, — “So I per- 
ceive — and now you are Reeling it home.” Signed in lower left, — 
Woodward Delin. Sketch of a Torso on the reverse. 

Height, 11%; width, 9% inches. 



WOUVERMAN, PHILIP. 1614-1668. Dutch. 

723. An Attack. Pen-and-ink Drawing. 

Very fine pen-and-ink drawing, showing a rocky landscape, and an 
attack by mounted brigands in a travelling coach, surrounded by 

cavaliers. The picture is full of action. 

Height, 6% ; length, 1 2% inches. 


WOUVERMAN, PHILIP. 1614-1668. Dutch. 


iL.o 


724. The" Message from Headquarters. Pen-cmd-Wash Drawing (sepia). 

Very fine original, unfinished drawing, depicting military camp 
scene, including his usual famous white horse. The left half of 
the picture is complete, and beautifully executed. The white 
horse is finely modelled and foreshortened. His master is standing 
beside him. Two horsemen have just ridden up, one carrying 
a paper. 


Height, 9%; length, 14 inches. 



WOUVERMAN, PHILIP. 1614-1669. Dutch (Attributed to). 
725. Hunting Scene. Watercolor in two tones of brown. 



The foremost group has the characteristic white horse. To the left, 
under a storm-beaten tree, a huntsman winds his horn, another is 
already mounted, and a third is taking leave of a woman. Horses 
and children in foreground. To the right, three men playing 
cards on a drum. In the distance, a boat with men and horses 
being ferried across a lake to an embankment. Beyond, lake and 
hills. 


Height, 19; width, 16 inches. 
From tlie Lord Rowan collection. 
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ZAMPIERI, DOMENICO, known as Domenichino. 1581-1641. Italian. 

726. A Study. Pencil Drawing. 

Saint in papal robes, kneeling with eyes raised, right hand on his 
A 2 breast, left one extended. Beautiful execution, oval stamp in 

lower left corner in brown ink. A composition of singular charm. 
Evidently a detail for a Holy Family scene. 

Height, 7%; width, 5 % inches. 

ZAMPIERI, DOMENICO, known as Domenichino. 1581-1641. Italian. 

727. Head of St. John the Baptist. Charcoal Drawing with sanguine 

and white chalk. 

Head of St. John with curly locks, wearing a furry cloak. A head 
of great beauty. Stamp in lower left. 

Height, 11%; width, 8 inches. 

From the Col. Harrison collection. 

ZAMPIERI, DOMENICO, known as Domenichino. 1581-1641. Italian. 

728. Moses. Pen Draining with wash. 

Height, 6%; length, 7% inches. 

ZAMPIERI, DOMENICO, known as Domenichino. 1581-1641. Italian. 

729. Pendentive Figure for Fresco. Red Chalk Drawing. 

Figure of Moses, seated on clouds, his right hand extended, his left 
one holding the Tablet. Fine drawing of great strength and 
careful finish. Strongly reminiscent of Michael Angelo. 

Height, 18; width, 14 inches. 

From the Lord Rowan collection. 

ZAMPIERI, DOMENICO, known as Domenichino. 1581-1641. Italian. 

730. The Virgin's Assumption. Pencil Drawing. 

Below, a group of people gazing into an empty tomb, some looking 
up towards the Virgin being borne aloft by angels. On squared 
paper. 

Height, 13; width, 8 inches. 

From the Macartney collection. 


ZAMPIERI, DOMENICO, known as Domenichino. 1581-1641. Italian. 
731. The Vision of the Pope. Sanguine and Wash Drawing. 

In the foreground, the Pope kneeling. St. Michael and other saints 
■ appearing to him. Madonna and Child in clouds overhead. On 

tinted paper. 

Height, 11; width, 7% inches. 

From the Jonathan Richardson. Jr., and Lord Rowan collections. 
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ZOGBAUM, RUFUS FAIRCHILD. Born, 1849. American. 

732. Civil War Scene: Soldiers Making a Grapevine Bridge. Pen 
Drawing. 

Fine drawing showing army operations. Soldiers at work making 
a grapevine bridge for wagons. In foreground, two officers with 
maps. Signed in lower right, — R. F. Zogbaum, ’85. 

Height, 71/a ; length, 10 inches. 


ZOGBAUM, RUFUS FAIRCHILD. Born, 1849. American. 

733. Field Manoeuvres. Wash Drawing. 

In foreground, group of mounted officers and the colors. Beyond, 
troops marching ; a line of soldiers firing. Signed in lower left, — 
R. F. Zogbaum, ’91. 

Height, 13; length, 22 inches. 

ZOGBAUM, RUFUS FAIRCHILD. Born, 1849. American. 

734. In Camp. Commanding Officer's Quarters. Wash Drawing in 

blue-grey and white. 

An open tent, and groups of officers before it. Illustration for article, 
“The National Guard.” Signed in lower right, — R. F. Zog- 
baum, ’91. 

Height, 121 / 2 ; width, 12 inches. 


ZUCCHI, ANDREA. 1675-1740. Italian. 

735. Diana Hunting. Drawing with reed pen and bistre wash. 
Diana hunting in the hills with cupids and dogs. 
Height, 16; length, 19i/ 2 inches. 

( J — From the Lord Rowan collection. 


ZUCCHI, ANDREA. 1675-1740. Italian. 

736. The Rape of Europa. Draining with reed pen and wash. 

To the right, Europa, surroiiwcu by cupids, being carried away. 
In the foreground, her maidens in attitudes of despair. Fine land- 
scape, with great rocks jutting out into the sea, in the background. 
Height, 15 ; length, 19!/ 2 inches. 
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